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Presenter: David Mayes, Manager Strategic Planning



Purpose and background

1.	The purpose of this report is to present the findings of the assessment of the heritage significance of the Palace Theatre by Graeme Butler and Associates (Butler) following the resolution of the Future Melbourne Committee on 7 October 2014 requesting that “Management provide for the assessment of the significance of the external and internal components of the site, and present to Committee by 18
November 2014 a draft planning scheme amendment which creates a new schedule to the Heritage
Overlay to recognise the Palace Theatre as a site of local significance.”

2.	On 3 July 2014, the Heritage Council of Victoria resolved that the Palace Theatre was not of State significance but was of cultural heritage significance at a local level and that it may warrant an individual listing in the Heritage Overlay. See Attachment 2.

3.	The Palace Theatre at 20-30 Bourke Street, Melbourne is within the Heritage Overlay (HO 500), the Capital City Zone Schedule 1 and is subject to the Design and Development Overlay Schedule 62 which imposes a mandatory height control until 27 June 2015. Amendment C240 Bourke Hill, which is currently on exhibition, seeks to make the mandatory height permanent.

4.	On 21 November 2014, in response to public reports that demolition of the interior of the building may be occurring, management lodged a request with the Department of Planning, Local Government and Infrastructure to introduce interim internal heritage planning controls.

Key issues

5.	The heritage assessment at Attachment 4 recommends that the building is significant at the local level, that interior controls be applied and that conservation management be based on the contributory elements in the Statement of Significance. Accordingly management has prepared Planning Scheme Amendment C241 at Attachment 5 which:

5.1.	Amends the Schedule to the Heritage Overlay at Clause 43.01 by including an entry for the Palace
Theatre 20-30 Bourke Street which ticks the box titled “Internal controls apply?”

5.2.	Amends the Incorporated Document Central City (Hoddle Grid) Heritage Review: Statements of
Significance June 2013 by adding a new Statement of Significance for the Palace Theatre.

5.3.	Amends Clause 22.04 Heritage Places within the Capital City Zone to add a reference to Palace
Theatre, Bourke Street, Melbourne: Heritage Assessment for the City of Melbourne 2104.

6.	The site is currently protected by Heritage Overlay (HO 500). Planning Scheme Amendment 241 would mean that an assessment of development applications for the subject site would require consideration of the Statement of Significance and the elements of the building’s heritage significance and the building interior considered in relation to the elements in the Statement of Significance.

7.	The panel for Amendment C186 recommended that internal heritage controls should not be applied within the CBD until a comprehensive review of interiors within the CBD is undertaken to enable a comparative assessment. The Butler review has effectively incorporated this comparative analysis of similar venues. Attachment 3 provides an explanation of this approach.

8.	Management will be presenting a report on planning application TP-2014-64 for demolition and works to construct a residential hotel at 20-30 Bourke Street, Melbourne (The Palace) to the 9 December 2014
Future Melbourne Committee meeting. This report will benefit from consideration of the Butler review.

Recommendation from management

9.	That the Future Melbourne Committee:

9.1.    Adopts the statement of significance contained in the heritage review conducted by Graeme Butler and Associates titled, Palace Theatre, Bourke Street, Melbourne: Heritage Assessment for the City of Melbourne 2104.

9.2.	Confirms the request that the Minister for Planning prepare and approve an Amendment to the Melbourne Planning Scheme pursuant to section 20(4) of the Planning and Environment Act 1987 to introduce interim internal heritage controls

9.3.	Seeks authorisation from the Minister for Planning under the Act, to prepare and exhibit Planning
Scheme Amendment C241 which seeks to introduce permanent heritage controls

9.4.	Requests management defer actioning points 9.3 until the Future Melbourne Committee has considered planning permit application TP-2014-64.

















































Attachments:
1.	Supporting attachment
2.	Decision of the Heritage Council, 3 July 2014
3.	Graeme Butler Memo
4.	Palace Theatre, Bourke Street, Melbourne: heritage assessment for the City of Melbourne 2014
5.	Melbourne Planning Scheme Amendment C241 documentation

Attachment 1
Agenda item 6.4
Future Melbourne Committee
2 December 2014


Supporting Attachment




Legal

1.	Part 3 of the Planning and Environment Act 1987 “the Act” sets out the procedure for planning scheme amendments.

2.	Section 8(1)(b) of the Act provides that the Minister may prepare amendments to any provision of a planning scheme.

3.	Section 35 of the Act sets out that the Minister may approve an amendment to a planning scheme.

Finance

4.	The costs for preparing and processing Planning Scheme Amendment C241 have not been budgeted for and they will need to be met from savings within the current 2014-15 budget.

Conflict of interest

5.	No member of Council staff, or other person engaged under a contract, involved in advising on or preparing this report has declared a direct or indirect interest in relation to the matter of the report.

Stakeholder consultation

6.	In October 2014, the property owner of 20 -30 Bourke Street was notified that the City of Melbourne was undertaking a Heritage Review following the Future Melbourne Committee resolution on 7 October 2014.

7.	Further public consultation will be undertaken through the formal exhibition of Planning Scheme Amendment C241, subject to authorisation being issued by the Minister for Planning. This will likely include information being distributed to focus groups, and parties who expressed an interest such as the Save the Palace Group.

Relation to Council policy

8.	The recommendations within this report are consistent with the initiatives outlined in Council’s Heritage
Strategy 2013.

Environmental sustainability

9.	Environmental sustainability issues are not considered to be of relevance to this proposal given the proposed changes seek only to modify and refine the extent to which the subject site is subject to heritage protection.
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Palace Theatre
20-30 Bourke Street, Melbourne


Heritage Council Registrations Committee
Hearing – 2 May 2014
Members – Jim Norris (Chair), Mary Urquhart, Keir Reeves

DECISION OF THE HERITAGE COUNCIL

After considering the Executive Director’s recommendation, submissions received, and conducting a hearing, pursuant to Section 42(1)(d)(i) the Heritage Act 1995, the Heritage Council has determined that the Palace Theatre is not of cultural heritage significance to the State of Victoria and does not warrant inclusion in the Heritage Register. The Heritage Council refers the recommendation and submissions to the City of Melbourne for consideration for an amendment to the Melbourne Planning Scheme.










Jim Norris
(Chair)

Mary Urquhart	Keir Reeves




Decision Date – 3 July 2014

APPEARANCES/SUBMISSIONS

Executive Director, Heritage Victoria (‘the Executive Director’)

Submissions were received from the Executive Director, Heritage Victoria (Executive Director). Dr Kerry Jordan, Heritage Officer (Architectural History) appeared on behalf of the Executive Director.

Owner (‘the Owner’)

Submissions were received from Jinshan Investment Group. The Owner was represented by Mr Chris Canavan QC. Mr Canavan called Mr Peter Lovell, assisted by Ms Kate Gray, of Lovell Chen Architects & Heritage Consultants to provide expert heritage evidence.

Save the Palace Committee (‘Save the Palace’)

Submissions were received from the Save the Palace Committee. The Save the Palace Committee was represented by Mr Michael Raymond. Ms Rebecca Leslie was also available for questioning.

Written submissions

Written submissions were also received from the National Trust of Australia (Victoria) (‘the
Trust’).

INTRODUCTION

The Place

1	The  Palace  Theatre  (‘the  Place’)  is  situated  on  a  site  which  has  been  a  place  of entertainment since the 1850s. The structure is a three level brick building with a rendered Moderne style facade with a cantilever canopy on Bourke Street. The building has been continually altered since it was opened in 1912, and now displays features from the 1910s, 1920s, 1940s, 1950s, 1980s and later.

2	The Place is included within the City of Melbourne Heritage Overlay - Bourke Street
Hill Precinct HO500.

Nominations

3	The Palace Theatre was assessed in 1977 and at that time the recommendation was to not include it in the Historic Buildings Register. The Place was nominated and assessed again in 2007 and again it was recommended that it not be included in the Victorian Heritage Register.

4	A nomination from Mr Michael Constantine for the building to be included in the
Victorian Heritage Register (‘the Register’) was accepted by the Executive Director on
16 August 2013.

Recommendation of the Executive Director

5	On 22 November 2013, the Executive Director recommended that the Place not be included in the Register.

6	A submission objecting to the recommendation was received and pursuant to s.40(2) of the Heritage Act 1995 (‘the Heritage Act’) a hearing was scheduled for 2 May 2014.

Site Inspection

7	On 6 May 2014, the Committee made a site inspection accompanied by the Hearings Manager, Mr Con Sarrou, Palace Theatre tenant and Mr Matthew Mattiske of Sinclair Brook, Property Manager for the Owners.

8	During the site inspection the Committee noted architectural drawings kept on the Mezzanine level which appeared to be associated with the Biltmoderne fit out. The Committee are of the view that these may be important for the documentary record of the building and recommends that they be examined and lodged at an appropriate location.

Preliminary and Other Matters

New Material

9	During the course of the hearing Mr Canavan QC submitted that Mr Raymond, in his verbal presentation for Save the Palace, introduced material that had not previously been included in written submissions. Mr Canavan was of the view that the Committee should not allow new material to be introduced.

10	The Committee considered the submission of Mr Canavan. The Committee determined that it would not allow the new material to be introduced, advising Mr Raymond that

his verbal submission should relate only to points which had already been outlined in written submissions.

11	To  ensure  that  no  one  was  disadvantaged  by  the  material  already  introduced  the Committee offered all parties the opportunity to respond to any points presented by Mr Raymond.



ISSUES

12	This section is not intended to be a complete record of submissions that were made to the Committee. It is a summary of what the Committee considers to be the key issues, followed by an explanation of the position the Committee takes on each issue.

13	Any reference to Criteria refers to the ‘Heritage Council Criteria for Assessment of
Places of Cultural Heritage Significance’ (see Attachment 1 to this report).

14	Any  reference  to  Criteria  and  Threshold  Guidelines  refers  to  the  ‘The  Victorian Heritage Register Criteria and Threshold Guidelines’ (as adopted by the Heritage Council on 6 December 2012).

Summary of issues

15	The Executive Director submitted that the Place does not satisfy any of the Criteria for inclusion in the Register.

16	Save the Palace held that the Place satisfies all of the Criteria for inclusion in the
Register.

17	The Owner held that the Place does not satisfy any of the Criteria and should not be included in the Register



Criterion A – Importance to the course, or pattern of Victoria’s cultural history

18	The  parties  agreed  that  the  Palace  Theatre  is  of  some  historical  importance  but disagreed on the level of significance.

Submissions and evidence

19	The Executive Director submitted that the Palace Theatre is historically significant at a local level. The Executive Director argued that it is locally significant ‘as one of the oldest surviving purpose-built cinemas in the City of Melbourne’ and for its ‘continuing use as a place of entertainment’. In her expert evidence, delivered on behalf of the Executive Director, Dr Jordan added that while the Place has an association with historical events in Victoria, such as the development of cinema, this association is not clear in the fabric and that there are other more intact examples which can be ‘readily appreciated better’.

20	Mr Raymond for Save the Palace submitted that the Palace Theatre is of importance to the course of Victoria’s history as an example of the ‘innovation and adaptability’ of Melbourne’s culture. He contended that the use of the Place as a theatre, boxing and wrestling venue, cinema, place of religious assembly, nightclub and live music venue

illustrates the progressive nature of Victorian culture and therefore satisfies Criterion A
for its importance to Victoria’s cultural history.

21	In submissions Save the Palace also stated that the Place is significant for ‘its role in the establishment and the subsequent development of Melbourne nightclub culture’.

22	In response to the Save the Palace submission the Executive Director argued that other buildings have adapted over time and with changing uses and that this is not enough to justify inclusion on the Register.

23	In written submissions Mr Lovell agreed with the Executive Director stating that while the Palace Theatre has an association with the entertainment industry this is true for many other venues in Melbourne and ‘is in no way unique to the place’. He is of the view that the Palace Theatre’s recent history as a live music venue is not significant and does not meet the threshold for inclusion under Criterion A. Further, he did not accept that the course of the Place’s history, or ‘sequence of changes’ was of importance to Victoria.

24	The Palace Theatre was notably used as the ‘Metro Nightclub’ (Metro) from 1987 to
2007. During that period Mr Lovell acknowledged that the Metro ‘was an important and distinctive example of the broader [nightclub] scene’, and one of the biggest and most well-known nightclubs in Melbourne. Mr Lovell argued that despite this, there has been no comparative assessment of nightclub venues from the period and that, as a result, there was insufficient evidence to elevate the significance of the Metro above that of other nightclubs operating in the state at the time. He also submitted that there was insufficient extant physical fabric from the period to warrant the inclusion of the Place on the Register. During questioning Mr Lovell noted the difficulty in assessing the significance of buildings that had only recently been constructed / adapted. He concluded that the Place ‘is of historical significance for its association with [the 1980s] phase ..... of Melbourne’s nightclub history, but this is considered to be at a local rather than a state level’.



Discussion and conclusion

25	The Committee finds that Criterion A is not satisfied.

26	It was accepted by all parties that the Place is of historical importance for its association with the entertainment industry. The Executive Director and the Owner submitted that this is of local significance and that no evidence has been provided which elevates the Place to State level significance. The Committee agrees and is of the view that the Palace Theatre is locally significant for its association with entertainment in the Bourke Street Precinct.

27	It was also argued that the Place is significant at a state level for its association with the development of the nightclub scene in Victoria through the establishment of the Metro Nightclub in the 1980s.

28	The Committee is of the view that the development of nightclubs may be of importance to the course of Victoria’s cultural history however in the absence of a typological study or thorough comparative analysis of nightclubs in Victoria the Committee was

or whether it was more readily capable of being appreciated than other examples.

29	Even were the Committee to accept that the Metro was a fine example of a nightclub, the Guidelines suggest that the Committee also needs to consider how well that usage is reflected in the building’s fabric. The Committee is of the view that the fabric of the Metro nightclub is too compromised to link the history of nightclub development with the Place and that; as a result, the Place does not satisfy Criterion A.

30	In determining the significance of the Metro Nightclub development the Committee carefully considered the Criteria and Threshold Guidelines and were cognisant of the difficulty in establishing intangible cultural heritage values, particularly for more recent places.

Criterion B – Possession of uncommon, rare or endangered aspects of Victoria’s cultural history

31	The parties disagreed on whether the Place satisfied Criterion B.

Submissions and evidence

32	Mr Raymond for Save the Palace submitted that the Place is of state significance due to its rarity as the ‘only surviving theatre in that part of Bourke Street’ and ‘its unique contribution to early Melbourne theatre life’.

33	The  Executive  Director  argued  that  there  are  many  other  early  theatres  in  the Melbourne CBD, several of which are on the Register and still used for entertainment. The Executive Director argued that these buildings are ‘more intact.....and provide a better understanding of the form and function of early theatres’. The Executive Director is of the view that being the last remaining theatre in operation in Bourke Street makes the Place of local significance.

34	Referring to the Criteria and Threshold Guidelines Mr Lovell submitted that rarity should not be judged on a narrow definition of site type and is of the view that the Save the Palace site type of ‘a theatre in Bourke Street’ is too narrow to make a judgement on rarity.

Discussion and conclusion

35	The Committee finds that Criterion B is not satisfied. The Committee agrees with the Executive Director and is of the view that being the only surviving theatre in that particular section of Bourke Street makes it of local significance.

Criterion C – Potential to yield information that will contribute to an understanding of
Victoria’s cultural history

36	The parties disagreed on whether the Place satisfied Criterion C.

Submissions and evidence

37	Mr Raymond for Save the Palace submitted that the range of uses of the Place and the associated modifications over time may be seen as a ‘time capsule that reflects Melbourne’s vibrant and varied cultures’. He is of the view that examination of the
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could contribute to our understanding of Victoria’s cultural history.

38	In response to the Save the Palace statements the Executive Director submitted that Criterion C is normally used to assess archaeological significance and determine the potential for previously unknown fabric to be discovered. He contended that as the continual modifications to the Palace Theatre have been recorded in detail there is little chance that information which could contribute to an understanding of Victoria’s cultural history would be discovered in future physical investigations. Mr Lovell agreed with  the  Executive  Director  and  stated  that  historically  important  information  is unlikely to be concealed in the fabric of the building and the sites archaeological potential is protected through its Heritage Inventory listing.

Discussion and conclusion

39	The Committee finds that Criterion C is not satisfied. In order for Criterion C to be satisfied there should be the potential for further investigation to uncover physical evidence of historical interest which is not currently visible or well documented.  The Committee was not persuaded that investigations would yield information not already included within the documentary evidence.

Criterion D - Importance in demonstrating the principal characteristics of a class of cultural places and objects

40	The parties disagreed on whether the Place satisfied Criterion D.

Submissions and evidence

41	Save  the  Palace  submitted  that  the  Place  meets  the  threshold  for  inclusion  under Criterion D for its importance in demonstrating the characteristics of a ‘theatre-turned- nightclub’. It was argued that the ‘theatre-turned-nightclub’ is a new class of place which plays an important role in Victoria’s music industry and that the Palace Theatre is ‘an exemplary example of this class of building’.

42	The Executive Director submitted that the Place does not satisfy Criterion D. According to the Executive Director the changes made to the Palace Theatre over time have
‘considerably diminished its architectural significance’ and other examples of early theatres   already   included   in   the   Register   better   demonstrate   the   architectural significance of this type of building. The Executive Director was of the view that the Place  was  ‘never  an  architecturally  outstanding  example  of  its  kind’.  Dr  Jordan reiterated this in her oral submission stating that the Place does not exhibit the principal characteristics of a class of cultural place.

43	Mr Lovell agreed with the Executive Director stating that the Palace Theatre does not have the level of intactness required to be representative of a class of building, specifically Edwardian theatres. In response to the argument set out in the Save the Palace submission under Criterion C that the Edwardian interiors ‘...are the only remaining theatre interiors of its kind’, Mr Lovell submitted that there are a number of buildings included in the Register which better display the characteristics of early twentieth century theatre interiors.

buildings as nightclubs to be a class of place of importance to the history of Victoria.

Discussion and conclusion

45	The  Committee  finds  that  Criterion  D  is  not  satisfied.  The  Committee  was  not persuaded  that  the  Place  demonstrates  the  principal  characteristics  of  Edwardian theatres or that the ‘theatre-turned-nightclub’ is a class of place with historical importance.

46	The Committee was not satisfied that the association of the ‘theatre-turned-nightclub’ with the development of Victoria’s music industry had been substantiated and was more than incidental.

Criterion E - Importance in exhibiting particular aesthetic characteristics

47	The parties disagreed on whether the Place satisfied Criterion E.

Submissions and evidence

48	In their written submission Save the Palace acknowledged the range of changes the Place has undergone since it first opened in 1912, however they are of the view that the styles can be easily distinguished from one another and that the original Edwardian interiors and plan of the building remains largely intact. They argued that the ‘exciting and eclectic mix of architectural styles’ that the Palace Theatre exhibits is of aesthetic importance to the State of Victoria.

49	The Executive Director submitted that the Palace Theatre is not significant for its aesthetic characteristics as it is not an outstanding example of an individual style or an
‘amalgam of styles’.

50	The Owner contended that the statement by Save the Palace that ‘the building still closely resembles its original plan form and its Edwardian interiors remain largely intact’, is incorrect as outlined in their written submission by Lovell Chen. Further, Mr Lovell disagreed that the changes in design overtime increase the aesthetic significance of the Place. He stated that ‘[Palace Theatre] is not a place which presents with a strong and singular aesthetic but rather as an architectural palimpsest in which the layers have been progressively defaced – a curiosity but not a place of significance’

Discussion and conclusion

51	The Committee finds that Criterion E is not satisfied. The Committee concurs with the Executive Director’s statement that the Palace Theatre is not significant for its aesthetic characteristics.  It  is  the  Committee’s  view  that  the mix  of styles  exhibited  in  the building does not result in aesthetic characteristics which are exceptional or distinctive enough to satisfy the requirements for State level significance.

Criterion F - Importance in demonstrating a high degree of creative or technical achievement at a particular period

52	The parties disagreed on whether the Place satisfied Criterion F.

Submissions and evidence
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creative and technical achievements of the Metro Nightclub. It is their view that the conversion of the Place into the Metro Nightclub was significant and that the amount of money invested in technology and upgrades is indicative of the importance of the venue. They submitted that the Metro Nightclub was ‘celebrated as one of the most advanced and impressive nightclubs in the world’ and resulted in a number of achievements  for  Australia,  including  being  the  first  club  to  synchronise  visual elements with DJ performances and the first to bring ‘Ibiza and international styled performances to clubbing’.

54	The Executive Director is of the view that the success of Metro as a nightclub was not significantly related to its design and that there is no verification of the claim that it was
‘one of the most advanced nightclubs in the world’ in terms of creative or technical feats.

55	In expert evidence Mr Lovell argued that this Criterion does not apply to the Palace Theatre as the use of sound, light and visual technology is common in nightclubs and entertainment  venues  and  most  of  the  equipment  related  to  the  operation  of  the nightclub has since been removed.

Discussion and conclusion

56	The Committee finds that Criterion F is not satisfied. In order for Criterion F to be satisfied the place should contain visible physical evidence that demonstrates technical achievement for the time and that physical evidence should demonstrate a high degree of  integrity.  The  Committee  are  of  the  view  that  within  the  Palace  Theatre  little physical evidence of the technology used in the Metro Nightclub remains and the remnant elements do not have a high degree of integrity.

Criterion G – Strong or special association with a particular community or cultural group for social, cultural or spiritual reasons. This includes the significance of a place to Indigenous peoples as part of their continuing and developing cultural traditions

57	The parties agreed that the Palace Theatre is of social importance to the live music community but disagreed on the level of significance.

Submissions and evidence

58	The Executive Director submitted that the Palace Theatre is ‘socially significant at the local level as an important place of popular entertainment in Melbourne since 1912’. In his view the public reaction to the proposed demolition of the Palace Theatre, which included a protest rally and online petition, demonstrates the social significance of the Place and provides evidence that there is an association between the Place as a major live music venue and a community group. However it is his view that many other places would have similar associations and that does not necessarily make it of State level significance.

59	Save the Palace identified the emergence of the ‘Save the Palace’ community group with approximately 31,000 online ‘followers’ on Facebook, the attendance of over 1000 people at a public protest and the inclusion of approximately 25,000 names on an online petition as evidence of the social connection between the community and the Place and

that live music acts have been hosted in the venue since the 1980s and therefore the association with live music fans is an enduring one. It is their view that the Palace Theatre has made a significant contribution to the cultural heritage of Melbourne and that its more recent use as a nightclub and live music venue has seen its social significance rise.

60	In his verbal submission Mr Canavan submitted that the level of connection between the activity and the building was difficult to establish and that the level of concern and support for the Place may be associated more with the loss of a venue for live music than the Place itself.

61	Mr Lovell agreed with the Executive Director that this level of social value is not unique to the Palace and could be found in many other similar entertainment venues. Mr Lovell is of the view that the exclusion guidelines for social significance in the Criteria and Threshold Guidelines are relevant in this case. The Guidelines state that a place can be excluded if ‘The attachment is a short-term response to an event at, or a proposed change to, the place or object’.

62	The view that social significance could be attributed to a range of entertainment venues was acknowledged by Save the Palace however they argued that there are aspects of the Palace Theatre which elevate it above other similar buildings. Save the Palace contend that the stage facilities, dance-floor and balcony set-up of the Palace Theatre set it apart from  other  major  music  venues  and  make  it  of  specific  significance  to  the
‘trance/dance’ music and rock music communities.

Discussion and conclusion

63	The Committee finds that Criterion G is not satisfied. The Committee is of the view that the Palace Theatre is of social significance to the live music community at a local level. The Committee was not persuaded that this association is of a higher level than could be found at other similar venues.

64	In  their  deliberations  the  Committee  were  aware  of  the  associative  intangible significance of the Palace as a place of cultural life and leisure pursuits, particularly during the past thirty years. However under the directions provided by the Guidelines this connection to place, for instance club culture and during the Metro nightclub era, was not extensively demonstrable in the built fabric of the Palace in its existing form. Accordingly, after considerable deliberation the Committee found that that Place should not be included on the Victorian Heritage Register and instead is best referred to the relevant local planning authority.

Criterion H - Special association with the life or works of a person, or group of persons, of importance in Victoria’s history

65	The parties disagreed on whether the Place satisfied Criterion H.

Submissions and evidence

66	Save  the  Palace  submitted  that  the  Place  is  significant  for  its  association  with pioneering artists Sir Arthur Streeton and Max Meldrum whose studios were located in the Palace Theatre from 1919 to 1922. They also contended that the Place has a special
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Mr Miller because his production ‘Hair’ ran at the Palace Theatre in the 1970s and
Biltmoderne as the architects of the Metro Nightclub refit.

67	The Executive Director stated that in order to meet the threshold for inclusion under Criterion H there should be a long association between the individual and the place and that this should be visible in the fabric of the place. The Executive Director does not believe the association between Arthur Streeton and Max Meldrum and the Palace Theatre meets the threshold as it was short-lived and is no longer evident in the fabric due to the conversion of the studio space. Further, according to the Executive Director the associations between Harry Miller and the architects involved in the construction and modifications of the Place are not of significance. He is of the view that Harry Miller was not of importance to Victoria’s history and that works to the Palace Theatre are not considered to be seminal for any of the architects involved.

68	Mr Lovell agreed with the Executive Director stating that though there are a number of historical associations with various individuals ‘these associations.....are not considered strong or significant enough to warrant identification for heritage reasons’. In oral submissions Mr Lovell stated that the Biltmoderne fit-out of the Place in 1987 was substantial and that Biltmoderne was an important architectural firm, however he is of the view that their work in the Palace Theatre is not intact enough for this association to be of significance.

Discussion and conclusion

69	The Committee finds that Criterion H is not satisfied. The Committee agrees with the Executive Director and is of the view that the associations presented in the Save the Palace submission are not of sufficient significance or duration to warrant the inclusion of the Place on the Register.



CONCLUSION

70	The Committee finds that the Palace Theatre does not meet the significance threshold for inclusion in the Victorian Heritage Register in relation to any of the Heritage Council's Criteria.

71	The Committee agree with the Executive Director and are of the view that the Palace Theatre is of cultural heritage significance for its social and historical values at a local level.  The  Palace  Theatre  is  already  included  in  the  City  of  Melbourne  Heritage Overlay as part of the Bourke Hill Precinct however in his submission the Executive Director suggests that inclusion of the Palace Theatre in the overlay as an individual listing may be warranted. The Committee endorse this recommendation.

72	The Committee are of the view that the Place in its current physical form does not demonstrate cultural  values  at  a  state level  and  have  recommended  that  it  not  be included in the Victorian Heritage Register.




ATTACHMENT 1


HERITAGE COUNCIL CRITERIA FOR ASSESSMENT OF PLACES OF CULTURAL HERITAGE SIGIFICANCE



	
	

	CRITERION  A
	Importance to the course, or pattern, of Victoria’s cultural
history.

	CRITERION  B
	Possession of uncommon, rare or endangered aspects of
Victoria’s cultural history.

	CRITERION C
	Potential to yield information that will contribute to an
understanding of Victoria’s cultural history.

	CRITERION  D
	Importance in demonstrating the principal characteristics of a
class of cultural places or objects.

	CRITERION E
	Importance in exhibiting particular aesthetic characteristics.

	CRITERION  F
	Importance in demonstrating a high degree of creative or
technical achievement at a particular period.

	CRITERION  G
	Strong or special association with a particular community or
cultural group for social, cultural or spiritual reasons. This includes the significance of a place to Indigenous peoples as part of their continuing and developing cultural traditions.

	CRITERION  H
	Special association with the life or works of a person, or group
of persons, of importance in Victoria’s history.





These were adopted by the Heritage Council at its meeting on 7 August 2008, and replace the previous criteria adopted by the Heritage Council on 6 March 1997.


MEMO


TO
Robyn Hellman | Coordinator Local Policy | Strategic Planning and Sustainability
City of Melbourne
November 2014

Palace Theatre, Bourke St
Graeme Butler & Associates 2014, Heritage assessment of Palace Theatre, Bourke Street, Melbourne

Request from MCC
The following query arises from the heritage assessment that Recommended that parts of the Palace
Theatre interior and the exterior be added to the schedule of clause 43.01 melbourne Planning
Scheme.
On the matter of the Palace could you please provide a comment on the C186 Panel’s
findings:

We have formed the view that it is not appropriate in the absence of a systematic and comprehensive study of all potential interiors in the city buildings to proceed to list the small group incidentally identified by Mr Butler.
……..
In our view, there is a need for more thorough investigation of all interiors before any interiors are listed in the central city. A clear understanding of the threshold(s) to be met should be developed. The listing of the interior of a property can quite seriously restrict the flexibility of an owner to adapt the building to his or her needs and should not be lightly applied as a result of some incidental identification.

Also could you please provide formal advice as we discussed, on the options for development should the Palace interior be subject to control under the HO.

Response to issues
`Comprehensive study of all interiors'
Although potentially onerous for say all office interiors in the Melbourne CBD, the scarcity of surviving purpose-built live theatres in Melbourne makes this task manageable. This has been achieved in Appendix 3 Comparative Analysis of the assessment.
Given also that the key heritage value cited in the Statement of Significance is one of historical
significance and the fabric that supports it, detailed analysis of, for example, aesthetic issues is irrelevant to that significant value.
Hence the comparative analysis has been achieved for historical values because:
	the number of live theatre interiors from the early 20th century is very low;
	all of them have recent images easily publicly available for review;
	I have inspected all of the extant live (Princess, Comedy, Athenaeum, Her Majesty's) or hybrid (like the State, Regent) theatres and previously analysed two examples in detail (Regent, Her Majesty's) while including another two on the RAIA Twentieth Century Architecture register in 1983;
	I have examined a similar comparative analysis done by Lovell Chen for the Palace, 2013.

What I was not able to do as cited in the assessment was inspect all existing cabaret venues in the CBD as a comparison for recent live entertainment places but this is not a key historical value but rather a contributory one, as demonstrated by historical literature.


…can quite seriously restrict the flexibility of an owner to adapt the building
All heritage control (or planning controls generally, like height controls at the Palace site) have the
capacity to restrict change to a place, that is their purpose.
There is however a provision in the scheme to restrict change to interiors and in this case the
interior is the key historical or heritage value possessed by the place, as it would be for a church, for example.
However, because eof the discretion built in the scheme and the other parts of the scheme to be considered (local and State policies) this is not the only aspect of planning control on this building.


Options for development
Following from the above, heritage values are typically considered with the rest of the planning
scheme in determining a development application. The scheduled heritage value is a trigger for consideration of this aspect in assessing the development as a whole.
Preservation of heritage values is ideally done by retention and enhancement of fabric that contributes to that value insitu, and continuation of any historical associated use.
However there are other lesser options that might attempt to preserve some of the identified values on the site, given the circumstances of each application and discretion possessed by Council.
Options include, individually or cumulatively:
	An atrium as part of a larger development that replicates the spatial aspects of the existing auditorium with reinstatement of some of its ornament and form (if not its use) as agreed with Council;
	A comprehensive archival record, potentially a 3D or holographic one, permanently displayed on the site.

Conclusion
The Palace Theatre (not just its façade) has been recognised by Heritage Victoria and ratified by the
heritage council after exhaustive hearings as of local heritage significance, socially, historically and as a rare type in the melbourne CBD. My assessment concurs with their view.
Recognition in the planning scheme of the theatre, externally and internally, is a natural outcome
from the finings of Heritage Victoria and my own assessment.
This in turn allows these cultural values within the community to be formally recognised in any further development of the site.

Graeme Butler
November 2014
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Figure 1 Palace, early 20th century




























Figure 2 Palace, late 20th century
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Preamble

This brief heritage assessment was requested by the City of Melbourne October 2014, partly as a result of a Victorian Heritage Council hearing 2013 to ascertain potential registration of the Palace Theatre. One finding of the Heritage Council executive report was that the place was of local significance and thus had potential to be included in the heritage overlay under the Melbourne Planning
Scheme, clause 43.01.

Notes:

Subsequently, recent inspection of the theatre has revealed that, sadly, some of the original ornamentation has been removed from the building since April 2014.

The building is referred to in this report as the Palace as the name of the 1916 reconstruction that provided the underpinning fabric of all of its subsequent development eras.

City of Melbourne project management
Robyn Hellman Coordinator Local Policy Strategic
Planning: project overview.

Dianna Siomos Strategic Planner Strategic Planning

Project personnel
 	Graeme Butler (of Graeme Butler & Associates), Heritage architect and social historian: study coordinator, evaluation, management, assessment report, survey, and research;


Heritage assessment methodology

Introduction

The background to this heritage assessment derives from the following:

 	Graeme Butler, Central Activities District Conservation Study, prepared 1985-1987 (The Palace façade was graded D on an A-F scale, as a
`contributory building'1),
 	the Central City Heritage Study review of 1993 prepared by Philip Goad, Miles Lewis, Alan Mayne,

Bryce Raworth, Jeff Turnbull ((The Palace façade was upgraded to C2), and
 	Lovell Chen, ‘Heritage Appraisal, Palace Theatre,
20-30 Bourke Street, Melbourne’, June 2013 and the various sources cited in that document;
 	Assessment of cultural heritage significance & Executive Director Recommendation to the Heritage Council. Palace Theatre 22 November
2013 which found the palace as historically significant and socially at a local level.

Executive Director Recommendation to the Heritage
Council 2013
The following Statement of Significance is from the Assessment of Cultural Heritage Significance and Executive Director Recommendation to the Heritage Council of Victoria, 22 November 20133.

`ASSESSMENT AGAINST CRITERIA

The Palace Theatre has local significance for the following reasons: The Palace Theatre is historically significant at a local level as one of the oldest surviving purpose-built cinemas in the City of Melbourne. It was built in 1912 as a cinema and variety theatre, and has been used since then as a cinema, as a live theatre, and more recently as a nightclub and a live music venue. It is the last remaining
early cinema in Bourke Street, which was once Melbourne’s main theatre district. The site of the Palace Theatre is historically significant for its continuing use as a place of entertainment in Melbourne since the 1850s. The Palace Theatre is historically significant for its association with the prominent artists Arthur Streeton and Max Meldrum, who rented studios on the second floor between 1919 and c1922.

The Palace Cinema is significant at a local level as an early twentieth-century theatre building. It demonstrates a range of features from its various periods of construction, such as its original plan form, its two balconies for seating,
remnants of the 1916 plaster decoration in the auditorium, the main stair, the eastern stair with its Art Nouveau tiling and marble treads, the leadlights in the first floor foyer, the dressing room block at the rear and the Moderne style facade.

The Palace Theatre is socially significant at the local level as an important place of popular entertainment in Melbourne since 1912. In the early twenty-first century it has been one of Melbourne most important small music and theatre venues. A threat of demolition in 2013 provoked much opposition, a demonstration in front of Parliament House was attended by more than a thousand people and
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1 see Urban Conservation in the City of Melbourne 1985 for definitions

different phases of development in the central city. Buildings with a C grading make a contribution to the cultural value of the streetscape or precinct within which they are located
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generated more than 26,000 signatures on an online petition.'

Before reaching this decision, the executive director had consulted;
 	Daniel Catrice, ‘Cinemas in Melbourne 1896-1942’,
Master of Arts Thesis Monash University 1991
 	Lovell Chen, ‘Heritage Appraisal, Palace Theatre,
20-30 Bourke Street, Melbourne’, June 2013
 	Ross Thorne, Picture Palace Architecture in
Australia, South Melbourne 1976
 	Ross Thorne, Cinemas of Australia via USA, Sydney
University 1981
 	‘A short history of the Australian theatre to 1910,
at www.hat-archive.com/shorthistory.htm
 	Cinema and Theatre Historical Society, Victoria Inc,
‘Cinema Index’, 1994.

Heritage Council decision 2014

July 2014 the Heritage Council decided that the Palace was not of State significance but:

`The Heritage Council refers the recommendation and submissions to the City of Melbourne for consideration for an amendment to the Melbourne Planning Scheme'.

The Council had considered the following submissions:

Executive Director, Heritage Victoria (‘the Executive
Director’)

Submissions were received from the Executive Director, Heritage Victoria (Executive Director). Dr Kerry Jordan, Heritage Officer (Architectural History) appeared on behalf of the Executive Director.

Owner (‘the Owner’)

Submissions were received from Jinshan Investment Group. The Owner was represented by Mr Chris Canavan QC. Mr Canavan called Mr Peter Lovell, assisted by Ms Kate Gray, of Lovell Chen Architects & Heritage Consultants to provide expert heritage evidence.

Save the Palace Committee (‘Save the Palace’)

Submissions were received from the Save the Palace Committee. The Save the Palace Committee was represented by Mr Michael Raymond. Ms Rebecca Leslie was also available for questioning.

Written submissions

Written submissions were also received from the National
Trust of Australia (Victoria) (‘the Trust’).

Council hearing findings

The following are extracts of relevant criteria discussed by the Heritage Council in their final decision, based on the evidence brought before them.

Criterion A – Importance to the course, or pattern of
Victoria’s cultural history

`It was accepted by all parties that the Place is of historical importance for its association with the entertainment industry. The Executive Director and the Owner submitted that this is of local significance and that no evidence has been provided which elevates the Place to State level significance. The Committee agrees and is of the view that the Palace Theatre is locally significant for its association with entertainment in the Bourke Street Precinct'.

And on the subject of night clubs: `The Committee is of the view that the development of nightclubs may be of importance to the course of Victoria’s cultural history however in the absence of a typological study or thorough comparative analysis of nightclubs in Victoria the Committee was unable to be satisfied that the Metro was a particularly good example of a nightclub and or whether it was more readily capable of being appreciated than other examples…'

Criterion B – Possession of uncommon, rare or
endangered aspects of Victoria’s cultural history

` The Committee agrees with the Executive Director and is of the view that being the only surviving theatre in that particular section of Bourke Street makes it of local significance.'

Criterion G – Strong or special association with a particular community or cultural group for social, cultural or spiritual reasons. This includes the significance of a place to Indigenous peoples as part of their continuing and developing cultural traditions

` The Committee is of the view that the Palace Theatre is of social significance to the live music community at a local level. The Committee was not persuaded that this association is of a higher level than could be found at other similar venues.'

Comment

This assessment broadly agrees wit the findings of the Heritage Council and the Executive Director. This assessment has examined the entrepreneurs associated with the theatre under criterion H and believes that the further evidenced provided on the importance of these men in Appendix 3, Associations- Entrepreneurs associated with the National, later Palace, and Apollo Theatre, allows satisfaction of this criterion on a local level, particularly with the Fullers.

Methodology details

The following work was undertaken for this heritage assessment as required:

 	Site visit and recording photographically,



 	Appraisal of the above previous heritage reports with a check of cited data references;

 	Brief appraisal of City of Melbourne heritage policies;

 	Check of municipal Building Permit Applications and Public Health data for the site as required;

 	Check of newspaper references, National Library of Australia (TROVE);

 	Search of City of Melbourne iHeritage database, as required;

 	Check of the National Trust of Australia (Vic) and Heritage Council of Victoria web-sites and Hermes database;

 	Use of the Lewis, Miles (ed., 1994) Melbourne- the City's history and development (published by the City of Melbourne) as a thematic history of the Melbourne CBD, as a development context for the place

 	reverence to Thematic History- A History Of The
City Of Melbourne’s Urban Environment, 2012; Preparation of the written report with comparative analysis
carried out within the Melbourne Central Business District
context and a Statement of Significance in the practice note format.

Methodology details

Criteria and thresholds

(For more details see Appendix 5: Assessment criteria used in this report)

The places have been assessed under the broad categories of aesthetic, historic, social and scientific significance. The comparative geographic base used is that of the `locality’ (all or part of the project area being parts of North & West Melbourne and Kensington) and the State of Victoria. A place must be at least of local significance to be included in
the Melbourne Planning Scheme (MPS) Heritage Overlay4.

Heritage criteria summary

The Victorian Planning Provisions (VPP) Practice Note, Applying the heritage overlay 2012 cites the following criteria as briefly described below:

A place may have:

A	importance to the course or pattern of our cultural or natural history (historical significance);



4 See MPS schedule to clause 43.01

B	uncommon rare or endangered aspects of our cultural or natural history (rarity);

C	potential to yield information that will contribute to an understanding of our cultural or natural history (research potential);

D	importance in demonstrating the principal characteristics of a class of cultural or natural places or environments (representativeness);

E	importance in exhibiting particular aesthetic characteristics (aesthetic significance);

F             Importance in demonstrating a high degree of creative or technical achievement at a particular period (technical significance);

G.	Strong or special association with a particular community or cultural group for social, cultural or spiritual reasons. This includes the significance of a place to Indigenous peoples as part of their continuing and developing cultural traditions (social significance);

H	Special association with the life or works of a person, or group of persons, of importance in our history (associative significance).

Historical themes

The historical themes that form the background to place assessment derive from Context 2012: City of Melbourne Thematic Environmental History. The themes can be associated with the Australian Historic Themes matrix and the Victoria Framework of Historic Themes developed by Heritage Victoria. relevant themes include: 10: Shaping cultural life, and 13 Enjoying the city.

Statement of Significance format

The Statement of Significance format used for the detailed assessments in Appendix 2 is from Applying the Heritage Overlay Practice Note 01 (as revised September 2012). This format is as follows:

 	What is significant?

 	How is it significant?

 	Why is it significant?


Study findings

(Refer Appendix 2 Place chronology)

Built in 1912 as a vaudeville theatre National Amphitheatre
and Pastoral Hotel the Palace was soon transformed in



1916 by theatre design expert, Henry White, into a serious live theatre venue, The Palace Theatre. The work was done for the new owners, the venerable Fuller Brothers, renowned Sydney entrepreneurs, who had also acquired the nearby Princess Theatre, running the two theatres in a complementary manner, sharing property stores (at rear of Palace) and staff. The Fullers renovated the Princess Theatre auditorium in 1921 following similar designs to the Palace as executed by White in 1916.

Catering for the revival of theatre attendance after World War One, the Palace foyers were enlarged, the stage was deepened and dressing rooms added over the next five years. All of this was also to White's design, facilitating more lavish productions.

The Upper Circle foyers was expanded in 1940 after a decade of fine performances as the Apollo Theatre that included Grand Opera, ballet and dramatic performances. As live theatre declined across Melbourne many theatres turned to showing moving pictures, with the renamed St James of 1940 on this site following suite.

After a long and rich theatrical history, the owners Metro- Goldwyn Mayer forged a new purely cinematic image for the theatre and launched it as the Metro (one of many Metros across Australia) in 1952. They used another renowned theatre architect, H Vivian Taylor, and chose the Moderne style that had become synonymous with Hollywood as the first major theatre work in Melbourne after the building restrictions brought about by World War Two.

Removal of most of the theatre's proscenium arch for CinemaScope in1955 was a tragic loss5  but this also heralded the advent of another significant era for the building, that of extravagant motion picture releases,
American style.

Youth culture swept the world in the 1960s to inspire the new rock musical Hair staged at the revived Metro in 1971 by another famous entrepreneur, Harry M Miller. Grease followed along with serious dramatic productions. However it was the staging of Hair and Grease that set the tone of
the theatre's future.

Then came the emergence of the dance clubs in Australia and Melbourne from the mid 1970s into the 1980s and onwards. The Palace Theatre Cabaret commenced here in the mid 1980s, followed by the Melbourne Metro

Nightclub and again by the Palace Theatre Nightclub from
2007.

As a nightclub and major live rock performance venue, the Palace has hosted most of the visiting popular music identities, as perpetuation of its long role as a variety Theatre. As a consequence it is the strong but complementary historical themes that are evoked by the building that add to its value historically and socially.

The surviving fabric of the building expresses the evolution of the entertainment industry in Melbourne and Australia from classically styled 19th century theatre forms to the Moderne style of both the Second War period and the Moderne revival of the 1980s to designs of Biltmoderne Pty
Ltd6. However the changes of the 1980s are superficial and
visually transparent while in some cases evoking, in an abstracted form, the previous stage and private box forms of pre 1955. No comprehensive physical comparative analysis was made of City nightclubs, requiring interior inspections of each, but documentary evidence confirms that this venue was a major one in the Australian context.

The theatre today can be see as an amalgamation of eras one clearly visible against the other, but all dedicated to the Australian entertainment industry. The heritage values lie with historical and social importance to Melbourne and are focussed on the auditorium and foyer remnants, along with the façade. Protection of all of these values requires a change to the existing heritage status that overlays the exterior only of the theatre.



6
Biltmoderne P/L of East Hawthorn established in 1985 see
5

ample documentation exists for its restoration.

http://www.ngv.vic.gov.au/col/artist/8282?view=textview



Development summary of the Palace Theatre and its site, with associated fabric

Refer Appendix 2 Place chronology.

	
Date
	
Event
	
Existing fabric associated

	
1850s onwards
	
the site occupied by a hotel, as a meeting place for various groups, a `large room at the back of the Excelsior Hotel; referred to where occasional exhibitions would take place;
	

	
1859
	
image shows hotel as two story with mansard roof attics, giving a
3 storey height in a typically lower streetscape;
	

	
1911
	
Brennan's Amphitheatres Ltd., controlled by James Brennan, a Sydney based bookmaker and boxing promoter and owner of Brennan's National Amphitheatres used for local vaudeville acts - acquire freehold in Bourke St (this site) intending to build a theatre and hotel
	

	
1911
	
Sydney architects, Eaton & Bates, associated with Melbourne- based supervising architect Nahum Barnet design a new Variety Theatre in Bourke Street for Brennan's Amphitheatres Ltd. with probable façade design by Barnet;
	

	
1912
	
BRENNAN'S AMPHITHEATRE (or the National Amphitheatre) opens to hold two thousand people equally divided between gallery and stalls, with two large boxes facing the stage, each capable of holding six to eight people. Used for variety or vaudeville acts, The Bulletin reported that `…the new auditorium was simply a plain white room with a single raked floor of seating, and a small balcony at the rear. It is combined with the Pastoral Hotel which has ground floor bar and upper level bedrooms along front and side of building; basement used as billiard saloon.
	
 	shell of the existing building, two stair flights from Bourke St to the upper gallery level, with tiled dados;
 	former rooms from hotel use along west side over a covered l ane or ROW as part of the upper level of the 1892 32 Bourke Street row house

	
1912 April
	
Brennan's new theatre, now under Benjamin Fuller management:
`The new national amphitheatre, a family resort, appealing to every class of the community, as vaudeville does in the United States and England…'.
	

	
1916
	
Prolific theatre architect, Henry White (Sydney & New Zealand) designs major transformation of theatre part of building, giving it two gallery levels and highly ornamental plaster décor in the style of Louis 16th. `The Age' stated that the building `can fairly claim to rank amongst the most comfortable and up-to-
date theatres in Melbourne' Known as the Palace and later - it then becomes the vehicle for numerous popular and outstanding variety acts into the 1920s and legitimate or serious theatre in the
1930s along with ballet and opera. Under the Fuller management, the Palace was run in conjunction with the Princess Theatre with which it shared its actors, internal architectural styling, architect (White), and property store at the rear.
	
 	The auditorium internal form, stalls and two galleries (north ends modified at walls) with their plats, plaster ornamented balustrading or fronts, and `the two slim column supports' remarked
upon by Van Straten as an advance in theatre structure;
 	ground level internal foyer form;
 	marble main stair treads and risers, as




	
Date
	
Event
	
Existing fabric associated

	
	
	modified;
 	general plaster ornamentation but
 	proscenium and private boxes removed

	
1918
	
Hotel rooms removed from south end of upper levels internal timber stair added- space created thought used for artists studios by Arthur Streeton (1867-1943) noted artist and art school teacher Max Meldrum (1875-1955)
	
 	added stair ground to upper levels, since altered ;
 	Toplights of Bourke St window to Dress Circle foyer, in new window frames

	
1921
	
New dressing room block at north end of theatre and south of Princess Theatre property store, allowing existing rooms at back of stage to be absorbed for larger stage; new basement under
Palace stage.
	
 	dressing room block at north end of theatre, with some internal elements surviving;
 	basement under Palace stage as a space only

	
1922
	
Ada Reeve starred at the Palace in the London revue Spangles and
broke the long-run record for musical productions in Melbourne
	

	
1923
	
New Palace Theatre works for Hugh J Ward Theatres P/L (Sir Benjamin Fuller, Hugh J Ward and John Fuller, head Office Sydney, Melbourne office, Princess Theatre )

Design- Henry White & Gurney, are of the Auditorium Building

Valued at ₤10,000

Ground level

new stalls theatre seating - 752 seats, three 4' wide aisles;

eastern shop becomes large Ladies lounge, with lavatories, similar to recently built rooms at Princess Theatre with tiled floors and dados, partitions of timber lathed and rendered;

part western shop becomes gents cloak room;

existing shopfronts and doors remodelled with Luxfer prism lights to give basement lighting;

existing ladies & Gents conveniences converted to one large retiring room for men, tiled floors and dados;

existing ticket boxes in main entrance relocated to corner of ladies lounge, allowing more entry space;

motor transformer room adjoining manager's office to become treasurer's office;

New ceiling to stalls entry hall, with Luxfer light dome segment; Private boxes at Stalls level near orchestra removed, leaving the only boxes at Dress Circle, as in Princess;

New dado to Stalls walls and wall niches furred over with fibrous plaster also at Dress Circle level;

Orchestra well rebuilt as Princess Theatre, with maple panelling
	 	Plaster detailing to auditorium walls as upgrade of
ornamental style;
 	Dress Circle foyer plaster walls, ceiling detailing;
 	balconette to Bourke sty with glass doors or windows under reset transom from
1916.




	
Date
	
Event
	
Existing fabric associated

	
	and hardwood flooring;

Dress Circle foyer absorbs former leased space fronting Bourke St with raised floor level to match existing stair, and associated facilities, ladies lounge, gents retiring room, cloak room, buffet counter, office enlarged- main partitions of plastered breeze blocks and ceiling, fibrous plaster;
1916 Bourke Street window to be replaced7 with Luxfer light doors in steel frames to pen out (evidently leaving the leaded c1916 transom lights), and balconette created onto Bourke Street for Circle foyer, wrought iron balustrade fabricated by Johns & Waygood

Dress Circle seating at 327, private boxes reduced and reconfigured with new plastered walls, redwood balustrading and lead light doors;

New dado to Dress Circle walls, new doors maple framed with
Luxfer light panels

Upper Circle seating at 518, former leased space fronting Bourke St becomes Wardrobe Room (later Rehearsal Room) with 4 skylights plus one central skylight over, private boxes removed with splayed wall in their place;

Facade works include:

 	Bricking in of semi-circular upper level façade window, with skylights proposed instead;
 	Balconette created onto Bourke Street for Circle foyer, wrought iron balustrade fabricated by Johns & Waygood;
 	Sign (see BPA4920) `New palace' 2'6" high letters proud of wall face, lower frame with perimeter globe lighting to splayed border, changeable sign on two lines within
	

	
1934
	
Renamed Apollo Theatre, some work designed by DF Cowell Ham architect.

New season of The Merry Malones attended by His Excellency the Governor and Lads HuntIngfield at the Apollo Theatre with the Prime Minister (Mr Lyons).Mrs Lyons and members of their family. Important and successful Grand Opera season follows, with significant Ernest C Rolls 1935 productions to follow.
	

	
1936
	
Apollo used to screen Metro-Goldwyn-Mayer and Paramount releases, managed by Snider and Dean Theatres Ltd. as live theatre falters in melbourne- the Comedy having gone to film in
1935. Live theatre was still staged at the Apollo in these years.
	

	
1938
	
Peter Finch made what is believed to be his only Melbourne stage appearance at the Apollo, as the juvenile lead in the play So This Is Hollywood, an Ernest C. Rolls production

More live theatre productions followed, dramas and revues, along with war time and charity events, plus a Chinese Play in 1940 and the Melbourne dance festival and Viennese Ballet.
	

	
1940
	
Theatre was ' relaunched as a picture theatre -the St James- on
	 	Stair from Dress
Circle to Upper





7 top lights of this window appear early, 1916?


	
Date
	
Event
	
Existing fabric associated

	
	21 December 1940:

Works for Fuller's Theatres to Apollo Theatre include (Architect Engineer, D F Cowell Ham FRAIA, FRVIA, AMI of 190 Bourke St as designer; Pollard bros builders):

 	three levels of seating were interconnected internally via a new jarrah stair from the Circle to Upper Circle on the west side with old stair direct to Bourke St as an escape stair;
 	larger foyer space for the Upper Circle uniting the former rehearsal room with the theatre removing art studios, rehearsal room and wardrobe store - with Taubman's Textural Plaster to walls, and three new rectangular
metal-framed windows opened out to Bourke Street, initially of different sizes,;
	Circle
 	New foyer Upper
Circle

	
1941
	
32 (4 rows x 8) extra new seats installed at rear Upper Circle to
Ham's design.
	

	
1942
	
Metro-Goldwyn-Mayer (MGM) take over running of St James
Theatre with freehold gained in 1947
	

	
1950
	
H Vivian Taylor, FRAIA Architect and Acoustic Consultant makes detailed survey of St James Theatre providing a record of its most developed state as a live theatre (see State Library of Victoria collection).
	

	
1952
	
Theatre specialist H Vivian Taylor, FRAIA Architect and Acoustic Consultant of Toorak works for MGM, opening as the Metro, Bourke St. with Royal Command film Because You're Mine":

 	Moderne style Façade covering existing Edwardian-era form, with façade piers and mouldings cut back and attic and side bay windows bricked in;
 	three new upper level windows to Grand or Upper Circle and Dress Circle façade window and flanking columns shown as replaced;
 	new pivot hinged armour plate glass doors to stalls foyer set back from street to form lobby with doormat recess, and folding external doors also carpet to foyer floor;
 	balustrading replaced on main stair with classical balusters;
 	pipe rail on Stalls promenade removed;
 	Six moulded rectangular plaster indirect lighting fittings added to auditorium ceiling on radial pattern, four circular plaster lights over promenade;
 	new ceiling installed in the stalls foyer and the leaded glass dome in the ceiling removed;
 	new draft screen rear of Grand or Upper Circle;
 	buffet shown as replaced by sweet counter, Dress Circle foyer;
 	Grand Circle semi-circular balustrade plan cut back at north ends and radiused back to wall.
 	Projecting vertical illuminated electric sign to façade,
	 	Upper façade is from this era;
 	main stair newel posts;
 	timber veneered
`draft screen' rear of
Grand or Upper
Circle




	
Date
	
Event
	
Existing fabric associated

	
	proposed verandah changes.
	

	
1953
	
Claimed first use in Victoria of 3D audioscoplc glasses at Metro
	

	
1955
	
Cowper, Murphy & Associates design for alterations to the New
Metro Theatre stage: most destructive change to theatre to date

 	installation of CinemaScope, new larger proscenium,
 	remaining revised boxes removed, existing proscenium cornice extended across new opening with new ornament to match existing in panels over;
 	balcony front ends cut-back further and returned to wall in radiused form;
 	new velvet stage curtaining, upholstered and padded vinyl clad fascia to the stage front;
 	main ceiling patched.

Theatre now screens all of MGM's new releases such as Doctor
Zhivago, Gone with the Wind and Gigi..
	
 	proscenium cornice across opening with plaster ornament to match existing in panels over

	
1971-3
	
Harry M. Miller promotes ground breaking rock musicals, Hair and Grease at Metro, as first in Melbourne, followed by Palais production of Jesus Christ Superstar 1973-4.
	

	
1974-7
	
Palace Theatre name restored, runs as cinema.
	

	
1980-86
	
Melbourne Revival Centre purchase the building for $800,000 t use for church services for 1000 strong congregation
	

	
1986-
2007
	
Palace Theatre Cabaret commenced, later Melbourne Metro Nightclub which opened in November 1987 - Peter L Brown & Associates P/L architects make both applications.

Major rock artists play there. Redevelopment involved:
 	removal of every remaining architectural feature from the end of the balconies to the rear stage wall but
retention of some plaster detail over proscenium opening.
 	The old foyers, balconies, domed ceiling and the top of the proscenium were retained.
 	auditorium floor was releveled and the stage was greatly reduced in depth.
 	a new mezzanine floor was connected to the existing balconies by a series of steel walkways and stairways
	 	Transparent metal framed balustrading behind existing plaster gallery faces;
 	Mezzanine over stage with bridges to galleries;
 	Changes to dressing room block
interiors;
 	cosmetic joinery additions;
 	New street verandah? .

	
2007-
2014
	
Palace Theatre Nightclub opens, closes

Major artists play there.
	
New street verandah?
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Statement of Significance

What is significant?

Contributory elements at he Palace Theatre include:

 	all existing fabric from the 1912, 1916 and 1923 works as the primary significant period, described in the Building Permit Application drawings, including theatre and remnant Edwardian-era hotel fabric8;
 	three-level brick building with pitched originally corrugated iron clad roof
 	the rendered Moderne style 1952 upper level facade with 1923 wrought-iron balconette rail;
 	the form of the cantilever 1950s canopy in Bourke
Street;
 	1916 auditorium plan form and the two 1916 galleries and supporting ornamental metal columns;
 	1916 and 1923 plaster ornament to gallery facings, auditorium walls and ceilings, generally in the
Louis 16th style, including the ceiling dome and the wall and ceiling panelling (now incomplete);
 	1916 main marble stairs, as adapted in 1952;
 	1916 and 1923 dress circle foyer decoration including the coffered ceiling, wall panelling and mouldings (now incomplete), and the leaded glass windows to Bourke Street.
 	upper circle foyer 1940 form, plaster ceiling and wall ornament, with stair from Dress Circle;
 	1912 staircase from Bourke Street to the upper gallery level on the east of the building with treads of white marble and a fine tiled dado of art nouveau style
 	Dressing room block at the rear of the stage, with emphasis on 1920s fabric such as the stair and joinery.

How is it significant?

The Palace Theatre is historically, and socially significant and of architectural interest to the City of Melbourne.

Why is it significant?

For its historical significance

The Palace Theatre (also Apollo, St James and Metro) has historical significance to the City of Melbourne, specifically the Central Business District and Bourke Street east precinct:

 	As a now rare survivor of a former live theatre in the Bourke Street East theatre precinct, an area

that was once the focus of Melbourne’s theatre and later cinema life. Built principally for use as a live theatre, the Palace interior is now the oldest of its type in the Melbourne CBD and provides evidence of traditional live theatre auditorium form, with its two semi-circular galleries (Dress Circle and the Upper Circle), plaster Classical
ornamentation, fly tower and dressing room wing. Over the years it has entertained several generations of Melburnians with an eclectic range of entertainment—from grand opera to rock opera, via farce, magic, pantomime and plays.
 	As the setting for some significant performers and performances on the Melbourne Stage. Some of the players include (in alphabetical order) David Atkins, Florence Austral, Gus Bluett, Nellie Bramley, Coral Browne, Dorothy Brunton, John Diedrich, Peter Finch, Sir Seymour Hicks, Marcia Hines, Kate Howarde, Reg Livermore, Charles Norman, Carrie Moore, Queenie Paul, Ada Reeve,
Roy Rene ‘Mo’, Ella Shields, Terry- Thomas, George
Wallace, Allan Wilkie and Strella Wilson among many others. Notable productions include the controversial plays Children in Uniform (1934) and Bury the Dead (1938), the famous Fuller Grand Opera Season (1934), Jack O’Hagan’s Australian musical Flame of Desire (1935), and the rock
musicals Hair (1971) and Grease (1972)9;
 	For the gala occasions under MGM including the Night of Stars staged on 2 October 1959 by Stuart Wagstaff to raise funds to support Anne
Hathaway, J.C. Williamson Theatres’ entrant in the
‘Miss Show Business of 1959’ contest. Artists in the first half of the program included Evie Hayes, Will Mahoney, Graham Kennedy (Star of the Year
Award 1959), Joff Ellen, Toni Lamond, Frank Sheldon, the Horrie Dargie Quintet, Robin Bailey and Richard Walker. VTT member Robert Foster was one of the dancers, and another VTT member, Ronald Folkard, was on the stage management team…
 	as the venue (St James and later the Metro) for many long running motion pictures that dominated Melbourne's post second War social life as a major release house, screening Gigi, Ben Hur, Mary Poppins and Doctor Zhivago, Gigi and Gone wit the Wind.




8
held by the VPRO -refer to chronology

9 Frank Van Straten's 2007 historical summary On Stage..



For its rarity

 	The Palace Theatre is now rare in the City context as a purpose built Edwardian-era live theatre with an interior expressive of that period.

For its historical associations

For its association with some major theatrical figures in
Australia:

 	with managements and lessees including Sir Ben Fuller, Stanley McKay, Harry M. Miller, Gladys Moncrieff, the National Theatre Movement, Frank Neil, New Theatre, Ernest C. Rolls, F.W.Thring and Hugh J. Ward. And Metro-Goldwyn-Mayer (MGM), which ran the theatre as a cinema from December
1940 to 1971, first as the St James and then as the Metro Bourke Street. These people are among the foremost theatrical entrepreneurs in Australian Theatre history, with particular emphasis on the overriding guidance of the Fuller family,
specifically Sir Benjamin Fuller who was knighted in 1921 and helped found ABC radio in 1929 with this theatre as one of its early performance venues in 1934.
 	For its close link with the highly significant Princess Theatre on the adjoining rear block, which shared the same interior designer (White), management and ownership (Ben Fuller, Fuller Brothers), and a simular performance program, with performers exchanging roles in the two theatres between shows.

The Palace site has of historical interest

 	for the continuing use of the site as a place of entertainment since the 1850s, in two buildings: the Excelsior Hotel which occupied the site from
1858-1911, and the hotel parts in the present building dating from 1912.

For its architectural or aesthetic interest

The Palace Cinema is of architectural interest to the City of Melbourne as an early but incomplete twentieth-century live theatre building interior and a well-preserved post Second War cinema façade, created once building restrictions were relaxed in Melbourne in 1953.

Architecturally, the building retains:

 	a now uncommon, significant and richly decorated dress circle, gallery, wall panelling and dome in the auditorium as White designed them in 1916 and
1923.
 	demonstration of a range of features from its various periods of construction, such as its 1916

plan form, its two balconies for seating, remnants of the 1916 and 1923 plaster decoration in the auditorium, the main stair, the eastern stair with its Art & Crafts tiling and marble treads, the redeployed leaded lights in the first floor foyer, and the dressing room block at the rear; and
 	The Moderne style façade street façade, well- preserved above verandah level and the work of a well known theatre and cinema architect, H Vivian Taylor, executed in a corporate Metro style for North American firm, Metro Goldwyn Mayer.

The building is principally the work of two well known and acclaimed Australian theatre architects, White and Taylor while the building carcase was designed by another earlier theatre specialist. Nahum Barnet.

For its Social significance

The Palace Theatre is socially significant to Metropolitan Melbourne as an important place of popular entertainment in Melbourne since 1912. In the late 20th and early 21st century it has been one of Melbourne most important music and theatre venues. This has been
demonstrated since the 1980s by the public reaction to the threats of demolition of the building over time, with recent
‘Save the Palace’ movement including multiple web entries,
a  protest rally outside Parliament House on 12 October
2013 and an online petition of over 25,000 ‘signatures’. Beyond conservation campaigns, the Palace has been remembered by writers and critics as they look back on theatre history in Australia.

Existing heritage control

The building is central to the Bourke Hill precinct (HO500) and was graded D3 in the Central Activities District Conservation Study 1985. Any external works that are not maintenance or demolition requires a planning permit. Comment has been made that the building is out of scale and not contributory to the heritage overlay

Bourke Hill Precinct Statement of Significance

(My bold)

`This precinct derives much importance from its association with Parliament House which was built progressively from
1856. This nineteenth century complex dominates the
Bourke St vista from as far away as William St, and is emphasized by the sympathetic scale of the buildings on either side of the Bourke St hill. The precinct also includes such stylish and prominent buildings facing Spring St as the Princess Theatre (1886) and the Hotel Windsor (1883). These contribute to the good amenity of Spring St and its gardens. The buildings on either side of Bourke St reflect the variety of social activities that have taken place in this area since the mid nineteenth century. The scale of the city's buildings prior to the boom era of the 1880's is seen
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in the simple design and low scale of the two-storey
Crossleys Building (1884-1853).

The area also comprises part of the entertainment precinct
of the central city, and a building such as the Salvation
Army Temple (1890) reflects the interest of social reformers in the nearby 'back slums' epitomised by the nearby
Gordon House (18814). A philanthropic venture built by a syndicate headed by theatre-manager and politician
George Coppin, it was named after the martyr of Khartoum and was an ambitious venture intended to provide family accommodation for the respectable poor. The venture was not successful in achieving its purpose. however, and Gordon House later became a shelter for homeless men. It survives as a unique social document in the narrow
confines of Little Bourke St, and is complemented by the
low scale of surrounding red brick buildings.

The juxtaposition of the Parliament, the former deprived areas of Little Bourke St and the style of Bourke St gives the precinct an unrivalled historic texture and overall the theatres, hotels, cafes and quality bookshops contribute
to the relaxed and elegant character of the eastern end of the city.'10

The `Key Attributes' or physical character implied by this statement:

 	Low-scale Victorian buildings.
 	The visual dominance of the parliamentary buildings on the Bourke Hill skyline, and the vista along Bourke Street to Parliament House.

Council management of this heritage overlay is derived Clause 22.04 in the Melbourne Planning Scheme: ` which includes as policy `The recommendations for individual buildings, sites and areas contained in the Central City Heritage Study Review 1993 except for the buildings detailed in the incorporated document titled Central City (Hoddle Grid) Heritage Review: Statements of Significance June 2013, in which case the Central City (Hoddle Grid) Heritage Review Statements of Significance June 2013 will apply…(and)

Regard shall be given to buildings listed A, B, C and D in the individual conservation studies, and their significance as described by their individual Building Identification Sheet. '

The Palace Theatre fits the entertainment of Bourke St Hill context outlined above and the relatively low scale in the streetscape leading up to parliament House. The envelope of the building within the streetscape is Edwardian-era with the 1952 facade a thin layer over an Edwardian-era form. This was a form that perpetuated a similar scale differential

to the 1850s hotel on the site that dominated this part of the streetscape in images from the 1850s.

The values of the theatre are typically focussed on the interior. However development control is confined to the exterior and as the heritage values revealed by this assessment rely on conservation of parts of the interior control must be applied inn the schedule to clause 43.01 of the Melbourne Planning Scheme.11


Recommendations

The building should be added to the schedule to the heritage overlay under the Melbourne Planning Scheme, clause 43.01, with external paint colour and interior control applied and conservation management derives from the contributory elements listed in the Statement of Significance of this report..









































11 See Policy Reference: Urban Conservation in the City of Melbourne

1985; Central Activities District Conservation Study 1985; Harbour, Railways, Industrial Conservation South Melbourne Conservation Study




Appendix 1 Contextual history

The following underscores the role of Bourke Street east in the theatre life of Melbourne since before the gold rush. Remnants of this long history are now rare with the Princess and Her Majesty's the only examples remaining of
19th century theatre exteriors. Neither have Victorian-era interiors.

Edwardian-era theatre interiors include just the Palace, as now the oldest theatre auditorium in Melbourne CBD.

Heritage Victoria report, 2013

[Information from ‘A short history of the Australian theatre to 1910’, at www.hat- archive.com/shorthistory.htm (History of Australian Theatre Archive)]

In Australia much of nineteenth century theatre was intended as entertainment for the working classes, and mostly consisted of pantomime, circus, minstrel shows or vaudeville. Theatre audiences in the 1840s were rowdy and poorly behaved, reinforcing the contemporary stereotype of theatre as an activity which encouraged immoral activity. But the middle classes saw theatre as a medium for education and intellectual stimulation, by which a morally uplifting message could be widely communicated, and supported the production of ‘legitimate Theatre’: opera, drama, morality plays and Shakespeare.

The first theatre in Victoria, called the Pavilion, was built in Melbourne in 1841, but a licence to operate it as a theatre was refused, and it was used for concerts and balls until a licence was granted in 1842. The building was unsound and ‘knowledgeable patrons brought their own umbrellas to avoid getting wet’. The theatre was not well patronised and when the licence expired in 1843 it was not renewed. The first respectable theatre, the Queen’s Theatre, on the
south-west corner of Queen and Little Bourke Streets, was licensed in 1843. Its owner, Councillor JT Smith had encouraged George Coppin, regarded as the father of Victorian Theatre, to come to Melbourne,
and by the mid-1940s theatre had ‘truly arrived’ in the town. While both popular and legitimate theatre increased in the 1850s, the influx of young male gold- seekers led to the demand for frivolous

entertainment. This demand was met by a number of touring companies which performed in both Melbourne and regional Victoria and became a fixture in mining towns.

The audiences for popular and legitimate theatre in the northern hemisphere were quite distinct, with the working and lower classes preferring the former, and the middle and upper classes the latter. However in Australia there was considerable crossover, partly because of the more limited choices available, and also the lack of proper theatre buildings meant that
both kinds of theatre were held in any available space.

Theatre became increasingly popular in the 1870s and
1880s, with a wide variety of performances offered and many new theatres built. By 1886 Melbourne had five major theatres, including the Princess, Alexandra, Royal, Bijou and one called the Opera House, as well as a range of other entertainment venues.

Bourke Street from Andrew May's eMelbourne entry

`Melbourne's leading thoroughfare and popular main street, Bourke Street was laid out as part of Hoddle's 1837 grid plan and named after Sir Richard Bourke, Governor of New South Wales. A principal axis between the elevated eastern and western ends at Spring and Spencer streets, Bourke Street's central hollow between Elizabeth and Swanston streets is the street's busiest retail zone and was officially opened as the Bourke Street Mall in 1983. The popular phrase 'busier than Bourke Street' reflects the street's function as a node of transport, retailing and entertainment, and its reputation for popularity and panache is often contrasted with the sober formality of Collins Street.

In the mid-1880s, Tom Roberts' Allegro con brio captured the spirit of the old street, before trams replaced the centre road cab stands, and before the dust and the crowd were subjected to the regime of asphalt and the motor car. While the contemporary street cannot claim the vibrancy of its heyday, it still continues functional traditions dating from the gold rush era: offices to the west, retailing in the
middle, entertainment and restaurants to the east.

In Melbourne's early years, Bourke Street was considered to be out of town, more a series of gullies, bogs and tree stumps than a thoroughfare. Robert Hoddle purchased a block at the south-east corner of Spencer Street in 1840 for his private residence and garden. By the late 1840s, the
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western end saw the opening of St Patrick's Hall, the first synagogue and the first public hospital.

In the 1850s Bourke Street gained a reputation as a brash and crowded thoroughfare and the focus of Saturday night amusement. By the 1870s, bright with the glare of street lamps and boasting the latest shop-window displays, it was often compared to London's Oxford Street.

Melbourne's first theatre opened in Bourke Street as the
Pavilion in 1841, and by the late 1840s the eastern end
was established as the city's principal entertainment zone. Famous Bourke Street theatres included the Theatre
Royal, Opera House, Academy of Music, Apollo Hall, Haymarket Theatre, Salle de Valentino, Waxworks, Bijou and Tivoli. The decline of live theatre from the 1920s saw the congregation of cinemas in Bourke Street East.

Theatres and public halls were complemented by other entertainments in the form of billiard rooms, cigar divans, rifle galleries, bowling alleys and sideshows12. Bourke Street East between Elizabeth and Russell streets was the focus of street life, with bootblacks, spruikers, coffee stalls and temporary exhibitions taking up a pitch at every available corner. While the early evening crowd trod
Bourke Street's pavements for entertainment or for show, the night-time street was also notorious for public disorder, fights, brothel touts and drinking and drunkenness.

P.C. Cole's 1910s popular ditty, set to the music of Fred
Hall, epitomised the popularity of the strip: Gimme old Melbourne, an gimme me tart: An' then I am simply orlright,
Can any bloke point to a better old joint, Than Bourke Street on Saturday night.
Bourke Street's oyster shops, boarding houses and tobacconists of the 1850s and 1860s gained a reputation as fronts for sly grog selling and betting and gambling. Over its history, Bourke Street boasted many of the city's most famous hotels, including the Royal Mail, Australia Felix, Bull and Mouth, Orient, Imperial, Old White Hart, Albion, Menzies, Saracen's Head and Southern Cross Hotel. Cheap restaurants proliferated from the 1870s. Parer's Hotel and Crystal Tea Rooms became a Melbourne institution, while the Café de Paris was a favourite literary and artistic meeting place. Twentieth-century restaurants such as




12 my bold

Florentino's, Pellegrini's and the Society Café have become
Melbourne institutions.

Melbourne's first post office was located at the north-east corner of Elizabeth Street in 1841. Crowded on mail day, the site soon became a centre for communications and remains the geographic and symbolic centre of the city. Bourke Street was early a transport hub, a terminus for
Cobb & Co.'s coach services to the diggings and of suburban omnibuses. The last cable tram ran in October 1940 on the Bourke Street route.

West of the post office, the street was renowned for the concentration of horse saleyards (such as Bear's and Kirk's Horse Bazaar), saddlers, whip factories, stock agents, carriage-builders and harness-makers. In the 1850s, the driving of stock in the street and the breaking in of horses gained this section the sobriquet 'Wild West'. The western section also hosted the offices and wool warehouses of Goldsbrough Mort and Dalgety, Selborne Chambers, the Bourke Street West Police Station, and St Augustine's Catholic Church.

By the 1880s, the street's western end was a focus of dry goods and retail furniture trade, with the central section associated more with the drapery trade. Buckley & Nunn commenced their drapery business in the early 1850s; Robertson & Moffatt and Stephen & Sons were replaced in
1911 by the Myer emporium. Central Bourke Street thus gained retail ascendancy over inner-suburban shopping strips in Collingwood and Prahran. Other traders associated with Bourke Street in different eras include Miller's Feather Shop, the Leviathan Men's Clothing Store, Gaunt's
Jewellers, London Stores, Danks Hardware, Coles Stores, Darrods, David Jones, and Cole's Book Arcade.

Arcades such as the Victoria, the Royal and the Eastern enticed shoppers away from the formal street grid. The foundation stone of the new Eastern Market was laid in
1878, though the block at the corner of Exhibition Street had since the late 1850s been the site of Paddy's Market. On market days the street was littered with refuse and dung, and lined with carts and goods from Spring to Russell streets. Other eastern end landmarks include the Salvation Army temple and the Hill of Content bookshop.

From the mid-1980s, residential development was encouraged in the Bourke Street Hill Precinct between Spring and Exhibition streets. The mass of Parliament House at the eastern end, with the spires of St Patrick's Cathedral visible behind, continues to dominate the street vista from Spring to William streets. While the face of Bourke Street is much changed since 1908 when Charlie


Fredricksen ('The Man Outside Hoyts')  began his career as Melbourne's most famous spruiker, its place at the symbolic  heart of spending and spectacle endures in such institutions as the Myer  Christmas Windows.


Appendix 2 Place chronology

	
1850s-
1911
	
Hotel on site
	
Lovell Chen
2013: 9

	
1854
	
F A Harris at National Hotel, Great Bourke St east.
	

	
1855
	
`The People's League -A meeting of this body was held yesterday, in the National Hotel, Mr Mooney in the chair. Animated speeches, in the usual strain, were made by the chairman and Dr Patterson, the latter of whom stated that, to his own knowledge, there existed with in three miles of Melbourne a square mile of iron stone, containing
76 percent of iron, and under which he believed coal to exist He promised to produce
a specimen of the iron stone at the next meeting 'The Doctor thought that
Government should at once proceed to open up this great and valuable field …'
	
`The Argus':
27/9/55

	
1857
	
CITY OF MELBOURNE PUBLICANS' QUARTERLY LICENSING MEETING.
`Joseph Farrar Jones, the Excelsior, Bourke-street, formerly the National Hotel. Mr. F.
Stephen supported the application, and said the house was one of the best directed in the city of Melbourne. The Mayor : What about the Athenæum Dancing Room ? Mr. Stephen : It has been shut up. The Mayor :It was formerly one of the greatest abominations in the city. Mr. Stephen : Well, it is now shut up.

The accommodation is excellent, and the concert-room is divided into a dining-room and drawing-room. The house is used by persons having to attend at the Parliament Houses, and the present applicant is a most experienced and respectable man. The house at present is one of the finest in the City of Melbourne, and I trust your Worships will not let the conduct of the former landlord interfere with the interests of the present applicant. Mr. J. M. Smith said he could fully endorse every word of Mr.Stephen, and that the applicant could not fairly be held accountable for the sins of an-other. '
	
`The Argus':
3/9/1857

	
1857
	
H. Reynolds, advertises as at the Excelsior hotel, Bourke street
	
The Age
25/9/1957

	
1858
	
Bourke St East: 235 Excelsior Hotel, Jones, Joseph Ferris, Bullock, William D
watchmaker on this site
	
D1858

	
1858
	
Mr Ferguson, whose first performance in horse taming at the Hippodrome was noticed in our columns a few days ago, yesterday operated upon a colt belonging to Mr. Edward Bow, of Bourke-street. The exhibition took place in the presence of about a dozen gentlemen, in the large room at the back of the Excelsior Hotel, used two or three years ago as a casino, but now trans-formed into a stable.
	
`The Argus':
16/9/1858




	
1859 apprx.
	


Excelsior Hotel/ Queen’s Hall building on site: shows dominant as similar
scale to existing
	
Lovell Chen
2013: 10 cite State Library of Victoria

	
1860z
	
	

	
1866
	


























Figure 3
	
DeGruchy & Leigh isometric

	
1870
	
231 Duboulay, A Colonial Wine Merchant, 231 Excelsior Hotel, Carlsen & Hansen…
	
D1870

	
1871
	
Hotel with adjoining now 2 storey shops
	
Cooke Panorama of Melbourne
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Figure 4 detail 1871 view
	

	
1875
	
233 & 235 Excelsior Hotel Carlsen, C.H.
	
D1875

	
1875-1885 apprx.
	
Stutt’s Hotel on this site
	
Lovell Chen
2013: 9

	
1885
	
231 Stutt, William wine and luncheon rooms; 233 & 235 Excelsior Hotel, Stutt, William
	
D1885

	
1888
	
Stutt’s Excelsior Hotel (233 Bourke St east) as 3 storey building with single storey billiard room at rear

W Robinsons (?),  refreshment Rooms (231 Bourke St east)























Figure 5
	
Mahlstedt & Gee's Standard Plans of Melbourne
1888

	
1889
	
26 Excelsior Hotel- Mulligan, A; 28 Mulligan, A restaurant; 30 Ford, Mrs Pheobe, theatre costume
	
D1889




	
1893
	
26 Excelsior Hotel- Surnam, F; Phillips, Alex watchmaker; 30 Hern, John agent… (no
Douglas Theatre)
	

	
1893
September
	
valuations made for the purposes of probate duty, in Victoria, in the estate of the late
David Benjamin (numerous holdings):

Crown allotment 7, section 24,Melbourne (3 rood 36 porches), 66 feet to Bourke street, on which is erected the Excelsior Hotel, let for ₤504 per annum,..

allotment 9, section24, Melbourne (1 rood 36 perches), 156 feet 9 inches to Spring- street, let on building lease, having 12years to run at ₤1050 per annum, and ten years at ₤1300 (the Princess Theatre stands on this land),
	
Table Talk
29/9/1893

	
1895
	
Excelsior Hotel













Figure 6 Detail of 1895 MMBW Detail Plan
	
Lovell Chen
2013: 10 cite MMBW DP1014 (north to right)

	
D1900
	
24 Excelsior Hotel James Robertson; 26 Balfour & Osmand, watchmakers, jewellers;
28 Sweeney, Leonard; 30 Salinger, James bicycle manuf. and imprtr; 32 Benson,
George dining room…. .
	

	
1900-1911, apprx.
	
Hotel Douglas, operated on this site by James Robertson until fire
	
Lovell Chen
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1904
	
24 Hotel Douglas— Robertson13, Mrs Amelia

26 Balfour & Osmond, watchmakers & Jewellers

28 Lloyd, R. T.. tailors

30 Albion Cycle Works—Moloney. W. P., mgr

L'Estrange & Kennedy, solicitors
	
D1904

	
1906 approx.
	
	




13 Mr & Mrs James Robertson (both died 1915) kept this hotel, also Werribee Cup Hotel Ascot Vale and the
Globe Hotel in Swanston St


	
	
Figure 7

Four storey Club Hotel, one storey billiard room at rear; Phillips Bros on west side
	

	
1906 apprx
	



























Figure 8

Shows relationship of Princess Theatre to future National Theatre site, with the corrugated iron clad Princess Theatre Scenery Store at the rear
	

	
1906
	
James Brennan, Sydney based but Manchester born bookmaker and boxing promoter turned his Castlereagh St boxing stadium into Brennan's National Amphitheatres for local vaudeville acts but at cheap entry prices, competing with the nearby Tivoli.
	
Van
Straten,
2000

	
1907
	
James Brennan extends to Melbourne, leasing the Bourke St Gaiety theatre.
	
Van
Straten,
2000

	
1910
	
22-24 Hotel Douglas- Cox, Patrick; 26-28 Herbert, Fredrk. & Co. imprtrs. 30
Town & Country Jnl.- off Bourke St, …32 Farrant, Wm Manchester dining
room..
	
D1910

	
1911
	`…from Saturday, March 4, the business hitherto carried on by Mr James Brennan14, both at the National Amphitheatre, Sydney and the Gaiety Theatre Melbourne, has been taken over by the newly formed company entitled Brennan's Amphitheatres, Ltd
,with capital of ₤200,000. Mr Brennan will retain a controlling interest in the new concern and also the management for a period of not less than seven years. The company now owns the freehold property on which the National Amphitheatre stands it has acquired a freehold property in Bourke street, Melbourne, on which it
will build a theatre and hotel15, and ten years lease of the Theatre Royal, Brisbane a
lease of Her Majesty s Theatre, Hobart and is now acquiring a long lease on land for the purpose of building a new theatre in Newcastle, and is also negotiating tor sites in Adelaide and Perth, with a view to further extending the circuit Mr Brennan will
shortly leave for Europe and America to make engagements for the company ti circuit'
	
Sydney Morning Herald
6/3/1911




14 Van Straten, 2000: Sydney based bookmaker and boxing promoter
15 up the Bourke St hill from the Melbourne Tivoli and Gaiety vaudeville theatres


	
	
	

	
1911
	
August 1911, a notice appeared in the journal Building, stating that Sydney- based architects Eaton & Bates, in associated with Melbourne-based supervising architect Nahum Barnet were constructing a new Variety Theatre in Bourke Street on this site.
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1911
	


Figure 9 National Amphitheatre nearing completion
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1912
February
	
BRENNAN'S AMPHITHEATRE.

So advanced is the work in connection with the  new amphitheatre for Brennan's Amphitheatres Limited at the top of Bourke-street that arrangements are now being made by the management for the opening performance at a very early date. The building will seat 2,500. There are no galleries. The seating is to consist entirely of chairs of the tip-up variety. The structure will have three sliding roofs–one over the stage, an-other over the stalls, and the third over the front part of the building. The structure will involve an outlay of £30,000.
	
`The Argus':
28/2/12

	
1912
	
` NEW VAUDEVILLE THEATRE. TO BE OPENED EASTER SATURDAY.

The latest amalgamation in the theatrical world is that of Brennan's Amphitheatres Ltd. and Fuller's, of New Zealand, whereby the two vaudeville firms will in future control twelve houses in the Commonwealth and Dominion, including three in Sydney and suburbs, two in Melbourne, and one theatre each in Brisbane, Adelaide, Christchurch, Dunedin, Wellington, Auckland and Newcastle.

The two Melbourne houses 'are the well known Gaiety and the new building now being completed at the eastern end of Bourke-street. This latest vaudeville house will be opened on April 6 with a really brilliant programme, including Prince Charles, an educated ape, who certainly seems to be the nearest approach to man yet
discovered. He does everything but speak—skates, cycles, writes, uses the telephone, dresses, undresses—in fact everything within the bounds, of mankind. Other notable turns will be Eva Mudge, a protean or quick change artist, and Johnson and Wells, singers and dancers from America and England.

Of the new theatre itself too much can scarcely be said in its favor. There will be accommodation for two thousand people equally divided between gallery and stalls, all the seats being single ones and open for booking everywhere. . Under the gallery two large boxes face the stage, each capable of holding six to eight people, while the rake of the stalls floor (1 in 10) places them in a superior position for viewing the
stage. The proscenium opening is 23 feet 3 inches, with a height of26 feet 6 inches,
and the depth 28 feet, while the- acoustics, which have been thoroughly tested, are
	
Table Talk
Thursday 28
March 1912




	
	perfect. No fewer than five exits, eight feet wide and seven feet high, are provided on
the ground floor, in addition to the vestibule and gallery entrances. There are also two staircases from the gallery leading to the stalls exits. The utmost attention has been given to the ventilation, two sliding roofs and numerous air-vents supplying an unlimited amount of fresh air.

The staff so far arranged for is:—Business manager, Mr. Jules Simpson, late of Surrey Theatre, London, and Royal, Brisbane stage manager, Charles Howard; and machinist Purchall (lately with J. C. Williamson Ltd while a full orchestra will be conducted by J Hardemann.

Mr. James Brennan left for England, the Continent, and- America, on Saturday by the Grosser Kurfuerst, accompanied by Mrs. Brennan and his son, Mr. Herbert Brennan, and wife. During his tour he will secure as many new artists as possible for the circuit, thus keeping up a constant supply of novelties and

new turns.'
	

	
1912
	
BRENNAN'S AMPHITHEATRE. NEW HOUSE OPENED
Brennan's new amphitheatre, in Bourke-street was opened on Saturday evening by a very strong combination of vaudeville artists, and the building was filled with patrons. In the new building special seating arrangements have been made for the
comfort of the audience, and they answer well. The building is in excellent taste, the
white interior being unrelieved except by the electric blue of the covered chairs. The seats are so arranged that a full view of the  stage is obtained from all parts of the house.  At the new amphitheatre people may rest assured that they will be able to enjoy a   most entertaining vaudeville programme under the most pleasant
conditions. The star attraction is Prince Charles, "the almost man." Prince Charles attracted a remarkable amount of curiosity in Sydney    recently, and will no doubt be a decided draw at the amphitheatre. Johnson and Wells, American singers and dancers, appeared with success: and "The Wanderers," a musical comedy costume troupe, will certainly have a long run. Interesting lightning change turns were provided by Miss Eva Mudge, who has recently appeared in    London with success.
Miss Maud Courtney, serio-comic artist from the Palace, Lon-don gave some pleasing songs. Mr. Maurice Chenoweth16, a tenor, sang with success, and  "Mr. C." was appreciated as a raconteur. '
	
`The Argus':
8/4/12

	
1912
	
Never before in its theatrical history has Melbourne offered so wide a range in new entertainment as during the Easter holidays. In new theatres there is a building boom, and as yet apparently no apprehension of the possible sequel, "bust." On Saturday a new variety house, was opened under Mr. Brennan's management in the Amphitheatre Bourke-street; at Glenferrie a new picture-house added to the number which have shot up like autumn mushrooms in the chief suburbs. Without dipping, to the depths of the American dive or the "penny gaff" in enumeration, it is fairly safe to
say that in entertainments conducted on the higher scale of excellence, and notably in their housing and staging, Melbourne has fuller provision at present, than any other city of its size in the empire.
	
The Australasian Saturday 13
April 1912 (my bold)

	
1912
	
The Bulletin reported that `…the new auditorium was simply a plain white room with a single raked floor of seating, and a small balcony at the rear. The theatre could accommodate seating for 2000 people any night they care to pay the price of admission. The cost of the building is set down at £32000 and none of the money was wasted on interior decoration. The balcony is placed as in the buildings where the cinematograph unwinds itself eternally, but whether this is accepted as an
	
Bulletin
2/5/1912 cited by Van Straten,
2000




16 later known as Finlay Currie, well known in UK movies.


	
	improvement on the old horseshoe brand of gallery there is no means of knowing yet.
Up to the present Jim and Liz merely look upon it as a novelty.’
	

	
1912
	
Brennan's new theatre now under Benjamin Fuller management:

`The new national amphitheatre, a family resort, appealing to every class of the community, as vaudeville does in the United States and England…comfortable seating, perfect acoustic properties and ventilation…'
	
`The Argus':
8/4/12

	
1912
	
` Since Mr. Ben Fuller took charge of Brennan's Amphitheatre, Ltd.. some new regulations have been Introduced. 'All comedians must submit their gags before using' is one of the new rules. Last week a popular comedian slipped In an unauthorised gag. The fine went in donations, to St. Vincent's and the Sydney Hospital.

We are told that one of 'the finest statue acts that has ever been brought to. Australia, will be presented by La Venere at the National Amphitheatre on Saturday next. The lady, who Is an Australian has been for some years in Europe. She will present reproductions of tho art of two Australian sculptors, Mr. Bertram Mackennel and Mr. Harold Parker'
	
Referee
24/4/1912

	
1913
	
Britannia Theatre opens in Bourke St, designed by Nahum Barnet























Figure 10 Barnet's favoured arch motif, indication that the National Amphitheatre (later
Palace) was his design.
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1913
	
National Theatre and the Pastoral Hotel at 30 Bourke Street
	
Lovell Chen
2013: 13
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1913 April
	
The National Amphitheatre was reopened on Saturday -evening by Cole's Bohemian Dramatic Company, when "The Ruby Ring" was produced for the first time in Australia.
	
The Australasian (Melbourne, Vic. : 1864 -
1946)

Saturday 26
April 1913; image Lovell Chen 2013:
12 cite Australian Variety Theatre Archive




	
	
























Figure 11 Bourke St façade, Cole's Bohemian company, c1913 (Australian Variety Theatre Archive)
	

	
1915
	
30 Hoyts Pictures- The National Theatre; Pastoral Hotel- Cox, Patrk., 32
Palmos Bros, dining room
	
D1915

	
1916
	
Hotel section of building shown as a bar to the ground floor level and a series of bedrooms across the Bourke Street frontage at first floor (Dress Circle level), linked to a further two levels of accommodation in the adjoining premises at 32 Bourke Street
	
Lovell Chen
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1916
	
basement use for a billiard saloon, entered by a door to the west side of the facade is noted for the first time, now has basement lights
	
Lovell Chen
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1916
	
Announced that the Fullers had engaged Henry E White and interior decorator HJ Hawkinson to transform the building.

Names the Palace after the Sydney theatre run by the Fullers and bases the design on White's refurbishment of the Grand Opera House, Sydney.


`Late NATIONAL AMPHTTHFATRE. BOURKE ST. (Near Spring Streets.
Governing Director BEN .J. EULLER.

Managing Director ... JOHN FULIJER. .Jun. OPENS AT THE MATTNEE. SAT.. 4th NOV..
With the WALTER JOHNSONMUSICAL REVUE COMPANY, Whose First Production will be the Flirting Widow.

(Watch for Future Announcements').

Managerial Notice.-Melbourne's Latest' Playhouse, the Palace Theatre (late National
Amphitheatre),has been remodelled at n cost of £20,000 by the well-
known theatre architect, Henry E. White, F.I.A., F.N.Z.I.A., for Ben J. Fuller, and is considered by theatrical entrepreneurs and public officials to be the
GRANDEST AND MOST UP-TO-DATETHEATRE IN MELBOURNE.

PALACE THEATRE. PALACE THEATRE. REMEMBER THE GRAND OPENING, 4th NOV.
	
Punch
26/10/16; Van Straten,
2000




	
1916
	
Van Straten:

` Dress circle and gallery were supported on only two slim columns (still existing ) , one behind the other—a vast improvement on earlier theatres, such as the New Opera House (Tivoli) of 1901, which were marred by forests of pillars. The gallery boasted padded and backed seats. On either side of the proscenium White placed six boxes and above it a classical-style relief depicting musicians. Decor was said to be in the style of Louis XVI. The stage had a counterweight system permitting up to 13 backdrops to be changed swiftly…


The Argus reported: "A new theatre, the Palace, opened on Saturday 4 November
1916 with one of those musical comedy mixtures known as revues.

'The building, formerly known as the Amphitheatre, has been transformed into a luxurious, modern theatre, with stalls, dress circle and upper circle, providing accommodation for 1700 people. The decoration has been tastefully done in brown and gold, and the Palace has been made one of the most comfortable and attractive theatres in the city."
	
Van Straten,
2000

	
1916
	
Reconstruction (Erection crossed out) of National Theatre value ₤10,000 for
Fullers Theatres & Vaudeville Ltd Australian and New Zealand Circuit, London and Chicago Offices, Head Office Sydney, care of the Bijou Theatre, Melbourne, overseen by John Fuller jnr..

Architect and structural engineer: Henry E White, 350 George St, Sydney (also Wellington, New Zealand) `specialist in theatre and music hall design and construction' with a temporary office on site, represented by C.H. Strachan Smith

Builder: day labour. Work carried out by February 1917.



























Figure 12 Stalls Plan 1916, as revised, HE White VPRO Henry E White Building Permit Application plans Stalls plan, as revised Dec 1916:
	Existing Main Entrance Hall or Vestibule with tiled floor from Bourke
St centred on new marble stair to Dress Circle (1.1/4" thick white
	
Building Permit Application
221
29/6/1916
VPRO




Sicilian marble treads, sand finished, 3/4" polished risers as approved);
	existing bar on west of entrance hall and shop on east, to remain unchanged;
	Managers Office on east side of inner vestibule, with Motor Room adjoining and `Observation Window' into stalls;
	Cloaks on west side, most existing with added Gents area;
	Twin entry to stalls under stair landing, either side;
	Promenade along back of stalls;
	Stalls seating 746, 2'6" back to back, 19'4" long, either side of 4' wide centre aisle, with 4' aisles along each wall (revised plans- initially 3'6" wide with four aisles);
	Stalls 60'2" wide and 84'6", wall to wall;
	private box lobby at either side of the stage, leading to two semi- circular boxes per side, managerial stairs off;
	`Tango Wall' fronting stage with Orchestra Well behind.
	Two double exits along the west side wall to a `covered lane' and a single exit to the east side wall onto a lane;
	north of stage- scene dock at west end, existing three dressing rooms and toilets across back of stage, exit to lane leading to Little Bourke St;
	fire services of 2.1/2" hydrant valves and 40" of 2.1/2" canvas hose with brass nozzle on a wire bracket.

Dress Circle

	Existing hotel bedrooms along west side over lane below (served by light wells)and south side (facing Bourke St) , also a large `Room' on north side or passage;
	Existing Foyer;
	New stairs, offices either side of foyer;
	new Lavatories at back of Dress Circle entered from Foyer;
	Promenade and Four aisles, nine plats, 1" T&G flooring set on hardwood joists on steel frame with Oregon laminated trusses as balcony balustrade;
	317 seated, 16 in boxes, total 333;
	existing three dressing rooms and toilets across back of stage,

Family Circle

	Large space available for subdivision on south end of floor, flanked by existing stairs from Dress Circle level (internal timber stair added
1918, partitions removed from Dress Circle level);
	Lobbies as large landings at top of stairs;
	Three aisles, two for upper level;
	Box lobby and two boxes per side;
	16 plats, 553 seated, 16 in boxes; and
	Biograph Box at back of Family Circle (added during works Aug
1916)

Auditorium ceiling, box facings, proscenium, balustrade, mouldings and enrichments to be fibrous plaster screw fixed.




























Figure 13 Detail of balustrade, ceiling and wall panel plaster enrichment from 1916, also column plus added wrought iron balustrading added in the 1980s (Ian Laidlaw April 2014)

























Figure 14 Auditorium ceiling dome from 1916, set in later flush plaster, with reused 1916 proscenium frieze in background (Ian Laidlaw April 2014)


	
	
























Figure 15 Louis 16th style 1916 plaster detailing to Upper Circle auditorium wall panels and cornice (Ian Laidlaw April 2014)
	

	
1916
	
Owners, Fullers Theatres & Vaudeville Ltd,, engage Sydney architect Henry E White, in association with Thomas Gurney, Engineer (sic), to design alterations to the building as the new Palace Theatre…`£20,000 has been spent on remodelling and redecorating: indeed, except the outside walls, nothing of the old theatre remains…decorative scheme is in the style of Louis Seize17 …the colours are russet-brown and gold, and to provide a contrast
the seat upholstery is of dull rich green….the visual qualities of the theatre are remarkably good, for in all the line of sight between the audience and the stage there is only a single steel column,…..the lighting is semi-indirect and if this costs more than direct lighting, the softer and mellower effect obtained is worth all the difference in cost…'

Fullers also ran a Sydney National Theatre18
	
Lovell Chen
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1916
October
	
`The old National Amphitheatre, at the top of Bourke-street, has late been undergoing reconstruction. and now that extensive alterations and improvements have been completed it is to be known henceforth as the Palace Theatre. The remodelled house will be open on Saturday next November 4,by Ben Fuller with the Walter Johnson Musical Revue Company in 'The Flirting Widow'
	
`The Argus':
28/10/1916

	
1916
November
	` A NEW THEATRE.

Theatre patrons in Melbourne will be interested to learn that the Amphitheatre, at the eastern end of Bourke-street, has been remodelled and converted into a comfortable house of public entertainment, embodying the most modern improvements in this class of structure. The old building, which was little more than a large and ugly, hall with execrable acoustic properties, has been, completely transformed as to its internal arrangements. The work has been so well done that the new theatre— renamed the Palace— can fairly claim to rank amongst the most comfortable and up-to-date theatres in Melbourne. The reconstructed building provides dress .circle, upper circle and stalls and the color scheme of soft russet browns and gold gives it a handsome appearance internally. Seating accommodation
	
The Age
4/11/1916





17 Louis XVI style .. late 18th Century -as the last phase of Rococo and a first phase of Neoclassicism
18 `Table Talk': 22/8/1918


	
	is provided for about 1700 people, a feature being the introduction of spring-
bottomed seats in that .part of tho theatre which must now be called, not the gallery, but the upper circle. The latter reform does away with the objectionable system of packing, the bane of patrons of the 'gods,' and seats may even be booked in this part. Everything in regard to the arrangement of the stage and its accessories is of the
latest type. A large proscenium opens on a stage from the wings, of which all details of scenery are worked, the ''flies' having been eliminated entirely. From a small window placed in the manager's room that important and harassed individual may watch the progress of tho play over the heads of the audience and control by telephone .the whole theatre. Reinforced concrete walls and ceiling, and concrete spotlight minimise the danger from fire. The architect responsible for the work is Mr. Henry E. White, FIA.,F.N.Z.IA. The theatre will be opened to-day, when the Walter Johnston musical and vaudeville revue company will stage a musical' comedy entitled The Flirting Widow.'
	

	
1916
November
	
Palace Theatre.

The Fuller firm is to be commended on its enterprise in resuscitating the play house near the top of Bourke St when in its latest guise as the Palace Theatre has undoubtedly taken a new lease of life, Indeed, the wonder would to were it not one of the attractions of the city, for it is, to all intents and purposes, a brand-new building. Elaborately decorated in good taste within, it is replete with all the most modern conveniences for the comfort of patrons. The honor of opening the Palace has fallen to the lot of the Walter Johnson Musical and Vaudeville Revue Company.'
	
Truth
11/11/1916

	
1916
December
	
Letter to Melbourne City Council from John Fuller Jnr querying the need for toilets at the Family Circle level as part of renovations, stating:

 	The theatre had cost more than anticipated;
 	The coal strike has made financial matters worse;
 	The Family Circle has been open only on Saturday nights;
 	Seeks 12 months delay to allow turning the former hotel at the front part of the theatre to a `more practical purpose';
 	The toilets at Stalls level should suffice, `a fine vestibule and is used freely as a promenade'.
	
Building Permit Application corresponde nce 221
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1916
December
	
THB NEW PALACE THEATRE.















Mr. Fuller's new venture at the Palace Theatre, Bourke-street, is proving a continuous success, and the third new production of the Walter Johnson Vaudeville and Revue Company has proved even more appreciated by the public than its predecessors. It consists of two burlesques, or revues, "The Flyaway Girl" and "The Railway Tangle." It is hard to decide which is the more popular, for each is filled with singing and dancing, bright comedy and brighter costumes. ..'
	
Punch
14/12/1916






1916-
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Figure 16 Post 1916 interior

Post 1916 interior- three levels or two galleries, dress circle and family circle taking a horseshoe form tapered back to private boxes, with a decorated balustrade, all supported on slender columns, and a single centre aisle


















Figure 17 Similar view from former stage location to circles, c2013 (Ian Laidlaw collection)


	
1916-
	



























Figure 18 Stage and proscenium, private boxes, 1916 work: only the frieze panel over proscenium has survived
	
Ian Laidlaw collection

	
1917
	
Melodrama at the Palace Theatre, Bourke-street, Melbourne, seems to have changed the fortunes of the beautiful little playhouse. The Fuller management tried several forms of amusement there, but without success, until melodrama was put on. Now the theatre has a following that is exclusively its own. On Saturday night.'! it is always a case of having to use "House Full" boards a good half-hour before the time of commencement. On week nights the audiences are also of large dimensions
	
Table Talk
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1917
	
Lavatories for Upper Circle for Fullers Theatres & Vaudeville Ltd set in skillion over former hotel bedrooms on west side, with panelled partitions and doors. Henry White architect






















Figure 19 Detail
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1918
February
	
Hotel rooms removed from south end of upper levels internal timber stair added, works value ₤300. Shop at ground level replace bar. Thought used for artists studios by Arthur Streeton (1867-1943) noted artist and art school teacher Max Meldrum (1875-1955).
	
Building Permit Application
1169; Lovell




Chen 2013:
























Figure 20 Dress Circle level































Figure 21 Ground or Stalls level


	
	
































Figure 22 North-south section shows new stair to rental space (former hotel) and existing foyers; elevated bio box at north end
	

	
1918-1922
	
Lovell Chen state that important artist Arthur Streeton (1867-1943) and artist and art school teacher Max Meldrum (1875-1955), lease studios in a former wardrobe or rehearsal room over the front bay of the building, being lit by an openable roof and monitor, as well as by the semi-circular window to Bourke Street (see below). Among attendees at the Meldrum school were artists Clarice Beckett, Percy Leason and Arnold Shore.

1918 works created these spaces from former hotel bedrooms, on both the
Upper Circle and Dress Circle levels.

Part space converted to dress-circle foyer in 1923.
	
Lovell Chen
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Figure 23 Two levels leased from 1918-, used for artists studios, c1913 (Australian Variety
Theatre Archive)
	

	
1918, May
	After being closed for some considerable ,time19, tho popular Bourke-street playhouse, the Palace Theatre, will be reopened on June 1 with quite a new departure in musical offerings, when Mr. Victor Prince will inaugurate a lengthy season with his newly organised Comic Opera Co., in an entirely new and original work, entitled "Carmrlita" the scenes of which are laid in the mountains of Spain, where the dashing bandits reign supreme, and every bush breathes romance. This atmosphere naturally lends itself to a fascinating and dramatic story. and of this the collaborators are said to hare taken the fullest advantage
	
Truth
18/5/1918

	
1918
August
	
` The re-opening of the Palace Theatre on Saturday, August 31, will be with an old- time favourite, "The Black Cloaks." by the Victorian' Opera Company (who so successfully produced "Les Cloches de Corneville" at. the Auditorium last September). This opera, together with "Dinorah," "Rip Van Winkle"and "Bocaccio." were brought to Australia by the late, Mr. A. T. Dunning, over 30 years ago'
	
Table Talk
22/8/1918

	
1918, October
	
`For the first time in the history of Werribee we are to. have a successful Melbourne Opera Company before its popularity has commenced to wane. After a record run of eight weeks at the Palace Theatre, Bourke-street, Melbourne, the Victor Prince New Comic Opera Company will stage on Tuesday, ' October 15, the
latest and greatest laughable boom, combining comedy, drama, and opera. entitled, ' Australia First."…'
	
Werribee
Shire Banner
3/10/18

	
1920
	
24 Fuller's Palace Theatre (B&J Fuller, proprtr); 26 Borchers, Mrs CA confectnr. tea rooms; 28 Meldrum, Max artist; 28a Bunting, John billiard saloon; 32 Palmos, Medes oyster saloon
	
D1920

	
1920
January
	
PALACE THEATRE.

'Dangerous Women."

The big melodramatic following that delights in the fare offered at the
Palace Theatre, Bourke-street, has been well catered for during the holiday season by
two stirring melodramas in succession. The popular "The Night Side of London," with its big sensational appeal, was succeeded on Saturday by "Dangerous "Women," a play with not only plenty of sensational and dramatic action, but good spectacular
	
Table Talk
1/1/1920




19 Presumably for the alterations to the hotel rooms


	
	opportunities. The clever company that is at present appearing at the Palace seemed
to feel this and to be inspired to give their best efforts. The old favourites, Nellie Ferguson, Vivian Edwards and Rutland Beckett, are particularly effective, and the new leading woman is especially appealing as the heroine.
	

	
1921
	
` The Palace existed on a diet of revue, drama and, occasionally, films. In 1921 Ben and John Fuller's Dramatic Players, headed by Nellie Bramley and Austen Milroy, presented a season of weekly-change lurid melodramas such as When London Sleeps, A Lady of Twilight and In a Man's Grip.'



































Figure 24 from Fuller program, Sep 1921 (Van Straten, 2000 )
	
Van Straten,
2000

	
1921
February
	
Alterations and additions to Palace and Princess theatres of B&J Fuller care of the Bijou Theatre; architects and engineers Henry White & Gurney (project supervised by Thomas Gurney); builder S J Armstrong, completed July 1921.
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Figure 25 detail of sketch plan north end of theatre- proposed dressing room block (red)
adjoining Princess Theatre prop store (Public Building files, VPRO )































Figure 26 detail of plan, section (Public Building files, VPRO )

 	New dressing room block at north end of theatre and south of Princess Theatre property store which is proposed to be linked to the Princess via a new doorway as existing is covered by new dressing room block;
 	new brick fire wall to existing property store south wall;.
 	New basement under Palace stage, with new stage grid-iron.
 	Concrete floors for fire rating;
 	stage and basement sprinklered;
 	steel framing English made;
 	dressing room partitions of breeze blocks set in timber stud framing;
 	Lavatory and dressing room partitions lined with 4" T&G v-joint Jarrah;
 	existing dressing room fittings and joinery to be re-used;
 	wardrobes lined with T&G timber;


	
	 	4" bevelled edge Oregon architraves;
 	Twyford or similar sanitary fittings;
 	joinery and lining to be painted with 2 coats;
 	Value of works ₤4,000






















Figure 27 Detail of plan showing new dressing room block on right, adjoining north wall of
Palace. Property Store on left, Princess top.






















Figure 28Detail, rear elevation
	

	
1922
	
In April 1922 English favourite Ada Reeve starred at the Palace in the London revue Spangles. How we broke the long-run record for musical productions in Melbourne is part of theatrical history,' she reminisced.
	
Van Straten,
2000; Wikipedia




	
	



















Figure 29 Ada Reeve, Wikipedia

Ada Reeve (3 March 1874 – 5 October 1966) was an English actress of both stage and film. Reeve began to perform in pantomime and music hall as a child. She gained fame in Edwardian musical comedies in the 1890s.

Reeve found considerable success on tour in Australia, South Africa, America and other places in pantomime, variety and vaudeville in the new century. At the age of 70 she began a film career, which she pursued for over a dozen years
	

	
1923
	
Images of Henry White longitudinal section of the theatre concept















Figure 30 longitudinal section 1923
	
On Stage: cite State Library of Victoria; CATHS archives




	
	


























Figure 31 proscenium (CATHS archives)
	

	
1923, February
	
Erection of a suspended street verandah in Bourke St valued at ₤1750 similar to that recently erected at Princess Theatre
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1923, March
	
New Palace Theatre works for Hugh J Ward Theatres P/L (Sir Benjamin Fuller, Hugh J Ward and John Fuller, head Office Sydney, Melbourne office, Princess Theatre )

Design- Henry White & Gurney, are of the Auditorium Building

	Valued at ₤10,000
	new stalls theatre seating - 752 seats, three 4' wide aisles;
	eastern shop becomes large Ladies lounge, with lavatories, similar to recently built rooms at Princess Theatre with tiled floors and dados, partitions of timber lathed and rendered;
	part western shop becomes gents cloak room;
	existing shopfronts and doors remodelled with Luxfer prism lights to give basement lighting;
	existing ladies & Gents conveniences converted to one large retiring room for men, tiled floors and dados;
	existing ticket boxes in main entrance relocated to corner of ladies lounge, allowing more entry space;
	motor transformer room adjoining manager's office to become treasurer's office;
	New ceiling to stalls entry hall, with Luxfer light dome segment;
	
Building Permit Application
4920




















Figure 32 detail of 1940 Stalls entry view (State Library of Victoria )

	Private boxes at Stalls level near orchestra removed, leaving the only boxes at Dress Circle, as in Princess;
	New dado to Stalls walls and wall niches furred over with fibrous plaster also at Dress Circle level;
	Orchestra well rebuilt as Princess Theatre, with maple panelling and hardwood flooring;
	Dress Circle foyer absorbs former leased space fronting Bourke St with raised floor level to match existing stair, and associated facilities, ladies lounge, gents retiring room, cloak room, buffet counter, office enlarged- main partitions of plastered breeze blocks and ceiling, fibrous plaster;























Figure 33 Dress Circle foyer c2013- 1923 columns, wall and ceiling panels, with timber dado to former stair lobby from 1916.(Ian Laidlaw collection)






















Figure 34 Dress Circle foyer c2013- 1923 columns, wall and ceiling panels.(Ian Laidlaw collection)

	1916 Bourke Street window to be replaced20 with Luxfer light doors in steel frames to pen out (evidently leaving the leaded 1918 transom lights), and balconette created onto Bourke Street for Circle foyer, wrought iron balustrade fabricated by Johns & Waygood
















Figure 35 Detail of view from Bourke St, 1945, showing original Luxfer light doors under 1918 transom lights























20 top lights of this window appear early, 1916?






















Figure 36 Window to Bourke St with 1918 toplight and new (once Luxfer lights) glass doors under, c2013, leased area 1918- used for artist studios




















Figure 37 Johns & Waygood balustrade to Bourke St balconette, 2013, Ian Laidlaw collection

	Dress Circle seating at 327, private boxes reduced and reconfigured with new plastered walls, redwood balustrading and lead light doors;
	New dado to Dress Circle walls, new doors maple framed with Luxfer light panels
 	Upper Circle seating at 518, former leased space fronting Bourke St becomes Wardrobe Room (later Rehearsal Room) with 4 skylights
plus one central skylight over, private boxes removed with splayed
wall in their place;

































Figure 38 Part ground plan at entry






























Figure 39 Part Circle plan: Foyer changes


	
	





























Figure 40 South elevation from Building Permit Application 4920- 1923

Facade works include:

	Bricking in of semi-circular upper level façade window, with skylights proposed instead;
	Balconette created onto Bourke Street for Circle foyer, wrought iron
balustrade fabricated by Johns & Waygood;
	Sign (see BPA4920) `New palace' 2'6" high letters proud of wall face, lower frame with perimeter globe lighting to splayed border, changeable sign on two lines within.




Figure 41 Longitudinal section
	

	
1923
	
Ross Thorne notes of White's brief for the Palace renovation: to redesign
"the plaster decoration of the auditorium in the more elegant

Adam style he had just used in the nearby Princess Theatre".
	
Thorne, Ross. "Palace Theatre
Melbourne."




	
	
	(1995): 422-
3.

	
1923 apprx
	





















Arrow shows archway to adjoining 30 Bourke St
	
Lovell Chen
2013: 10 cite Mahlstedt Fire Insurance plan no. 1

	
1923
	
Palace Theartre seat count;

 	Stalls- 752
 	Dress Circle 380
 	Gallery 532

Total 1664
	
Public Building files, VPRO

	
1923
	
Proposed 4 rooms for heads of departments under stage facing dressing room block passgae at north end of building.
	
Public Building files, VPRO

	
1924
	
22-24 Fuller's Palace Theatre (B&J Fuller, proprtr); 26 Brennan, Miss
Agnes confectnr; 28 Simmons, Jas; 28a Fleming, J billiard saloon; 32
Palmos, Medes oyster saloon
	
D1924

	
1927
	
Proposed hot-water radiator heating in Palace and Princess theatres, served by Ideal Britannia boiler..
	
Public Building files, VPRO

	
1929
	
Alterations & additions to building, value ₤150

Enlargement of biograph cabin (existing 18'x9'6") for Fuller's Theatres ltd as stud framed fibre cement sheet clad cabin, , then set above north end of the rehearsal room. Includes cabin, rewinding room, non-synchronous room
	
Building Permit Application
12057;
Public Building files, VPRO

	
1929 May
	
Most Melburnians know only the fronts of their theatres; but the backs are interesting. The back yards of the Palace and the Princess adjoin, and actors have sometimes left one part and one audience to appear in another part and before another audience almost without taking a breather…(Cauboy)
	
The Bulletin
15 may 1929
cited in N Litchfield,
`Stage door dreaming', On Stage newsletter

	
1930
	
22-28 Palace Theatre (B. & J. Fuller)

26 Brennan, Miss Agnes. confr

28 Grant, Sydney

28aFleming, Robt. W., billiard saloon

32 Lucas, P., oyster saloon
	
D1930




	
1934
	
1934 was Melbourne's centenary.

`To mark the Occasion the theatre wax redecorated and again renamed. It became the Apollo, in tribute to the Greek sun god, The Apollo Theatre

The Apollo opened on 6 June with the George M. Cohan musical comedy The Merry
Malones, directed by Ernest C. Rolls.

American import Polly Moran had the lead in a cast that included Rene Maxwell and
Alec Kellaway.
	
Van Straten,
2000

	
1934, May, June
	
DF Cowell Ham architect applies to link stage basement with orchestra well. Also for revolving stage
	
Public Building files, VPRO

	
1934 July
	
THE MERRI MALONES

His Excellency tho Governor and Lads HuntIngfield will attend the performance of The Merry Malones at the Apollo Theatre this evening The Prime Minister (Mr Lyons).Mrs Lyons and members of their family will be present
	
`The Argus':
20/7/1934

	
1934
February
	
VAST NEW THEATRE (Fuller's St James nearby in Bourke St)

A LTHOUGH Melbourne is already well provided with places of amusement, operations have already begun for the erection of another theatre, with a seating capacity at 4,000, and the same building will also house a hotel containing 400 bedrooms.

This colossal undertaking is being carried out by Pullers' Theatres Ltd. on a block bounded by Bourke street, Little Collins street, Royal lane, and Russell place21. The site is that at present occupied by the old Bijou Theatre and what was formerly the
Palace Hotel. The work of demolishing the existing buildings began on Monday, and It is anticipated that the theatre will be opened towards the end of the present year. The expenditure will be approximately £400.000.

In announcing the intention of. his company to carry out the work, Sir Benjamin Fuller said that the theatre would be the largest In Australia, and would be known as
the St. James. It would be adapted both for showing pictures and for producing stage
plays or opera. A huge revolving stage would be one of its principal features. Plans are also being made for the construction of a swimming pool in the building should a permit for mixed bathing be obtained.

Plans for-the building are being completed by Mr. D. F. Cowell Ham, who designed the St. James Theatre in Brisbane. The constructional work will be done by Clements Langford Pty. Ltd. It Is Intended that three shifts will be worked In order to expedite operations.
	
The Australasian (Melbourne, Vic. : 1864 -
1946) Saturday 10
February
1934

	
1934
	
At the Apollo 1934: `The Merry Malones was followed by an adventurous foray into grand opera in English, presented by a company of mainly British artists assembled in London by Sir Ben Fuller.

The leading soprano was Florence Austral, an Australian returning from overseas triumphs. The season was inaugurated on 29 September with a performance of Aida with Austral in the title role. As The Bulletin observed, the intimacy of the Apollo was hardly appropriate: 'Some of the pomp and magnificence which the firm .J.C. Williamson's on other occasions has succeeded in including on the large expanse of His Majesty's had to be left out. Only a skeleton force was allowed to participate in Radames' triumphs'.

Australian star Marie Bremner replaced Polly Moran when The Merry Malones
returned to brighten Christmas 1931
	
Van Straten,
2001





21 231-233 Bourke St


	
1934
September
	
GRAND OPERA IN ENGLISH

Principals in Sir Benjamin Fullers Royal Grand Opera Company for the 1934-35 season, which will open at the Apollo Theatre, Melbourne, on Saturday, September 29.
	
The
Australasian
22/9/34

	
1934
October
	
APOLLO THEATRE OPERAS.

By special permission of Sir Benjamin Fuller, the Australian Broadcasting Commission (ABC) has made arrangements to broadcast, for the benefit of West Australian listeners, the operas to be produced at the Apollo Theatre, Melbourne. The first opera to be given will be 'Madame Butterfly,' at 6 p.m. on November 5, and others will be given as follows: — November 12. 'Aida:' November14, 'Der Fledermaus;' November
16. 'The Barber of Seville;' November 22. 'La Tosca .'
	
The West Australian Wednesday
31 October
1934

	
1934
October
	
AUSPICIOUS BEGINNING for GRAND OPERA SEASON "AIDA AT THE APOLLO THEATRE…
It is necessary to add that the stage production and decor showed the unmistakable touch of a master of the art in Mr Charles Moor. Although the, company is a new one, and Saturday's production was the first of the season, it was well nigh faultless. The utmost use was made of the rather smaller stage than is usual in Grand Opera, and if the scenery was not always the most elaborate, adequate compensation was
provided by originality and beautiful and skilful lighting, and superb costumes. The latter, in particular, were outstanding, particularly the robes of the priests. The chorus was uniformly good, particularly the subdued chanting of the priests, and the ballet, more or less, adequate to the occasion, although not quite up to the highest
traditions of operatic dancing…'

Mr Moor's triumph was shared by M.Maurice de Abravenel, the conductor, who after only two weeks with an orchestra he had never seen before, and in a theatre the acoustics of which he was unfamiliar, accomplished wonders…

Sir Ben. Fuller may well be pardoned the excess of speeches which inaugurated the season. It is a notable achievement in his varied career
	
Table Talk
4/10/34

	
1934
November
	
Grand Opera and Vaudeville First Night

"TRISTAN and ISOLDE" Apollo Theatre…

…The opening performance of "Tristan" at the Apollo Theatre last week was a triumphant example of his way. It took the audience by storm, and each, act was followed by clamorous applause…
The production was good—very good considering the limitations of the stage22
	
Table Talk
Melbourne
22/11/34

	
1934-1938
	
Alterations to building, value ₤5; Electric sign ₤300 facade; additions to building ₤250;
alterations to theatre ₤5; Electric sign under verandah ₤40; Electric sign over footway
₤65.
	
Building Permit Application
15331 etc.

	
1934 (1936?)-
1940
	
Palace remodelled as a cinema with a new name, the Apollo Theatre and leased to film exhibitors Snider and Dean.
	
Australian Variety Theatre Archive
2013-2014

	
1935
	
22-28 Apollo Theatre; 26 Brennan, Miss Agnes confectnr; 32 Natoli, B
fruitr.
	
D1935

	
1935
	
At the Apollo 1935: The following year brought a series of lavish Ernest C. Rolls shows. The first was Around the Work an ambitious revue built around the talents of' a group of 10 Young Australia League boys aged from seven to 14, some of whom, like Bill Kerr, George Nichols (Joy's brother) and Colin Croftt progressed to
	
Van Straten,
2001




22 small stage


	
	notable careers in entertainment. Rolls collaborated with Jack O'Hagan on the score
and Jimmy Bancks, creator of 'Ginger Megs', wrote some of the sketches.

The grown-ups took over for Rolls' next productions; Rhapsodies of 1935 with Strella Wilson, Roy Rene ('Mo') and Renie Riano; with Jennie Benson, Roy Rene, Gus Bluett and Thea Philips; and the Australian musical Flame of Desire. All had scores provided by Jack O'Hagan.
























Figure 42 Ernest C Rolls 1935 (Van Straten, 2001)
	

	
1935 Sep.
	
ACTOR GIVES LIFE FOR A DOG

DROWNED AT WARRANDYTE SWEPT THROUGH TUNNEL TRAGEDY AT PICNIC PARTY
For the sake of a dog, Mr Robert Capron aged about 38 years, the American
comedian who has been appearing at the Apollo Theatre in the revue, So This is Hollywood, gave his life yesterday. He was drowned in the Yarra at Warrandyte while attempting to rescue an eight-month-old puppy belonging to a friend. Undaunted by the swift current which was flowing into the mouth of an old mining tunnel at Pound Bend, he jumped into the water when he saw the dog slip from some rocks, and he strove to catch it as the torrent swirled it away. Then he was carried off more than
200yards through the tunnel. Battered and bleeding after having been dashed against
the rocky walls, Mr Capron was tossed into the river at the other end of the tunnel with the dog crouching on his shoulders. In the view of many persons he sank, and
the dog swam ashore, bruised and cut, but not seriously injured. Two men who dived into the icy water, searched for his body for two hours.
	
`The Argus':
23/9/35

	
1935
December
	
Comedy Theatre's final flutter as a legitimate playhouse-for the time being, at least- for on January 11 it takes the easiest way, and goes over to films.
	
The Sydney Morning Herald
28/12/1935

	
1935
December-
	
Theatre managed by Public Theatres Pty Ltd (Leon Snider, George Dean Sydney) with Stanley McKay's company, `The Gaieties of 1929' Vaudeville Revue Development Luxe also involved in 1939.
	
Public Building files, VPRO




	
	













Figure 43 Letterhead detail
	

	
1936
	
At the Apollo 1936:

In 1936: Mike Connors and Queenie Paul leased the Apollo to present the ubiquitous
Roy Rene in two revues, The Laugh Parade and Top Speed

After Queenie, Mike and Roy moved around the corner to the Princess, the Apollo's fare for the rest of the year was mainly a series of vintage musical comedies. These were presented under the aegis of Savoy Theatres Pty Ltd (a company controlled by Sir Benjamin Fuller and Garnet H. Carroll).

The semi-permanent company was headed by Catherine Stewart (Mrs. Garnet H. Carroll), Charles Norman and Rene Maxwell. They opened with a jolly George M. Cohan piece called Billie, and romped on with The O'Brien Girl, Vincent Youmans' No, No, Nanette and the Gershwins' Lady, Be Good! and Funny Face.
	
Van Straten,
2001

	
1936
January
	
BIG BUILDING SCHEME.

Theatrical Enterprise. MELBOURNE, January 5.

The principals of Snider and Dean Theatres Ltd., Messrs. L. S. Snider and G. B. Dean announced on Thursday they had completed negotiations for taking over
six theatres in the chief cities of Australia from Fullers' Theatres Ltd. It Is also stated the company Is negotiating for a lease of a theatre, department store and hotel to be built on the site of the Bijou Theatre. Melbourne. Tin's new Melbourne theatre will seat 2000.The theatres which have been takeover by this new organisation from Fuller Interests are the Mayfair Theatre, Sydney, the Apollo Theatre, Melbourne. St. James Theatre. Brisbane, His Majesty's Theatre, Perth, and the Victoria Theatre. Newcastle
	
Townsville Daily Bulletin
4/1/36

	
1936
March
	
APOLLO THEATRE TO BEUSED FOR FILMS

Interstate Enterprise

As one of a circuit of eight theatres in the metropolitan cities, the Apollo Theatre, Bourke street, will come under the management of Snider and Dean Theatres Ltd., and will show. Metro-Goldwyn-Mayer and Paramount pictures, be-ginning on Saturday. Negotiations are now being carried out for further theatrical activities
in Melbourne.

Snider and Dean Theatres Ltd. has taken over the St. James Theatre, Brisbane; the Victoria Theatre, Newcastle; the Mayfair and Civic theatres, Sydney, and a theatre in Adelaide and in Perth. The new company is also Interested in Western Cinemas Ltd., with two theatres each at Bathurst, Orange, Parkes, and Dubbo; In theatres on the Newcastle coalfields, and In Newcastle Theatres Ltd. It also has theatrical interests in Tasmania.

The first programme of films for the Apollo Theatre will Include "O'Shaughnessy's Boy" (Wallace Beery and Jackie Cooper)and "Here Comes the Band" (Virginia Bruce, Ted Healey, and Ted Lewis and husband).
	
`The Argus':
3 March
1936




	
	
Mr. J. Percival, jun, and Mr. V. Bindley, of the head office of Messrs. Snider and Dean Theatres, are in Melbourne to co-operate with Mr. G. Carroll, the manager of the theatre. The principals of the company, Messrs. L. S. Snider and G. B. Dean, will arrive during the week.
	

	
1936 May
	
THEATRES FULL

Melbourne Crowds

ON ANZAC DAYMELBOURNE

…At the Apollo Theatre, between 1500 and 2000 were turned away. Telephone bookings opened at 5 p.m. and by 7o'clock tho house was sold out. The queue of prospective patrons extended a hundred yards down Bourke-St.
	
The Maitland Daily Mercury
27/4/1936

	
1937
	
At the Apollo 1937:

Graham Mitchell, a Brisbane entrepreneur, on 12 February 1937,

extended his operations to the Apollo, presenting his Serenaders company–including comedian Syd Beck and dancer Ronnie Hay–in a series of 'new style vaudeville revuettes'.
	
Van Straten,
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1938
	
At the Apollo 1938:

In 1938 21-year-old Peter Finch made what is believed to be his only Melbourne stage appearance as the juvenile lead in the play So This Is Hollywood, an Ernest C. Rolls production that starred American comedian Robert Capron. Capron recognized Finch's potential and encouraged and coached him, but tragically he was drowned in the Yarra during a company picnic.

Later in 1938 the radical New Theatre presented Irwin Shaw's powerful anti-war play
Bury the Dead at the Apollo for two controversial performances–these were on 12 and 14
November; there was a further performance at the Princess on 26 November.
	
Van Straten,
2001

	
1938 July
	
THE Lord Mayor and the Lady- Mayoress (Councillor and Mrs. Edward Campbell) will be present at the Apollo Theatre to-night when the Thallon Club, under the direction of Miss Winifred Moverley, will present "People Like Us," by Frank Vosper, in aid of the Eye and Ear Hospital. The Metropolitan Concert Orchestra will contribute to the programme.
	
`The Argus':
9/7/1938

	
1938
October
	
For Somers Camp

FOR the funds of the Somers Camp (Yellow group) the Grogan McMahon Players will produce "Time and the Conways" at the Apollo Theatre to-morrow night.
	
`The Argus':
14/10/1938

	
1939
	
22-28 Apollo Theatre; 26 Brennan, Miss Agnes confectnr; 28 Firman, JT Billiard sln; 30 Ambassador Private Hire Service; 32 Natoli, B fruitr.
	
D1939

	
1939
	
At the Apollo 1939:

In 1939 the Apollo housed seasons of James M. Barrie's The Admirable Crichton and Sutton Vane's Outward Bound, staged by Gertrude Johnson's fledgling National 'Theatre Drama Company.
	
Van Straten,
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1939 April
	
Miss Marjorie Derum, who plays the part of Mrs. Cliveden-Banks in "Outward Bound," which is being produced under the auspices of the National Theatre Movement at the Apollo Theatre on April 20 at

8 p.m.
	
`The Argus':
19/4/1939




	
	

















Figure 44 Marjorie Derum
	

	
1940-
	
At the Apollo 1940-:

After the outbreak of war the public's demand for escapist entertainment was met by entrepreneur Stanley McKay, who leased the Apollo for a series of revues starring Roy Rene and Sadie Gale.
	
Van Straten,
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1940 May
	
R.A.A.F. at Theatre

AS guests of the Dramatists' Club, Air Force men filled the gallery' of the Apollo Theatre on Saturday night, when the club's players presented "Within These Walls," by Mrs. Marjorie McLeod.

Guests included Colonel G. H. Knox and Mrs. Knox, Flying-Officer A. D. Swann and Mrs. Swann, Mr. H. G. Hughes(president, A.N.A.) and Mrs. Hughes, Mr. and Mrs. J. Parker, Mrs. Louis Monod, Mrs. Porter, Miss Gertrude Johnson, and her mother, Mrs. Johnson
	
`The Argus':
13/5/1940

	
1940 May
	
CHINESE PLAY

To raise money for war charities, the Chinese community, led by Mr. W. Y. Tsao, Vice- Consul for China, presented a Chinese play, with Chinese costumes and stage settings, at Apollo Theatre on Saturday night….


Chinese Play Offers Absorbing Entertainment

MELBOURNE, Sunday.

A UNIQUE entertainment offered to Melbourne last nigh…
	
`The Argus': and The Mercury
6/5/40

	
1940 May
	
DANCE FESTIVAL

Dancers from many parts of Victoria will compete in the third annual Melbourne dance festival at the Apollo Theatre to-morrow and Friday nights,
	
`The Argus':
21/5/40

	
1940
October
	
Lovely Ballet Costumes

DELIGHTFÜL frocklng contributed a great deal of the charm and grace of the performance of the Viennese Ballet, which began its season last night at
the Apollo Theatre.
	
`The Argus':
26/10/1940

	
1940
	
The St James Theatre

The theatre was ' relaunched as a cinema-the St James- on 21 December 1940, again named in line with a Sydney sister house . Structural alterations, provided access to all three levels via the front vestibule, and linking foyers did away with the old separate entrance for gallery patrons.
	
Van Straten,
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'The policy of the St James,' said the advertisements, 'will be to present to a discriminating theatre going public, through the agency of the latest Western- Electric Sound System, Metro Goldwyn Mayer and Paramount Pictures in an atmosphere of unexcelled seating accommodation and luxurious appointments'.

The St James became the second Melbourne home for MGM movies and operated in conjunction with the Metro (the former Auditorium) Collins Street. (now gone)
	

	
1940
	
Alterations to building value ₤1500
	
Building Permit Application
2166323

	
1940
November
	
Works for Fuller's Theatres to Apollo Theatre include (Architect Engineer, D F Cowell Ham FRAIA, FRVIA, AMI of 190 Bourke St as designer; Pollard bros builders):

three levels of seating were interconnected internally via a new jarrah stair from the Circle to Upper Circle on the west side with old stair direct to Bourke St as an escape stair;

larger foyer space for the Upper Circle uniting the former rehearsal room with the theatre with Taubman's Textural Plaster to walls;

new foyer space had three rectangular metal-framed windows opened out to Bourke Street, initially of different sizes, removing art studios, rehearsal room and wardrobe store;






















Figure 45 Detail of section showing new stair and foyer
	
H Vivian Taylor collection, State Library of Victoria; Building Permit Application
21663
18/11/40

	
1940
November
	
NEW LUXURY THEATRE

Melbourne will have another luxury theatre when the St James opens its doors on December 21 The old  Apollo Theatre at the top of Bourke street is being completely renovated and re-modelled to provide this new first-release house, which will present quick change programmes chosen from the pick of Metro-Goldwyn-Mayer and Paramount films

Comfort is the keynote of the new St James, which has reduced the 1,650 seating capacity of the old Apollo to accommodation for 1,200 patrons to ensure ample room for Its audiences The top price, in the mezzanine circle, is 4/, while seats In the luxurious upper circle will be available for 1/6 and 1/

The opening programme Is a particularly bright one, well suited to screening over the
	
`The Argus':
23/11/1940




23 VPRS 11200/P0004/592 ordered


	
	Christmas holidays It comprises Judy Garland and Mickey Rooney in the musical '
Andy Hardy Meets Debutante "and Ann Sothern, Ian Hunter, Roland Young, Billie
Burke, and Frank Morgan In the crazy comedy, "Dulcie"

Ron Shafto, who was associated with the presentation of the 'Hollywood Hotel" Revue at the Princess two years ago, has come over from Sydney to manage the St James for Fullers Theatres This theatre will be modelled on the lines of the St
James' Theatre, Sydney, which is considered one of the most attractive cinema houses
In the Commonwealth


















Figure 46 letterhead 1944
	

	
1940
December
	
`Andy Hardy Meets Debutante' It is the star attraction at the new St James Theatre at the top of Bourke St which opened its doors on Saturday to reveal a luxury addition to Melbourne's many fine film houses
	
`The Argus':
23/12/1940

	
1940
	
Images



Figure 47 Stalls foyer shown in 1940 showing 1923 leaded dome (State Library of Victoria)
	




	
	


Figure 48 Dress Circle foyer of 1923, seen in 1940, looking north from Bourke St façade
	

	
1940
	
shortly before the Fullers sold it to MGM, it was again renamed - this time as the St James, with the Fullers running it in that period as a `continuous picture show' 11am-11pm
	
Australian Variety Theatre Archive
2013-2014

	
1940 Nov
	
Benjamin Fuller writes in 1940:

`…I would like to point out the extremely bad time that the legitimate
theatre has gone through in the past few years and with the expenditure of
₤6000 (on St James) I will not only be giving employment but I consider I
will be adding to Melbourne's social amenities…'
	
Public Building files, VPRO
7/11/40

	
1941 April
	
WHO HAS "MYRNA LOY" HAND?

An interesting competition is being Conclusion-ducted by Catanach's in conjunction with St. James Theatre, Bourke St., to discover an engaged girl in Melbourne whose hand most closely resembles that of Myrna Loy, the star of "Third Finger, Left Hand," now showing at St. James Theatre.

Valuable prizes are offered of diamond set wedding rings valued at £15, £10,and
£7/10/. Judging will be decided by Armstrong, "The Argus" cartoonist, Catanach's,
'and Metro-Goldwyn-Mayer. The competition will close on Friday of this week. Full particulars may be had from Catanach's or St. James Theatre. ,
	
`The Argus':
16/4/41

	
1941 May
	
AIR .FILM RELEASE

"The Power and the Glory," Australian war aviation film made by Argosy films with the
Conclusion-operation of the RAAF, will be released soon at  St James Theatre, Bourke St. This film has created great interest in Sydney Release is in the hands of Metro-Goldwyn-Mayer Melbourne arrangements were announced by Mr G H Carroll, Victorian representative of Fullers Theatres
	
`The Argus':
27/5/41

	
1941 June
	
32 (4 rows x 8) extra new seats installed at rear Upper Circle to Ham's design.
	
H Vivian
Taylor




	
	
	Stalls 722
	DC 316
	Gallery existing 282, new 32
	Boxes 16
	Standing -stalls 30, gallery 18

Total 1416
	collection,
State Library of Victoria

	
1942 April
3
	
Metro-Goldwyn-Mayer (MGM) take over St James Theatre;
	
Public Building files, VPRO

	
1944-5
	
22-28 St James Theatre; Fuller's Theatres P/L; 28 Brennan, Ms Kate confectioner; 28 Thornburn, JW billiard saloon; 32 Costello, A fruiterer
	
D1944-45

	
1944
August
	
St James showing the film Song of Russia inspires charity collection in foyer for
Australia-Soviet House Allied Fund for troop canteen and rest centre.


















Figure 49 Australia-Soviet House canteen 1944
	
Public Building files, VPRO

	
1946
	
Mr John Gavegan, who has been for the last four years manager of
St James Theatre, Bourke St  has been appointed manager of the Metro Theatre. Mr Gavegan is the recipient of the Metro-Goldwyn Mayer honour roll plaque, the first of its kind awarded in the inter-national sphere, and holder of an American honour certificate.
	
`The Argus':
5/1/46

	
1946
March
	
Theatre critic, F Keith Manzie reflects on the lack of live theatre in Melbourne in the era of talkies and radio:

`NOW TAKE MELBOURNE AS A representative city. To

day theatre-lovers have the choice of only two legitimate houses and a variety show. In the old days nine Melbourne theatres were playing "tonight and every night." The decline of Melbourne's once-impressive array of legitimate theatres is the saddest chapter in the story of that city's theatrical deterioration.

The Theatre Royal, in Bourke St, with a stage that could be extended right out into Little Bourke St, was the proud scene of many great theatrical successes. Today the only type of drama produced upon the site is provided by frantic shoppers wrestling for a bargain.

The Princess, setting for grand opera, outstanding musical shows and dramas, has surrendered to the march of talkies. So has the King's, where many fine dramas, comedies, and. even musicals have been produced.

The Palace (afterwards Apollo),next to the Princess, now shows talkies in the name of the St James. The Athenaeum staged some first-class dramas and . comedies before I Jolson and his M-a-a-amy strode right in and took over.

Those old variety houses the Bijou and the Gaiety (just up from the Tivoli,
	
The Australasian (Melbourne)
, 16/3/1946




in Bourke St)are no more. Only the four walls remain of the Playhouse (later Garrick), across Princes Bridge where, among other shows, Theo Shall put on Autumn Crocus.

It is a depressing casualty list for a city and a country which once had a world-wide reputation for the quality .of its theatre and the discrimination of it audiences.

And the. rout cannot be explained away with a shrug of the shoulders (as it so often is) as the direct result of the talking picture blitz. Long before the talkies arrived
our theatres were on the down grade. Even then many people conducted a stay at- home strike as protest against revivals and indifferently presented shows. I, for one, welcomed the talkies -as a potential spur to our flagging stage.

Flipping the pages of the scrapbook, I sighed reminiscently at sight of the silvery- voiced Julius F Caight as Napoleon in The Royal Divorce, as Marcus Superbus in The Sign of the Cross, as Rudolph in The Prisoner of Zenda, and as Lieutenant Kingsley in Harbour Lights. And there was Tyrone. Power (father of the present screen star) in tense moments with Edith Crane in the dramatic Russian play Nadjezda, at the Princess. And Harcourt Beatty as the King in Sweet Nell; Kyrle Bellew in A Gentleman of France; May Beatty in A Chinese Honeymoon; Maggie Moore in Struck Oil; and assorted glimpses of Nellie Stewart in her infinite variety.

Musical comedy memories were stirred at beholding Façade Cromwell, Roland Bottomley, Ruth Lincoln, Edwin Brett, Essie Perrin, and Tom Payne in Miss Hook of Holland, Sergeant Brew, and The Girl Behind the Counter (why couldn't these be revived now instead of interminable Maids of the Mountain, Rose Maries, and not-so- Merry Widows?), and what a dame Harry Phydora made as Mother Goose! It was strange to see a disgruntled-looking Claude Rains leaning against the stage door of
the Theatre Royal while stage managing Maeterlinck's Blue Bird. And quite a surprise to come across a diminutive Little Miss Cicely Courtneidge as Peas blossom in A Midsummer Nights Dream, at the Princess! •

But I didn't have to flip back that far to be reminded of the once healthy% condition of our living stage.

Just after the 1914-18 War an extravaganza of the quality of Oscar Asche's Chu Chin Chow was at the Tivoli. The Tiv also gave us excellent revues in the true meaning of the word (not merely streamlined variety shows)in As You Were, Tails Up, and others. Muriel Starr treated us to The Bird of Paradise, Within the Law, and other dramas at the Royal, and Going Up, You're in Love, and other bright Maude Fane, Field Fisher and I musical comedies sparkled at Her(now His) Majesty's.

And those memorable musicals of Hugh J. Ward—The O'Brien Girl, Tangerine, and Little Nellie Kelly—ran at a modernised Princess Theatre. While next door at the Apollo, Lorna and Toots Pounds sang "Carolina in the Morning" in a particularly happy revue, Rockets.

WHAT CAN BE DONE about the present and future of our theatre? Very little, I fear, as things are now.

It's not easy to revive something which has " been allowed to go to seed. Men with the resourcefulness and drive of the late J. C. Williamson, George Musgrove. and Hugh J. Ward (not forgetting Bland Holt)are hard to -replace. If men of similar vision, who didn't mind dropping an initial thousand or six to get results, could be encouraged into the business, the Australian stage might hope for a true revival. Paradoxically, to revive the Australian theatre, the word revival would have, to go. Australia has had them!

If, as we are often told, we cannot get overseas shows, there's something lacking in our theatre, and in our country, if men of sufficient ability to whip shows up Ideally could not be recruited.

Australia has playwrights and song writers who are well qualified to turnout productions of world class, but they'Il been given no incentive to do so.


	
	
No country is blessed with greater wealth of potential dramatic and musical stars than
Australia. How many of them get any place? Only those with sufficient rash or courage to take a risk overseas.

Australia's abundant talent suffers from lack of capable direction and production. Blind lead the blind. The producers we have are actually reproducers. They have had little or no experience in taking an original script and interpreting it in terms of the stage. They are guided by working scripts of shows which have already been produced.

Despite Actors' Equity, experienced producers should be imported from London, New York, and, Europe to mould our talent. Such producers could put on new shows (including locally written ones) with the spontaneity and zest which can only be achieved with something fresh.

We need also good overseas artists and companies to set a standard for

our local players. Any ban which Actors* Equity tries to clamp on importations tends to short sightedness. Overseas performers are badly needed here to open up the field and provide our artists with opportunities.

In addition to cutting out all revivals at His Majesty's, Melbourne needs two or three more legitimate theatres. Remodelling the King's and the Princess back for the legitimate theatre would help. But we do want a new and up-to-date theatre, perhaps in Collins St, not too far from The Block, or in Elizabeth St.

[HOPEFUL NOTE: Since writing the above I have been speaking with Mr David Martin, managing director of the Tivoli Circuit, and with a representative of Fuller's Theatres. Both hold out shining promises of bigger and better theatres, built under most modern conditions. This is heartening news. But, having learnt from past disappointments, I am not going to give way to any excitement until present airy plans resolve into something more concrete…
	

	
1947 May
	
In 1947 MGM of Sydney purchase the theatre
	
VTO V7017, F 1403341; Van Straten,
2001

	
1947
September
	
Metro-Goldwyn-Mayer Films have confirmed the appointment of Mr T. M. Bassett to manager of the St James Theatre, Bourke St, and Mr R. P. Bressler to publicity manager for MGM in Victoria.
	
`The Argus':
17/9/47; Public Building files, VPRO

	
1950
	
22-28 St James Theatre; Fuller's Theatres P/L; 26 Brennan, Ms Kate confectioner; 28 Thornburn, JW billiard saloon; 32 Costello, A fruiterer
	
D1950

	
1950
March
	
A WELL-PRODUCED wartime drama …provide worth-while film entertainment among the new releases….

IT DIDN'T seem possible that a Hollywood studio could turn out yet an-other war picture which would not only be acceptable entertainment, but suspenseful and gripping as well.

M.G.M. has achieved this unlikely success in "Battleground," which it has seen fit to release simultaneously at the Metro and St. James theatres.
	
`The Argus':
13/3/50 F K Manzie critic

	
1950
August
	
H Vivian Taylor, FRAIA Architect and Acoustic Consultant makes detailed survey of St James Theatre in preparation for new works
	
H Vivian Taylor, FRAIA Coll., State Library of Victoria




	
	





















Figure 50 section thro main auditorium cast plaster dome, detail

Also draws new Armour plate glass entry doors to Bourke St
	

	
1952
August
	
New façade design for St James by theatre specialist H Vivian Taylor, FRAIA Architect and Acoustic Consultant of Toorak, November 1952 to the now Metro Theatre for Metro-Goldwyn-Mayer, managed in Victoria and Tasmania by JO Steedman, after the relaxing of restriction on war-time building.

Metro-Goldwyn-Mayer had leased the theatre from 1942 and acquired it in May
1947.

Builder: GA Winwood, contract sum ₤22,745



Figure 51 Letter head detail (Building Permit Application )



Figure 52 Proposed and existing facades: little height gain over 1912 façade
	
Lovell Chen
2013: 21
cite State Library of Victoria; Building Permit Application
26671




	
	
Works include:

 	Moderne style Façade covering existing Edwardian-era form, with façade piers and mouldings cut back and attic and side bay windows bricked in;
 	three new upper level windows to Grand or Upper Circle and Dress Circle
façade window and flanking columns shown as replaced;
	new pivot hinged armour plate glass doors to stalls foyer set back from street to form lobby with doormat recess, and folding external doors also carpet to foyer floor;
	balustrading replaced on main stair with classical balusters;





















Figure 53 detail of stair drawing, balusters now gone

	pipe rail on Stalls promenade removed;
	Six moulded rectangular plaster indirect lighting fittings added to auditorium ceiling on radial pattern, four circular plaster lights over
promenade;
	new ceiling installed in the stalls foyer and the leaded glass dome in the ceiling removed;
	new draft screen rear of Grand or Upper Circle;
	buffet shown as replaced by sweet counter, Dress Circle foyer;
	Grand Circle semi-circular balustrade plan cut back at north ends and radiused back to wall.

. 

Figure 54 Detail of longitudinal section showing most of auditorium ornament survives
	

	
1952
October
	
Projecting vertical illuminated electric sign to façade, value ₤200
	
Building Permit Application




	
	
	26845
	

	
1952
October
	
Alterations to verandah , value ₤2745
	
Building Permit Application
26845
	

	
1952
November
	
New show window and 6 poster cases value ₤1000
	
Building Permit Application
26877
	

	
1952
	
…the Edwardian original was covered in modern c ream t coloured cement render; a spectacular three colour neon sign and bright marquee lighting were installed.

And the disreputable billiard parlor that operated for years in the basement under the foyer was finally closed.

Minor internal refurbishment included typical MGM 'house' carpeting in maroon and silver and red plush upholstery.
	
Van
Straten,
2001
	

	
1952
November
	
A "command" film coming

MELBOURNE will see the M.G.M. Royal Command Performance film "Because You're
Mine" next month.

This Marlo Lanza musical came in for criticism in London as being an unsuitable choice foe screening before Royalty.

It will be released to re-open the St. James Theatre as "the Metro, Bourke St."
























Figure 55 Taylor façade design for Command Performance (State Library of Victoria)
	
`The Argus':
8/11/52
	

	
1952
December
	
An old theatre's had a lace lift-again

ONE of Melbourne's oldest and most "versatile" theatrical houses took an another change of identity and appearance yesterday.

The St. James Theatre, at the top of Bourke St., was reopened as "the new Metro, Bourke St." - the fourth different name by which 'this house has been known in recent years.

As the Palace Theatre, the house presented weekly changes of melodrama in the twenties with Nellie Bramley and Roy Redgrave (father of the British film actor, Michael).
	
`The Argus':
18/12/52
	




	
	
As the Apollo, it was the home of many spectacular revues (notably "Rockets," with
Toots and Lorna Pounds) under the management of Hugh J. Ward.

It was a picture house several times before Metro Goldwyn-Mayer established it as a permanent cinema
	

	
1953
	
The Regent Theatre presented the first Cinemascope film in 1953, just prior to the conversion of the Metro Theatre in 1955.
	
David Mariner website

	
1953 April
	
3-D FILMSMONDAY

Melbourne's first third-dimensional type film since the war will begin at
the Bourke St. Metro Theatre and in Malvern next Monday. Miss Margarette
Sharp(below) 'shows the ,red and blue audioscoplc glasses which will be issued to patrons to wear during the screening.

… "The Argus" film critic Mr Keith Manzie says: "The effect is that all objects, people, and animals hurtle right out of the screen into the auditorium.

"This type of stereoscopic movie was used by M.G.M. in Collins St. before the war, using a similar principle of red and blue glasses.

"It was also introduced into a Hugh J. Ward review at the Princess Theatre in the late
'20's.

"Third dimensional films, using polaroid glasses (now the accepted principle in
America)have not yet been shown publicly in Australia.

"This form of 'deepie' provides depth as well as the effect of breaking through the screen."



















Figure 56 audioscoplc glasses
	
`The Argus':
11/4/53

	
1953 April
	
The Metro loses lease

The Metro Theatre, Collins St., will cease to operate as a cinema from May 9 when
Metro Goldwyn - Mayer's lease expires.

It is not yet known what the future of the theatre will be

The Presbyterian Church of Victoria owns the freehold of the property, but its officials yesterday said they were unable to make any comment

The first indication that the M G M lease would be terminated came on Monday night, when the Sydney head office sent down to Melbourne a flasher-trailer, which was screened at the three Metro theatres-Collins St, Bourke St, and Malvern

The film announced to audiences that Metro Goldwyn- Mayer would cease to operate the Metro Theatre in Collins St when the present lease expired on May 9
	
`The Argus':
22/4/53




	
	
The New Metro Theatre in Bourke St, formerly the St James it added, would screen all future M G M films simultaneously with the Metro Theatre Malvern…

No other instructions were issued to M G M's Melbourne executive, neither was there an intimation of what was to become of the management and staff of the Metro

The Metro Theatre site has had a very colourful life in the last 30 years or more

Just before the First World War it was a stately bluestone building-the old Assembly
Hall of the Presbyterian Church

Then T and N Tait were granted a long-term building lease by the Church They erected the present building which included concert hall, known as The Auditorium, where many musical celebrities made their debut in Melbourne Films were also shown…notably the original version of ' The Phantom of the Opera,' with Lon Chaney, Snr

When the Taits' lease expired, the building reverted to the Church. The theatre section was then leased to Metro Goldwyn-Mayer, who made considerable alterations to the auditorium to produce the present Metro Theatre

The Collins St Metro had been suggested many times as an ideal site for a live theatre, but who knows what will be-come of it now?'


Bourke St Metro now gets all main releases from MGM
	

	
1953 Nov
	
Special Screens For "The Robe"

Two huge cinema screens, weighing 1½ tons, arrived in Sydney yesterday by Qantas plane from London.

The screens will be installed in cinemas in Sydney and Melbourne (Hoyts Regent, Sydney, Melbourne) for the premier showing late this year of the 20thCentury-Fox first Cinema-scope production, "The Robe," based on Lloyd C. Douglas's book.

The screens are made of plastic studded with minute mirrors, and are designed to give real-life perspective to a picture without the use of special glasses by spectators























Figure 57

New era of screen entertainment

THE SHAPE OF MOTION PICTURES TO COME …It contrasts the standard screen with the 50 to 55 feet wide screen required by the new medium, which is curved to give
	
The Sydney Morning Herald
4/11/53; Singleton Argus
13/11/53




	
	the audience the illusion of participating in the action of the picture, and not merely
watching it.. A stereophonic system brings in the dialogue and sound from the point of origin through 12amplifiers arranged around the theatre. Hoyts Regent Theatres in Sydney and Melbourne are now being equipped with CinemaScope, which will be made available to theatres everywhere during 1954. It is described as the most important advance in films since the introduction of sound..
	

	
1953
December
	
CINEMASCOPE MADE HISTORY
THIS has been a momentous week in the history of Melbourne's cinema. CinemaScope, an amazing new medium for motion pictures, was introduced into the
Regent Theatre in the presentation of Lloyd C. Douglas' "The Robe."

Cinemascope proved to be a breath taking experience comparable with the effect when the screen took on a voice for the first time24 years ago, with Giovanni Martinelli singing the aria from "Le Juive."

The vast sweep of the out-size panoramic screen was impressive. But even more so was the rich and thunderous volume of the sound,

which faded in a moment from a clashing climax of double-distilled Wagnerian tumult to the faintest of whispers and the slight rustle of a garment
	
`The
Argus':
19/12/53
Manzie

	
1954
	
Floor plans as at January 1954


















Figure 58 Stalls



















Figure 59 dress Circle
	
Public Building files, VPRO




	
	


















Figure 60 Gallery
	

	
1954 July
	
H Vivian Taylor of Toorak applies for Metro Goldwyn Mayer of Queen St, Melbourne, who also acts as the builder- for a New foyer floor, value
₤10,000
	
Building Permit Application
28244

	
1955
	
Cowper, Murphy & Associates design for alterations to the Metro Theatre stage:

	Value at ₤9500
	installation of CinemaScope, new larger proscenium, remaining revised boxes removed, existing proscenium cornice extended across new opening with new ornament to match existing in panels over;
	balcony front ends cut-back further and returned to wall in radiused
form;
	new velvet stage curtaining, upholstered and padded vinyl clad fascia to the stage front;
	main ceiling patched.
	
Building Permit Application
28993; See
Lovell Chen
2013: 23;

	
1955
	
22-28 New Metro Picture Theatre; 26 vacant; 28 Thornburn, JW billiard
	
D1955




	
	saloon; 30 Ambassador Private Hire Service; 32 Costello, A fruiterer
	

	
1955 Jan.
	
MGM write to Public Health commission noting that

`This theatre is included in the area set aside in the "Master Plan" for a Civic Centre so is liable to be demolished…' in attempt to obviate widening of the foyer.














Figure 61 letterhead 1955
	
Public Building files, VPRO
17/1/55

	
1955 July
	
New look

THE. renovations taking place at the Metro Theatre, Bourke St., are all part and parcel of a new Top o'Bourke Street Drive, being conducted by theatre managers and show business folk in that end of town.

This part of the city has been "difficult to sell" in the past. Theatre patrons have been reluctant to climb the hill for their entertainment. But now that the trams are running again in Bourke St., the show folk in that area have been encouraged to work on a special campaign for increased patronage.

Tom Percy, manager of the Metro, Bourke St., and Mickey Powell, well-known dancing maestro, are enthusiastic members of a committee working on "the drive."

The Metro renovations include the dismantling of the old proscenium (which has remained intact since the theatre's early legitimate days), to permit a super- widescreen to be installed.

This old top o'Bourke St. theatre-has undergone many changes during its chequered career.'

Oldtimers will remember it as "The Palace," when Nellie Bramley and' her company took the stage with weekly changes of heart rending melodrama. Ada Reeve played there in the revue "Spangles," and Hugh J. Ward imported that glittering American musical, "Rockets," with Toots and Lorna Pounds
	
`The Argus':
23/7/55
Keith
Manzie

	
1955 July
	
CHILDREN FLOCK TO SHOCKER

RECORD crowds packed into the Metro theatre; Bourke St., yesterday for the opening of the much - condemned Hollywood film of classroom delinquency, "The Blackboard Jungle."

This is the movie which Melbourne educationists tried to prevent from being screened on the score that it was "too brutal."

And it is difficult to believe that the producers aimed to draw attention to a social evil, as stated.

The sensational aspect seems to be uppermost in the telling of the unlikely story of hooliganism in a school in the "dead end" section of New York
	
`The Argus':
26/7/55 F
Keith
Manzie

	
1958 (May
1953?)
	
Metro Goldwyn Mayer began `prestigious releases' at the Metro Bourke St, in lieu of the Metro Collins St, and certain epics would run for over a year. Doctor Zhivago, for example went for well over two years
	
Melbourne cinemas of the R-Rated




	
	
	years: 1970-
84, web article

	
1958 Sep
	
Gigi opens at Metro Bourke St


















Figure 62 Letterhead

























Figure 63
	
The Age
4/9/71;
Public
Building files, VPRO

	
1961
	
22-28 New Metro Pict. Theatre; 28 Firman, J billiard saloon; 30
Ambassador Private Hire Service; 32 Costello, A fruiterer
	
D1961




	
1961
	


















Figure 64 Letterhead 1961, also 1972
	

	
1961
	
Gala charity premier Gone with the Wind, with Maurice Scott, metro Collins
St manager; Tom Perry, metro Bourke St manager; and Vivien Leigh























Figure 65 Gala charity premier Gone with the Wind, (from Maurice Scott)
	
On Stage cite Maurice Scott

	
1964
	
Openings in internal walls to ticket boxes, valued ₤700
	
Building Permit Application
36797

	
1967
	
Shopfront , value ₤550
	
Building Permit Application
39409

	
1971
	
MILLER AT METRO
	
Van Straten,
2001




	
	
















Figure 66 Harry M Miller (The Sun 5/6/71)

…Metro Bourke Street was leased by MGM to adventurous entrepreneur Harry M. Miller. By this lime Sir Arthur Rylah, Victoria's notoriously censorious Chief Secretary, was safely in retirement and Miller wanted the Metro as a Melbourne venue for his production of the landmark rock musical Hair-complete with strong language and
dimly lit nudity24.

Coincidentally Hair had played in Sydney at the theatre's sister house, Metro Kings
Cross.

Brilliant young director Jim Sharman restaged the show for Melbourne, using new designs by Brian Thomson, whose innovations included a huge rainbow superimposed on the proscenium. The Melbourne season opened on 21 May 1971 with a cast including Reg Livermore and Marcia Hines.

Many of the Hair team were involved is Julian Slade's adaptation of Winnie the Pooh presented by Harry M. Millet for the 1971-2 holiday season. Sandra McKenzie directed it, Brian Thomson designed the sets and Peter Narroway was musical director.

… David Ravenswood, who played Pooh Bear, has warm memories of the theatre's excellent acoustic. It was a joy. You certainly didn't need microphones.'
	

	
1971
	
Fire wall at Metro theatre, value $8000
	
Building Permit Application
42026

	
1971 April
	
RG Monsbourgh & Associates P/L proposed changes to theatre proscenium wall and fire curtain also dressing rooms for a return to live theatre.

Also application from Harry M Miller Attractions, care of the Playbox Theatre, concerning bio-box and electricals but MGM make formal application as owners May..
	
Public Building files, VPRO
1/3/71;
22/4/71
















24 claimed as first public theatrical nudity in Melbourne by `The age' 5/6/71


	
	

























Figure 67 detail of section through stage for new fire curtain.
	

	
1971 June
	
HAIR: The American Tribal Love-Rock Musical (1966) -Original Australian Production Premiere: 4 June 1969 Venue: Metro Theatre, Kings Cross, Sydney 1969-1971, running nearly two years in Sydney before shifting to Melbourne, ….

Show was redesigned for the Melbourne season by Brian Thomson (who had a long and successful collaboration with Jim Sharman). His re-design included old washing machines, TV sets, radios and lawn mowers placed around the stage,  more lighting effects, including a curved rainbow of lights over the proscenium arch, as well as new and more elaborate costumes. The sound system was also improved for the Melbourne season.
















Figure 68 HAIR- Natalie Mosco from the Broadway cast plays in Melbourne
	
Milesago.co m website

	
1971 June
	
MCC wishes ban on a naked kerosene flame in a ceramic cauldron on stage during HAIR as against regulations. Miller called the decision `bureaucratic boulderdash'. MCC launches proceedings against Miller for breaching the order in October and November 1971 with hearing proposed January 1972- charges dismissed.
	
Public Building files, VPRO
24/5/71




	
	


































Figure 69 Kerosene fire as Claude burns draft card at the Metro (The Herald 4/6/71)
	

	
1972
March
	
Six week season of motion pictures resumes but Miller seeks 2 year renewal of licence from June, with next show opening 8 May. .
	
Public Building files, VPRO

	
1972 May
	
Harry M, Miller's next Metro Bourke Street attraction was Butley, a contemporary
British play by Simon Gray, with Peter Wyngarde and Anya Castaldini.….
	
The Age
17/5/72

	
1972 Sep.
	
GREASE opens at Metro Theatre, Melbourne, VIC, 9 September 1972;Harry Miller stages the 1950s rock musical Grease, with cast that included John Diedrich, John McTernan, Denise Drysdale, Tina Burstall and David Atkins.
	
http://www. ausstage.ed u.au/; Van Straten,
2001; `The
Age' 9/8/72

	
1973-4
	
JESUS CHRIST SUPERSTAR Original Australian Production, 1972-74 at  Palais Theatre, St Kilda 1973-4
	
Milesago.co m website

	
1973
August
	
Harry M Miller's next Metro show was Anthony Marriot's comedy called No Sex Please, We're British! (also directed in Melbourne by Marriot) with the popular American television clown Jonathan Daly.

It had run 3 years in London's West End.

After only three weeks Daly walked out. His understudy, Alan Kingsford Smith, a local actor, took over but good as he was, patrons stayed away.
	
The Age
5/7/73,
26/7/1973;
Van Straten,
2001




	
	
	

	
1973
	
Metro sold for $1.5 million.

Used for screenings of the film Swan Lake also the Rock Film Festival late 1973, with a new 2000 watt sound system
	
Van Straten,
2001

	
1973 April
	
Sembar Investments P/L own building
	
VTO

	
1974-1977
	
Seven Keys Group operate building as a cinema, reinstating the Palace Theatre
name, opening 16 August with Peter Sellers in the Optimists. Décor was said to be red plush wall paper, antique mirrors, marble busts of ladies holding lamps, and many potted palms (K Dunstan)
	
Van Straten,
2001; The
Age - Aug
13, 1974

	
1974 April
	
Capella (Metro) P/L register building with Public Building commission.
	

	
1975
	
The Rocky Horror Show  opened at the Regent Palace Theatre, Fitzroy, in October
1975. The Regent Palace Theatre closed in September, 1960 and the cinema altered
for the HSV 7 television studio. Demolished in 1983
	
ozrockyhorr or.com

	
1977
March
	













Figure 70 Letterhead, Bourke St Entertainment Pty Ltd

Cease to operate as cinema from 23 March, closed on 16th; Lensworth Finance Ltd found to be owners as mortgagers
	
Public Building files, VPRO

	
1977
September
-October
	
Australian Dance Theatre open at Palace
	
The Age - Sep 22,
1977




	
	
	

	
1980 Jan.
	
Palace for sale, auction March
	
The Age
23/1/80

	
1980
March 28
	
Palace sold and a demolition permit issued by MCC, while one councillor claimed there was a ghost in the theatre, shared with the Princess.

Wendy Harmer (Sun) reports that former Princess and palace manager, Howard Charlwood said it would be a `sad day' if it was pulled down. `The Palace, like the Princess and Her Majesty's is a magnificent theatre'. potential development could be up to 16 storeys.
	
Van Straten,
2001; Sun
4/3/80; Public Building files, VPRO

	
1980-1986
	
Melbourne Revival Centre purchase the building for $800,000 t use for church services for 1000 strong congregation as well as stage a musical play Jonah on several occasions there- Pastor Longfield.
	
Public Building files, VPRO
22/7/80

	
1981
	
Repair roof, guttering, existing verandah: $1000
	
Building Permit Application

	
1986
March
	
Alterations and major refurbishment to theatre: $300,000, application by Peter L Brown & Associates P/L architects.

Kochner Corporation P/L apply to reopens the building as a night club.
	
Building Permit Application
60744

	
1986
August
	


Figure 71 Ground
	
Public Building files, VPRO drawings lodged




	
	


Figure 72 First



Figure 73 Second (unchanged)

First version of the Palace Theatre night club, with stage retained, see later plans with removal of stage.



Figure 74 Section showing theatre shell basically unchanged
	

	
1986
	
Removal of internal fittings: $20,000
	
Building Permit Application
61705

	
1986
	
Sold for $4 million to Metro Palace ltd directed by Sam & George Frantzeskos who also ran the Inflation nightclub, King St. , designed by Biltmoderne, also designers of Inflation nightclub, in King Street. By 1989 it was termed Melbourne's biggest night club by `The Age'.

`The redevelopment involved the removal of every architectural feature from the end of the balconies to the rear stage wall. The old foyers, balconies, domed ceiling and the top of the proscenium were retained. 7-he auditorium floor was leveled and the
stage was greatly reduced in depth. Above it a new mezzanine floor was installed. This was connected to the existing balconies by a series of steel walkways and stairways passing through towers supporting moveable hydraulic arms with computer- controlled lights attached.

'It was a conscious decision to reinstate the festive and slightly kitsch nature of the theatre,' architect Roger Wood said. 'Contemporary techniques were employed to
	
Van Straten,
2001; The
Age - Oct
1, 1989




	
	continue forms similar to the circles. The use of draping silver metal has the elegance
of the curving balconies.

'The walkways extending from the balconies are of mild steel, painted silver in the spirit of the design, and they extend the architectural towers and walkways into a robot-like form that can be animated.

'The auditorium is split into levels and cascades down to the timber floor and back up to the stage.'

The budget for the refurbishment–including spectacular lighting designed by Nathan
Thompson. and Warehouse Systems' 10 000 watt sound system–was reported to be
$10 million.

Celebration

On 25 November 1987, 4500 people packed the 75-year-old building to celebrate the opening of Metro Melbourne.

By this time, however, its designers, Biltmoderne, had disintegrated in a predictable flurry of controversy. Their bricks-steel-and-mortar legacy, though, was an instant success. Metro Melbourne was the place to go.'

Molly Meldrum was a regular. Stevie Wonder wandered in. The venue offered glitz and glamour and good times in a heightened theatrical atmosphere that would have stunned James Brennan, left Ernest C. Rolls gasping and made Harry M. Miller envious.

At last, Cinderella had come to the ball. Over the ensuing 13 years more than six million patrons have visited the Melbourne Metro. It has housed many international concert acts including Moby, Fatboy Slim, Prodigy, Hole, Chemical Brothers and Culture Club.

The auditorium can stage anything from fashion parades, concerts, product launches, corporate functions and even super-8mm film festivals. Its various dance floors can accommodate over 1000 dancers.

On the venue's first level is the plush Rebar, which also provides a stage for comedians and budding karaoke stars; 1970s and '80s disco and retro feature in The Gods' Bar, which is virtually 'a club within a club'. Located in the old gallery, The Gods offers pool tables, a small stage for live bands and spectacular views into the dance areas.

The Metro provides four different genres of entertainment: on Thursdays, 'Goo' attracts a young crowd who dance and listen to the latest alternative releases, and live bands perform in the Mosh Pit. `Discotech' on Fridays features dance anthems and house disco.

Saturday nights bring 'Pop' with current dance and classic dance tracks from the
1970s to the 2000s. 'Time', usually on Saturdays and Wednesdays, is Melbourne's
premier supervised alcohol-free event for underage patrons. ''
	

	
1986
	
Melbourne Metro Nightclub renovations, designed by Biltmoderne25, a partnership of Randal Marsh, Dale Evans and Roger Wood26, designers of the award-winning Inflation nightclub, in King Street.

Works included:

 	refurbishment of the foyer spaces
	
Lovell Chen
2013:





25 Bilt Moderne designed the Subterranean dance venue at 453 Swanston St as well as Inflation (see `The Age'
24/10/86.
26 Presumably acting as interior designers, under Peter L Brown, architect


	
	 	introduction of bar facilities to the upper circle level,
 	removal of the seating and plats,
 	levelling of the stalls floor and the introduction of bar facilities to the auditorium;
 	New stairs connecting the three internal auditorium levels at the end of the balcony tiers, removing the already modified balcony ends,
 	Ground floor renovation with polished stainless steel and mirrors applied to
Bourke St walls under canopy






























Figure 75 Melbourne Metro Night Club, 2000, State Library of Victoria - polished stainless steel wall facing ground level
	

	
1987
	
Construct a floor to ground floor: $12,000
	
Building Permit Application
62374

	
1987
	
Major refurbishment, to existing theatre and conversion to cabaret: $1,500,000 (Metro Nightclub)
	
Building Permit Application
62555

	
1986 Aug,
1987 Jan
	
Peter L Brown & Associates P/L architects drawings `Palace Theatre Cabaret' Jan
1987:

Basement under front wing of building:

cellar, cool room, bulk spirit equipment, sub-station,

Ground:

Foyer bay

 	entry foyer,
 	female & male toilets,
 	coats, tickets;
 	office 1 in former shop location on west side,
 	office 2 in north-east corner of foyer;
	
Building Permit Application




	
	 	existing stair case to upper levels;

Auditorium, multi-level floor, descending to former stage, stage proscenium wall demolished.

 	Lounge 1,
 	adjoining Bar 1 island;
 	Glass wash area;
 	circular dance floor; near former proscenium line;
 	Lounge 2 on former stage area;
 	Bar 3, north-east corner former stage;
 	Loading area at north-west corner former stage;
 	projection screen at back of stage;
 	new mezzanine or bridge over stage;

Dressing room wing, still used as such with store, boiler room, male wc in some rooms;

First Floor or former Dress Circle

Foyer bay

 	Lounge 3 in former foyer, with existing stairs;
 	Bar 4 to east side;
 	Male, females toilets;

Liquor store, store, lift;

Auditorium, with existing plats and balcony, all overlooking former stalls area below

Lounge 4,

Bar 5, south side;

 	Food servery;
 	Lounges 5& 6 as links to mezzanine or bridge over stage,
 	Dressing room block: two Staff Areas as united former dressing rooms, female toilet

Second Floor or former Upper Circle

Foyer bay

 	Bar 6,
 	Lounge 8,
 	lift, food store, storage,
 	existing stairs;

Auditorium, with existing plats and balcony, all overlooking former stalls area below

 	Food Bar;
 	Lounge 9
 	Lounge 7 links to mezzanine or bridge over stage

Dressing room block:

 	Store, male, female toilets;
	Plant rooms in level over
	

	
1987 Feb.
	
Peter L Brown & Associates P/L architects drawings `Melbourne Metro' Feb 1987:

Basement under front wing of building:

sub-station, cellar, cool room, liquor store, plant, store, etc.,

Ground:

Foyer bay
	





 	entry foyer,
 	female & male toilets,
 	coats, tickets;
 	office in former shop location on west side,
 	Dispensary in north-east corner of foyer;
 	existing stair case to upper levels;

Auditorium, multi-level floor, descending to former stage, stage proscenium wall demolished.

 	Lounge ,
 	adjoining Bar 1 island;
 	Lower Lounge;
 	circular dance floor; near former proscenium line;
 	Upper Lounge on former stage area;
 	Bar 3, north-east corner former stage;
 	Loading entry from ROW at north-west corner former stage;
 	new mezzanine or bridge over stage;

Dressing room wing, still used as such with store, boiler room, male wc in some rooms;

First Floor or former Dress Circle

Foyer bay

 	Lounge in former foyer, with existing stairs;
 	Bar 4 to east side;
 	Food servery,;
 	Male, females toilets;
 	Liquor store, store, lift;

Auditorium, with existing plats and balcony, all overlooking former stalls area below

 	Lounge 4,
 	Bar 5, south side;
 	Food servery south side;
 	Lounges, curving links to mezzanines 1&2 or bridge over stage,
	Dressing room block: two Staff Areas as united former dressing rooms, female toilet

Former flat on west side of theatre (32?) shown as existing but not fitted out.

Second Floor or former Upper Circle

Foyer bay

 	Bar 6,
 	Lounge,
 	lift, food store, storage,
 	existing stairs;

Auditorium, with existing plats and balcony, new handrails, , all overlooking former stalls area below

 	Bar 7;
 	Lounge;
 	Disk jockey booth as private box attached to west side; lighting control on east side;
 	Lounge, links to mezzanine or bridge over stage, with Bar 8


	
	Dressing room block:

	Store, male, female toilets;

Plant rooms in level over
	

	
1987
October
	
Liquor Licence transfer sought from Metro Palace P/L to Melbourne Metro
Nightclub p/L.
	
`The Age'
23/10/87

	
1987
November
	
Melbourne Metro Nightclub opened in November 1987.  The biggest nightclub in the
Southern Hemisphere, the Metro opened with a live broadcast from Network Ten’s TV show Night Life, hosted by Ian “Molly” Meldrum and Ollie Martin (see video provided  https://www.youtube.com/watch?v=g9MCZwrg_lQ). Marcia Hines, Sting, Olivia Newton John and others sent tributes for the opening. Meldrum counted the
$millions spent on the refit and the opening. Works shown include removal of
CinemaScope screen with little other change to this part of the theatre.
	
Savethepala ce.com

	
1987
December
	
Alterations to existing class IX: $30,000
	
Building Permit Application
63871

	
1988 April
	
Little River Band play at Metro 12/4/1988
	
australianm usicdatabas e.com

	
1988 May
	
Legendry soul funk singer, James Brown and company play at Metro,
	
`The Age'
31/3/88

	
1988 Sep.
	
Scotland's The Jesus and Mary Chain play at Metro, supported by Died Pretty.
	
`The Age'
16/9/88

	
1989 April
	























Figure 76 sale

Melbourne Metro Nightclub P/L director Sam Frantzeskos says personal differences among directors force sale.
	
`The age'
14/4/89

	
1988 April
	
To TJ Kane- Complaint to Chief Health Surveyor: overcrowding of night clubs

Visited Metro at mid night, packed with people `shoulder to shoulder'- it was
`unbearably dangerous' - estimated around 4500 (Health department had not registered the Metro because it was considered a church and did not process the change in use to a night club)there.

Then visited Underground, 1am, estimated around 3000 there (registered for a maximum of 631 persons), in a `building inadequately suitable' for such a crowd
	
Public Building files, VPRO
4/4/88




	
	
`If a fire broke out hundreds of people would be murdered…'.
	

	
1989 Aug.
	


Figure 77 First Floor



Figure 78 Second Floor



Figure 79 Ground
	
Building Permit Application
`Melbourne
Metro' PL Brown.




	
	
Figure 80 Mezzanine over stage
	

	
1989
November
	
Tone-Loc play at Metro
	
Setlist.fm wiki

	
1990 April
	
The Church and  The Cruel Sea at Metro











Figure 81 The Church













Figure 82 The Cruel Sea
	
Setlist.fm wiki

	
1990 July
	
Nick Cave & The Bad Seeds at Metro
	
Setlist.fm wiki

	
1991
September
	
 J a n e’ s  Ad d ic tio n  at Metro
	
Setlist.fm wiki

	
1991
December
	
Hunters & Collectors  at Metro
	
Setlist.fm wiki

	
1993, October
	
Siouxsie and the Banshees at Metro
	
Setlist.fm wiki




	
	
	

	
1993, May
	
Arrested Development  at Metro
	
setlist.fm venues

	
1993
February
	
Sonic Youth  at Metro
	
setlist.fm venues

	
1994 May
	
Cypress Hill at Metro












Ice Cube at Metro
	
setlist.fm venues

	
1995
January
	
Scream, play at Metro
	
setlist.fm venues




	
1995
October
	
The Stone Roses at Metro
	
setlist.fm venues

	
1996 May
	
Golden Lifestyle Band, play at Metro
	
setlist.fm venues

	
1996
September
	
Powderfinger, and  You Am I play at Metro
	
setlist.fm venues

	
1996 June, October
	
Something for Kate, play at Metro
	
setlist.fm venues

	
1997 Jan.
	
Official Australian Open (tennis)party held at Metro
	
`The Age'
24/1/97

	
1998
January
	
Regurgitator and  The Prodigy play at Metro
	
setlist.fm venues

	
1998-99
	
Pre_Shrunk, play at Metro
	
setlist.fm venues

	
1999
September
	
Custard and Regurgitator play at Metro
	
setlist.fm venues

	
1999, late
	
`Late in 1999 Sam and George Frantzeskos sold the Metro to Lion Nathan. Architects Wood/Marsh Pty Ltd (Biltmoderne's Roger Wood and Randal Marsh) were contracted to upgrade the building.

The existing bar areas have been redesigned and a new internal walkway improves circulation in the auditorium. A new dj's booth is located above the rear dance floor. The Bourke Street entrance has been completely reworked as a café/bar, open day and night.

To achieve this the old, unattractive recessed entry, and the offices and cloakroom facilities were removed. The main doors have been realigned to the building line and the ground floor facade, awning fascia and underside c lad in stainless steel…

Proposals to alter the facade above awning level have been refused by the City of
Melbourne because of the historic precinct in which the building is situated.

The severe upper facade was to have been clad in ribbed stainless steel, with the side portions painted in a charcoal colour. Two glazed capsule forms were to project from the building at first and second storeys. These were designed to provide a lantern effect at night, allowing passers-by to see activity with the building. Internal lighting would give visual interest during the day.'
	
Van
Straten,
2001

	
2000
January
	
Mindsnare play at Metro
	
setlist.fm venues

	
2000 April, May
	
Wolves, play at Metro
	
setlist.fm venues

	
2002
January,
December
	
New Order, and  Garbage, play at Metro
	
Setlist.fm wiki

	
2002
December
	
Bodyjar,  Hatebreed, and  Soulfly, play at Metro
	
setlist.fm venues

	
2003
January
	
Addiction, and Underworld, play at Metro
	
setlist.fm venues

	
2003
February
	
Earth, play at Metro
	
setlist.fm venues

	
2003
October
	
Prince play at Metro
	
setlist.fm venues




	
	
	

	
2003
December
	
Duran, play at Metro
	
setlist.fm venues

	
2004
January
	
The Dandy Warhols, play at Metro
	
setlist.fm venues

	
2005
March
	
The Prodigy play at Metro
	
setlist.fm venues

	
2005 July
	
Interpol play at Metro
	
setlist.fm venues

	
2006 May
	
Living Colour  play at Metro
	
setlist.fm venues




	
	
	

	
2007 May
	
Silverchair at Metro
	
setlist.fm venues

	
2007
	
Theatre historian, Frank Van Straten summarises the history of the theatre:

`The history of the Metro goes back nearly a century—to 6 April 1912. Originally designed by the noted architect Nahum Barnett as an unpretentious a vaudeville venue, over the years it has entertained several generations of Melburnians with an eclectic range of entertainment—from grand opera to rock opera, via farce, magic, pantomime and plays.

The starry players who have trodden its boards include (in discreetly alphabetical order) David Atkins, Florence Austral, Gus Bluett, Nellie Bramley, Coral Browne, Dorothy Brunton, John Diedrich, Peter Finch, Sir Seymour Hicks, Marcia Hines, Kate Howarde, Reg Livermore, Charles Norman, Carrie Moore, Queenie Paul, Ada Reeve, Roy Rene ‘Mo’, Ella Shields, Terry- Thomas, George Wallace, Allan Wilkie and Strella Wilson… there are many more.

Notable productions include the controversial plays Children in Uniform (1934) and Bury the Dead (1938), the famous Fuller Grand Opera Season (1934), Jack O’Hagan’s Australian musical Flame of Desire (1935), and the rock musicals Hair (1971) and Grease (1972).

Managements and lessees have included Sir Ben Fuller, Stanley McKay, Harry M. Miller, Gladys Moncrieff, the National Theatre Movement, Frank Neil, New Theatre, Ernest C. Rolls, F.W.Thring and Hugh J. Ward. And, of course, MGM, which ran the theatre as a cinema from December 1940 to April 1971, first as the St James and then as the Metro Bourke Street.

Under MGM, the theatre had its share of gala occasions. VTT member Maurice Scott has memories of an extraordinary Night of Stars staged on 2 October 1959 by Stuart Wagstaff to raise funds to support Anne Hathaway, J.C. Williamson Theatres’ entrant in the ‘Miss Show Business of 1959’ contest. Artists in the first half of the program included Evie Hayes, Will Mahoney, Graham Kennedy (Star of the Year Award 1959), Joff Ellen, Toni Lamond, Frank Sheldon, the Horrie Dargie Quintet, Robin Bailey and Richard Walker. VTT member Robert Foster was one of the dancers, and another VTT member, Ronald Folkard, was on the stage management team…
	
On Stage2007; Public Building files, VPRO
4/9/59




	
	














Figure 83 Letter 1961, Public Building files, VPRO

During its period as a major release house the theatre screened Gigi, Ben Hur, Mary
Poppins and Doctor Zhivago….

Its 20-year history as a rock venue is equally impressive. It has hosted many of the biggest names in the business, among them (again alphabetically): Boy George, Boys II Men, Butterfly Effect, James Brown, George Clinton, Dashboard Confessional, Duran Duran, Fat Boy Slim, Garbage, Macey Gray, Hunters and Collectors, Janes Addiction, New Order, The Prodigy, Prince, Silverchair, Soulfly, The Violent Femmes, You Am I
and Xhibit. And, of course, the ubiquitous Molly Meldrum…'

'The façade is basically what H. Vivian Taylor grafted onto the Edwardian original for MGM in 1951, with some shiny cladding added. Some of the veranda cladding has recently fallen away, revealing the old back-illuminated sign designed to take moveable letters promoting the current movie. This, and a similar sign at the Comedy, are the last remaining examples of this once-familiar style of signage in the CBD. Apart from the widened street entry, the building’s foyers seem to be much as they were when Henry White reworked them in 1923.

The auditorium retains the richly decorated dress circle, gallery and dome as he redesigned them in 1923, but the stalls floor has been levelled and the stage has been removed, along with the boxes and most of the proscenium, although the ornate panel that surmounted the proscenium remains intact…'
	

	
2007
	
N Litchfield, `Stage door dreaming', On Stage newsletter:

` The nondescript, uninviting, un-named lane that serviced the Princess and the Palace is still there (top picture). And, yes, it was a lane, not the tunnel of popular legend. If you look carefully at the brickwork to the right of the stage door of the Palace (now the Metro nightclub [On Stage, Spring 2000]), you can just make out the faded words ‘Palace Theatre Stage Door’ painted on the brickwork (centre picture). From there it’s a few steps to a long unused door that provides access to the Princess’s backstage area. The Princess’s stage door is, of course, on Spring Street (bottom picture). Above it, painted on a small window, you can still see the name of a former management, Hugh J. Ward Theatres Pty Ltd, which ran the

theatre from 1922 until 1926.'
	
Cites The Bulletin 15 may 1929 cited in




	
	


Figure 84 Palace Stage Door painted sign, 2007

(see 2014)
	

	
2007
December
	
Metro Nightclub Melbourne

Address

20-30 Bourke Street
Melbourne VIC 3000, Australia

Closed3 December 2007
	
setlist.fm venues

	
2007
December
7
	
Palace Theatre nightclub opens
	
setlist.fm venues

	
2008
	
The Melbourne Metro Nightclub's unique approach to security and patron safety was featured on SBS TV's Dateline
	
YouTube
14/11/2008
Dateline
video

	
2008 Feb
	
Sonic Youth plays at Palace
	
setlist.fm venues

	
2008 April
	
Queens of the Stone Age,plays at Palace
	
setlist.fm venues

	
2008 Nov
	
The Dandy Warhols plays at Palace
	
setlist.fm venues

	
2009 Jan
	
Nick Cave & The Bad Seeds, plays at Palace
	
setlist.fm venues

	
2009
March
	
Madness plays at Palace
	
setlist.fm venues

	
2009 July
	
The Specials, plays at Palace
	
setlist.fm venues

	
2009 Aug
	
Eskimo Joe, plays at Palace
	
setlist.fm venues

	
2009 Sep
	
Wolfmother plays at Palace
	
setlist.fm venues

	
2010 Jan
	
The John Butler Trio, and  Moby, play at Palace
	
setlist.fm venues

	
2010 Feb
	
Ace Frehley plays at Palace
	
setlist.fm venues

	
2010 April
	
Slash plays at Palace
	
setlist.fm venues

	
2010 July
	
28th July 2010: Mumford and Sons, Palace Theatre, Melbourne
	
Matt Armstrong Flickr




	
	

	

	
2010 Aug
	
The Cat Empire, plays at Palace
	
setlist.fm venues

	
2010 Sep
	
Weddings Parties Anything, plays at Palace
	
setlist.fm venues

	
2010 Dec
	
Sharon Jones and the Dap-Kings, plays at Palace
	
setlist.fm venues

	
2011 Feb
	
Kool & The Gang, plays at Palace
	
setlist.fm venues

	
2011 May
	
George Clinton & Parliament - Funkadelic, play at Palace
	
setlist.fm venues

	
2011 July
	
The Hives, plays at Palace
	
setlist.fm venues

	
2011, July
	
Peter Casamento image of stage
	
P Casemento
2011

	
2011 Sep
	
The Living End, plays at Palace
	
setlist.fm venues

	
2012 Jan
	
Arctic Monkeys plays at Palace
	
setlist.fm venues

	
2012 Feb
	
Machine Head plays at Palace
	
setlist.fm venues

	
2012
March
	
Dirty Three, ,  Adam Ant and Kylie Minogue (Anti Tour,  ) play at Palace
	
setlist.fm venues

	
2012 April
	
The Specials, ,  Hoodoo Gurus, and Zappa Plays Zappa, play at Palace
	
setlist.fm venues

	
2012 May
	
Public Enemy, plays at Palace
	
setlist.fm venues

	
2012 Sep
	
Hanson and Xavier Rudd,, play at Palace
	
setlist.fm venues

	
2012 Nov
	
Rick Astley, plays at Palace
	
setlist.fm venues

	
2012 Dec
	
Primal Scream, plays at Palace
	
Charles
Newbury




	
	











	Flickr

	
2013 Jan
	
The Killers, plays at Palace

Nightwish, Sabaton & Eyefear @ Palace Theatre, Melbourne 14/01/2013
	
setlist.fm venues

Anwar Rizk flickr

	
2013
March
	
The Presidents of the United States of America, plays at Palace
	
setlist.fm venues

	
2013 April
	
Blue Öyster Cult and  Buzzcocks, play at Palace
	
setlist.fm venues

	
2013
	
VHC report states:

`It (Palace) retains much of its original plan form, the two balconies and much of the
1916 plaster Louis Seize decoration, including the ceiling dome in the auditorium.
The 1916 stairs from the entrance to the dress circle foyer remain, and the dress circle foyer retains original 1923 decorative features including the coffered ceiling, wall panelling and mouldings, and the 1916 leaded glass windows to Bourke Street27. The upper circle foyer retains little apart from its 1940 ceiling. The staircase to the east of the building has treads of white marble and a fine dado of art nouveau style glazed
tiling, which may date from the 1912 construction. The rear 1920 dressing room block
remains…

…theatres already included in the VHR are more intact, and therefore more architecturally significant examples of their kind. In Melbourne these include the Princess Theatre (1886, interior 1922, VHR H93), Her Majesty’s Theatre (1886, interior
1934, VHR H641), the Comedy Theatre (1928, VHR H2273) and the Regent Theatre
(192928, VHR H690).

…(Statement of Significance )

` The Palace Theatre has historical, architectural and social significance at a local level
	
VHC 2013





27 proposed to be replaced in 1923 works, see Building Permit Application 1923
28 Interior rebuilt 1945 after fire


	
	but does not have sufficient cultural heritage value to be included in the Victorian
Heritage Register.

The Palace Theatre has historical significance at a local level, being a now rare survivor of a theatre in the Bourke Street theatre precinct, once the focus of Melbourne’s theatre and cinema life. Thirty-one cinemas are recorded in the ‘Cinema Index’ of the Cinema and Theatre Historical Society (1994) as having been in the strip at various times, few of which have survived, and no others dating from the early twentieth century. The place is of some historical significance for the continuing use of the site as a place of entertainment since the late 1850s, in two buildings: the Excelsior Hotel (incorporating Queen’s Hall) which occupied the site from 1858-1911, and the present building since 1912
	

	
2013 July
	
Palace proposed closing

Music Victoria CEO Patrick Donovan has also commented on the matter, saying it would be a massive blow to the city to lose the iconic venue. … Its absence would leave a huge gap for 2,000 capacity standing room venues, which would be a huge blow after losing the former Palace in St Kilda."

Donovan also added that promoters would have to look at other options, such as downsizing to The Forum, which is already heavily booked or moving to the Palais Theatre, which has no standing area.

Petitions and social media campaigns have already begun with, according to Donovan, more than 20,000 fans and over 9,000 signatures put forward on the Save The Palace Theatre petition site.
	
http://them usic.com.au news
6/7/2013

	
2013 Sep
	
Anberlin - Palace Theatre, Melbourne, Australia (8th September 2013)
	
Julia Lay, Flickr

	
2014 Jan
	

	
Charles Newbury Flickr

	
2014 Feb
	
Korn plays at Palace
	

	
2014 April
	
Jake Bugg,  Skid Row,  ,  Ugly Kid Joe,  Edward Sharpe & the Magnetic Zeros, and John
Newman,  plays at Palace
	

	
2014 May
	
Rüfüs and  Karnivool, play at Palace
	
setlist.fm

	
2014 May
	
Palace Nightclub 1,855 capacity to close Saturday 31 May
	
Themusic.co m.au
31/3/14

	
2014
September
	
On Tuesday night, Melbourne City Council unanimously approved the renaming of Corporation Lane 1639, located between Harwood Place and Spring Street off Little Bourke Street (behind the recently closed Palace Theatre where the Divinyls once
	
Catherine
Strong

Lecturer in




	
	played) in Melbourne’s CBD.

By this morning fans had already adorned the new Amphlett Lane with chalk murals celebrating the name change…

This is part of a trend across the western world where popular music is starting to be talked about in terms of heritage, and to be acknowledged in official ways as an important part of the history of nations and cities

















Figure 85 Chrissy Amphlett




















Figure 86 Amphlett laneway, north of Palace 2014
	Sociology at
Monash University, Theconversa tion web
site
5/9/2014

	
2014 Oct.
	
Chrissy Amphlett Facebook site:

`Let's hope another great Melbourne live music venue and heritage building doesn't get demolished for high rise hotels!
The fight to save the Palace (formerly the Metro) is also of particular interest to us as
the soon to be officially opened Amphlett Lane backs onto this old landmark venue in Melbourne.
Divinyls and many great Australian bands played there over the
years and Melbourne is losing too many of its great old live music venues .
Save the Palace!! '
	
Chrissy Amphlett Facebook site; www.face book.com
/ChrissyA
mphlett

	
Date
	
Event
	
source




Sources Key

 	Lovell Chen, ‘Heritage Appraisal, Palace Theatre, 20-30 Bourke Street, Melbourne’, June 2013 and the various sources cited in that document;
 	VHC- Assessment of cultural heritage significance & Executive Director Recommendation to the
Heritage Council. Palace Theatre 22 November 2013
 	Van Straten, Frank- in On Stage Spring 2000, Summer 2001; Winter 2007 newsletter of VTT, cites:
 	Van Straten's Principal references:
o	Katharine Brisbane: Entertaining Australia. Currency Press, Sydney, 1991
o	Seymour Hicks: Hello Australians. Duckworth, London, 1925
o	Shona Dunlop MacTavish: An Ecstasy of Purpose. Shona Dunlop Maclavish, Dunedin, 1987
o	Alison Gyger: Opera For the Antipodes. Currency Press, Sydney, 2000
o	Trader Faulkner: Peter Finch, a Biography Pan Books, Sydney, 1979
o	Harry M. Miller: My Story. Macmillan, Melbourne, 1983
o	Elisabeth Kumm: What's In a Name? Cinema Record magazine August, 1995 Fred Page: Metro
Bourke Street, Kino magazine, September 1989
o	Philip Parsons (ed.): Companion to Theatre in Australia. Currency Press, Sydney, 1995 Ada
Reeve: lake It For a Fact. William
o	Heinemann Ltd, London, 1954
o	Charles Waller: Magical Nights in the Theatre.
o	Gerald Taylor, Melbourne, 1980
o	John West: Theatre in Australia. Cassell Australia, 1978
o	Information provided by Anna Kimba and Robyn Hoyland of Melbourne Metro Nightclub,
John Bick, Dr Mimi Colligan, Graeme Haigh of Grajohn Genealogical Services, Sydney, Mrs.
Martin Powell, David Ravenswood, Maurice Scott, John West, Alex Young
o	Program, clipping and re Performing Arts Museum.
 	City of Melbourne Building Permit Application documents held at VPRO VPRS 11200
 	Thorne, Ross 1976, Picture Palace architecture;
 	Thorne, Ross 1971, Theatre Buildings in Australia to 1905


Appendix 3 Comparative Analysis

Theatres in central Melbourne

Live theatre

The following table of city based Variety Theatres is arranged in opening date and is largely derived from the Australian Variety Theatre Archive web site as accessed-2014. From its beginning, the Palace functioned as a vaudeville and variety theatre, with its fly tower, orchestra pit, private boxes at the stage,  and dressing room wing, and hence is directly comparable to the following live city theatres. Purpose built cinemas typically do not have dressing rooms or fly towers as a distinction in the building type. Picture theatres having evolved from the design tradition of live theatre, makes the remaining early live theatres of additional importance as prototypes.

	
Date
	
Theatre

	
1847-1963
	
Temperance Hall

(also Total Abstinence Hall, Temperance Hall of Melbourne, Imperial Theatre, Savoy Theatre)



172 Russell Street (later Total House, car park, offices).

Built by the Total Abstinence Society, the Temperance Hall served as a venue for commercial entertainments, functions, meetings, exhibitions and lectures for over a hundred years. It was rebuilt in 1872, from 1875 it was linked to the Popular Concerts, a variety theatre institution that operated one or two nights a week and played host to many of Australia’s leading variety stars of the late
1800s/early 1900s. The Hall was renamed the Imperial Theatre in 1934 by new owners the Fullers
and between 1939 and 1963 operated as The Savoy – a foreign language cinema. Demolished.

	
1855-1894
	
Olympic Theatre

Corner of Exhibition and Lonsdale streets















Built by George Coppin, opened on 1885, the Olympic Theatre was a prefabricated iron structure. Seating just under 1200 .. Shakespearian actor G. V. Brooke was the first to play a season at the Olympic. Later used as a dance hall, Turkish baths and furniture warehouse it was demolished in




	
Date
	
Theatre

	
	1894.

	
1855-1933
	
Theatre Royal



236 Bourke Street, west of Russell St.

Opened 1855 the Royal was bought by G.V. Brooke in 1856. When Ambrose Kyte bought it in 1860, Coppin gained control in 1871 with partners Harwood, Hennings and Stewart, but a fire in 1872 forced them to build a new theatre. J. C. Williamson became sole lessee in 1881. His various partners
and company remained in control of the Royal until it was demolished to make way for a department
store.

	
1862-1871
	
Haymarket Theatre, later Apollo Music Hall, Royal Haymarket Theatre, Duke of Edinburgh Theatre, part of an entertainment complex built by George Coppin in 1862.
Bourke Street (through to Little Collins Street). Occupying a 1½ acre block of land

	
1862-1889
	
Polytechnic Hall

(later Novelty Theatre, Duke’s Theatre, Hudson’s Theatre, Hall of Science, Nugget Theatre, Cottier’s
Theatre)

Bourke Street (east end)















Opened 1862, the Polytechnic Institute was a four story building that initially included a Museum of Anatomy and an auditorium known as the Polytechnic Hall. The Latter was used as a venue for minstrel troupes and various entertainments and exhibitions for almost three decades.

Between 1879 and the 1889 the venue was known variously as the Novelty Theatre, Duke’s Theatre, Hudson’s Theatre, Hall of Science, Nugget Theatre and Cottier’s Theatre.

After being demolished the site became home to the Y.M.C.A and later the Salvation Army.

	
1868-1978
	
Royal Colosseum

(later Victoria Hall, Melba Picture Theatre, Liberty, Odeon)

283 Bourke Street. (mall, now Reject Shop)
opened as a variety house 1868 and for its first 40 years had a largely working class audience. A. H. Simmons remodelled the building at a cost of £7,000. The new 800 seat venue opened in




	
Date
	
Theatre

	
	October 1882 as the Victoria Hall under the lessees Hiscocks and Alison, and Frederick Maccabe
headlining. J. D. Williams (Greater Amusement Co) remodelled it as the Melba picture theatre in
1911, and it remained a cinema (under different names) until closing down in 1978. Since defaced, demolished.

	
1872-1899
	
Prince of Wales Opera House [1]

(later Prince of Wales Opera House, Her Majesty’s Opera House, Alhambra Palace of Varieties

Bourke Street.


















Figure 87 Three galleries

opened 24 August 1872.

1873 it became simply the Opera House. renamed it Her Majesty’s in 1884. F.M. Clark renamed it the
Alhambra Palace of Varieties 1893-94

Harry Rickards made it his Melbourne base in 1895 (as the Opera House) The building was demolished it in 1899 and a new Opera House built by Rickards in 1901 (later the Tivoli also demolished).

This multiple gallery form is reminiscent of the Palace, as its precedent.

	
1876-1889
	
Academy of Music Later Bijou Theatre (1), Bourke St

Open 5 November 1876

Owned by Melbourne councillor Joseph Aarons on, the Academy of Music was located in Bourke
Street between Swanston and Russell streets, extending to Little Collins Street.

Design by Read and Barnes, Had three and a half tiers of gallery seating for up to 1500 patrons. Note the classic horseshoe tier plan


Figure 88




	
Date
	
Theatre

	
	


Figure 89 Three galleries (Williams, M Australia on the Popular Stage 1829-1929)

	
1886-
	
Princess Theatre

Spring Street, near Bourke St



























Figure 90 Similar décor (period and style) to Palace, also 2 galleries.

Built by Williamson, Garner and Musgrove on the site of Astley’s Amphitheatre, the Princess was a live theatre which opened on 1886.

Bought by the Fullers in 1915  (similar timing to the National Amphitheatre or Palace acquisition) as a venue for plays and musicals, they rebuilt the auditorium in 1921 also to the design of Henry White,
in partnership with Hugh J. Ward.

Lessees and owners have included Union Pictures, Carroll-Fuller Theatres, Garnet Carroll, Australian
Elizabethan Theatre Trust and Princess Theatre Holdings.

	
1886
exterior,
1934
interior
	
Her Majesty's 199-227 Exhibition Street Melbourne

`Her Majesty's Theatre was originally designed in 1886 by noted Melbourne architect Nahum Barnet. The theatre was the national flagship of American entrepreneur James C Williamson for nearly 40 years. In 1929 the interior was gutted by fire. Renovations in 1934 were designed by architects C N Hollinshead and Albion Walkley, leading Australian theatre specialists. H Vivian Taylor was employed as a sound consultant to the design. Significant technological advances were incorporated including heating, cooling and humidity control as well as cyclorama lighting effects managed from a central control board made by Siemens but developed by Williamson's engineer. Within three years of the re- opening the theatre had successfully staged musical comedy, grand opera, Gilbert & Sullivan opera and ballet. It was to become the Melbourne home of the Borovansky Company for 17 years, and was




	
Date
	
Theatre

	
	also used for the early seasons of the Australian Ballet and the Elizabethan Trust Opera Company (now the Australian Opera).' (VHR)

	
1890-1934
	
Bijou Theatre (2), Bourke St- rebuild of former Academy

Open 1890

Adjoining the Victoria Arcade and the new Gaiety Theatre

The Fullers took over control of both theatres in 1913 and under their management the Bijou became a popular venue for vaudeville and revusicals. It was later leased to other firms before laying vacant between 1939 and 1954

	
1890-1934
	
Gaiety Theatre, later renamed The Roxy in 1930, Bourke St.
small purpose-built vaudeville theatre29. replaced by the Commonwealth Bank building

	
1908-
1977
	
King’s Theatre,

Russell Street (between Bourke and Little Collins streets

Design: William Pitt Jnr,

Built for William Anderson for his two melodrama companies, the King’s had many Australian bush drama premieres later used variously for drama, pantomime and variety by the Taits, J.C. Williamson’s and Carroll-Fuller. Projectors installed in 1942, renamed the Barclay Cinema in 1959. Multiplex cinema replaced it in 1977.

















Figure 91 detail of Russell St postcard (http://ozvta.files.wordpress.com/2011/04/kings-theatre-melb- deakinxge-tumblr-com.jpg)

	
1912-
	
National Amphitheatre, Bourke St

Later Brennan’s Amphitheatre, Palace Theatre (1916-1934), Apollo Theatre (1934-40)

`James Brennan built the Melbourne National Amphitheatre, situated at the Parliament House-end of
Bourke Street, in 1912. That same year, however, he sold his vaudeville circuit to the Fullers. The
2,000 seat venue remained a part of their theatrical empire until 1940. During that time it was known
variously as the National Amphitheatre (1912-16), the Palace (1916-34), and the Apollo (1934-40).

Under MGM three decades-long ownership the venue was also called the St James and the Metro. Since being restored in 2007 it has once again become known as the Palace Theatre.'

States built on site of Douglas Theatre (1860-1911), burnt 1912;

	
1924-
	
Athenaeum theatre





29
Deriving from Variety Theatre, a typical vaudeville performance is made up of a series of separate, unrelated acts grouped together on
a common bill, 1890s-1910s when low cost cinema took its place and WW1 stopped touring ensembles. Brought to Australia by American touring ensembles
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Theatre

	
	
(not a variety theatre but in a traditional live theatre form) Collins St















Figure 92 Two galleries

Renovation of the theatre to designs by architect H.E. White (1924)

	
1928-
	
Comedy Theatre

(not a variety theatre but in a traditional live theatre form)

228-240 Exhibition street
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Date
	
Theatre

	
	














Figure 93 Two galleries

Constructed in 1928, was designed as an 'intimate' theatre for the JC Williamson Ltd. firm of theatre operators for the production of literary comedies and 'repertory' plays,

site previously home of Melbourne's early entertainment venues including George Coppin's Olympic
Theatre (1855) and Hippodrome (1880).

Though plans were drawn up for a memorial Williamson Theatre in 1913, the site was instead occupied until the mid-1920s by JC Williamson's short-lived film studio and a scenery dock for Her Majesty's Theatre (H0641, 1886) opposite. In 1927, JC Williamson Ltd. commissioned theatre architects Albion Walkley and Charles Neville Hollinshed to design the Comedy Theatre.

Why is it significant? The Comedy Theatre is historically significant for its association with Melbourne's theatre scene in the twentieth century. It is important as the only live theatre building constructed in Melbourne in first half of the twentieth century (sic), and as an unusual example of an
'intimate' theatre, demonstrating the development of live theatre in the twentieth century. The Comedy Theatre is of historical significance as an example of the work of theatre architects Albion Walkley and Charles Hollinshed.

The Comedy Theatre is of architectural significance as an outstanding and intact example of an interwar theatre, which still retains its original design and features both externally and internally. It is important for  demonstrating  the  influence of  the  Broadway theatres  designed by noted  American
architect, Herbert J. Krapp in the mid-1920s30.





























30 Victorian Heritage Register H2273




City live theatre architectural comparison

Live theatre formed the foundation of a building type that extended from pre Gold rushes in the colony well into the 20th century, with picture theatres that followed emulating the look and feel of the previous type. hence these early prototypes have a higher value as setting the precent for
those that followed. Similarly as live theatres, they have wider and richer cultural associations with
the vast numbers of staff, performers and management than the ticket clerk, usher boys and projectionist of the cinema.

Apart from the functional attributes of dressing rooms, fly towers and private boxes when compared with mainstream picture theatres- the live theatres often had multiple seating tiers, two

auditorium, complete with appropriate statuary, a blue ceiling, twinkling stars and projected clouds.

















Figure 94 section through original State Theatre, showing fly tower but no dressing room wing (Thorne)

Externally the building is a Moorish fantasy with a jewelled clock tower with a copper clad Saracenic dome, minarets and barley sugar columns and rich pressed cement decoration. Construction is steel
31

sometimes three galleries which provides for a

frame and brick

. The interior was changed

distinctive interior.

Surviving Interiors from the above list include Athenaeum (1924), Comedy (1928), Palace (1916) and Princess Theatres (1921), and Her majesty's Theatre (19340 noting that the form and detailing of the Palace was primarily established in 1916 and further embellished in 1923 by White. Of these survivors, the Palace is by far the oldest purpose built live theatre interior in the central City of Melbourne.

Surviving Picture Theatres

Early picture theatres were designed to also accommodate live theatre as a business necessity. Mainstream cinema designs did not and this differentiates that group from the live theatres above.

State Theatre, 150-162 Flinders Street Melbourne

The former State Theatre was designed by the American cinema architect John Eberson in association with the prominent Melbourne architects Bohringer, Taylor and Johnson in 1928. It was built at the climax of the boom years in cinema construction, and was operated by Union Theatres. It had the largest capacity of any cinema in the country with 3371 seats. Unlike most picture
palaces, this form of cinema design attempted to

dramatically in the 1960s creating tow cinemas from
one.

Regent Theatre, 191-197 Collins Street




















Figure 95Regent (Victorian Heritage Register )

The Regent Theatre was designed by Cedric Ballantyne and built by James Porter & Sons, and opened in 1929. Ballantyne combined Spanish Gothic and French Renaissance styles to produce one of Victoria's largest and most lavish cinemas in the inter-war period. The auditorium, surmounted by a domed ceiling and flanked by colonnades, provides a handsome spectacle in which, because
of careful detail, the large scale of the enclosed space is not immediately apparent. The foyers and

create the illusion of an exotic walled garden in the	 	

31 Victorian Heritage Register HO438



promenades are decorated in exaggerated styles, reflecting the ostentatious nature and romanticism of the cinema industry at that time, although they combine to enhance the splendour of the auditorium. The basement-level Plaza Theatre, replete with references to Spanish Baroque and medieval styles, was originally intended to be a Cabaret and was built with side promenades for dining and drinking and with a large central dance floor. But the failure to obtain a liquor license led to its conversion to a cinema. The main auditorium of the Regent was destroyed in a fire in 1945 and rebuilt in 1947 under the direction of Cowper, Murphy and Appleford, architects.

Conclusion

Both of these examples are on the State heritage register and are highly significant but neither have the live theatre history of the Palace although both the State and the regent have been recently used for popular music performances.

Associations- Entrepreneurs associated with the National, later Palace, and Apollo Theatre

James Brennan

Racehorse owner, bookmaker, sports promoter, theatre and circuit owner, businessman, producer.

James Brennan entered the variety theatre industry in 1906 when he converted the athletic hall of the National Sporting Club (Sydney) into the National Amphitheatre. The following year he took over the lease of Melbourne’s Gaiety Theatre, and later toured Brennan’s Vaudeville Entertainers around Australia. In 1911 he set up Brennan’s Amphitheatres Ltd and took up the lease of the Newtown Hippodrome. After building a new Amphitheatre in Melbourne in 1912 Brennan sold his circuit to Ben and John Fuller and returned to bookmaking.

Sir Benjamin Fuller



(1875-1952)

Comedian, musician, producer, theatre/company/circuit owner, company director.

The son of variety showman John Fuller Snr, Benjamin Fuller joined his family in Australia in
1894. Soon afterwards the Fullers moved to New Zealand, eventually establishing a successful theatrical enterprise that included both film and variety. In 1912 Benjamin and his brother John (see below) bought out James Brennan’s Australian circuit, and soon afterwards founded the company best known as Fullers’ Theatres. Their Australasian vaudeville empire lasted until the early 1930s. Knighted in 1921 for his charity activities, Fuller also helped found ABC radio in
1929 and co-founded Savoy Theatres Ltd (1936)
and later Carroll-Fuller Theatres (1946).

John Fuller Jnr

(1879-1959)

Singer, projectionist, businessman, theatre/company/circuit owner, company director.



John Fuller Jnr came to Australia with his family in
1891 and was later engaged as a singer and lantern show manipulator for his family’s New Zealand concerts. Between 1912 and the early



1930s he and his brother Benjamin controlled the Australasian vaudeville empire known as Fullers Theatres. Although Benjamin was the company’s public face and originator of the ideas, John was reportedly the one who made these ideas work. He later moved into real estate, while still
retaining control of the St James Theatre (Sydney).

John Fuller Snr



(ca.1850s-1923)

Minstrel performer, tenor, variety entrepreneur

The founder of the Fuller theatrical empire, John Fuller began his career as a performer in England in the late 1860s. He spent five years in Australia
(1889-93) before moving to New Zealand where he established himself as a film and variety entrepreneur. Fuller re-established his connection with the Australia industry in the early 1900s
before gradually allowing his sons take over the
company

Hugh J. Ward

(1871-1941)
US-born actor, comedian, theatrical entrepreneur. Hugh Joseph Ward joined a minstrel troupe at age
16 and over the next 12 years learned his trade touring with various variety and dramatic companies. He first toured Australia with Charles H. Hoyt (1899-1903) and returned to the region
with his own company in 1906 (in partnership with George Willoughby) and again in 1908. In 1913, two years after joining J.C. Williamson’s, Ward became the Firm’s managing director. He went
into partnership with the Fullers (as Fuller-Ward) in 1922 and was heavily involved in philanthropy. Ward retired in 1926 and died in Sydney of a coronary occlusion some 15 years later.

The Architects

Henry White, as the principal designer for the palace, has been cited in the Encyclopedia of Australian Architecture for a large number of theatre designs across Australia and new Zealand, including the Palace, Bourke Street and the Princess and Athenaeum interiors. he is perhaps the most significant theatre designer in Australian history.

H Vivian Taylor is also cited in the encyclopaedia as another theatre specialist who was involved in the design of many significant theatres, one including the Camberwell Rivoli (1941).

The work of these two men is clearly evident in the
Palace Theatre today.

Conclusion

The Palace has been closely associated with some of the major early figures in Australian stage production and theatre design.
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Historical values- analysis

The comparison made is within the context of the City of
Melbourne and emphasises the Central Business District or
`Hoddle Grid' area. An important part of this context is the Bourke St east former theatre precinct which included nearby parts of Russell and Springs Streets (this context is an important historically one for Melbourne City).

Historical significance as type

Context

Heritage Victoria have noted:

` Bourke Street has played a significant role in Melbourne’s cinema history. It was home to the city’s first permanent cinema and by 1913 had developed into Melbourne’s principal cinema precinct. Bourke Street remained a centre for cinema-goers until quite recently, but no cinemas are now operating in Bourke Street…'

`There are 28 purpose-built theatres and cinemas in the Victorian Heritage Register, located in Melbourne, its suburbs and country towns. It is usual for theatres to be continually upgraded and modified as the need arises, but the changes which have been made to the Palace Theatre have considerably diminished its architectural significance. Those theatres already included in the VHR are more intact, and therefore more architecturally significant examples of their kind. In Melbourne these include the Princess Theatre (1886, interior 1922, VHR H93), Her Majesty’s Theatre (1886, interior 1934, VHR H641), the Comedy Theatre
(1928, VHR H2273) and the Regent Theatre (1929, VHR H690). Theatres purpose-built for moving pictures include the Northcote Theatre (1911-12, VHR H22887), the Barkly Theatre at Footscray (1914, VHR H878), the Capitol Theatre in Swanston Street by Walter Burley and Marion Mahony Griffin (1921-4, VHR H471) and the Forum and Rapallo in Flinders Street (1928, VHR H438).

The Palace Theatre is an early example of a purpose built cinema in Melbourne, but the changes which have been made to the building mean that it is no longer a good demonstration of the form or function of an early cinema.'

Comment

Melbourne City live theatre examples provided for comparison included

 	Princess Theatre (1886, interior 1922, VHR H93),

 	Comedy Theatre (1928, VHR H2273) and the
Regent Theatre (1929, VHR H690).

City theatres purpose-built for moving pictures and thus not directly comparable included:

 	Capitol Theatre in Swanston Street by Walter Burley and Marion Mahony Griffin etc (1921-4, changed in 1960s, VHR H471)
 	Forum and Rapallo in Flinders Street (1928, major changes in the 1960s VHR H438);
 	Regent Theatre (1929, interior rebuilt 1947 VHR H690)- included as a live theatre by Heritage Victoria but designed for cinema..

Note that the Palace Theatre as a Vaudeville or variety theatre, is not an early example of a purpose built cinema
in Melbourne, with its biograph room or cabin used for spot
lighting, transparency projection, and limited silent picture use until enlargement in 1929, presumably for use as a projection room for sound films. Changes made for cinema use later have since been removed (screen) with the 1950s Moderne façade as the only major indicator of a primary picture theatre role until its use as a nightclub from the
1980s. Judged among live or Variety theatres or picture theatres- the Palace interior is still earlier than any other City example stated and retains a good representation of fabric from the 1916 reconstruction.

Modern Live theatre 1970s

Its role under Harry M Miller was as a venue for innovatory new, mainly musical theatre with the premier of the two international productions, Hair and Grease, followed by serious dramatic productions as a large format venue to complement productions at Miller's smaller Playbox Theatre (demolished).

Night club

As a night club from the 1980s, the Palace nightclub later Melbourne Metro has been acknowledged as the biggest and best in Australia, with headline popular music acts to match. It has been compared with suburban examples of various dates, such as the Palace, St Kilda, St Moritz skating rink and Earls Court ballroom - all demolished- with the Esplanade Hotel as the only extant example, with its Gershwin Room claimed as running as a disco sine the 1970s. AC/DC appeared their in
1974 and skyhooks in 1980 as the earliest live band
performance seen32. The Palais Picture Theatre is also

	Her Majesty’s Theatre (1886, interior 1934, VHR	 	

H641),


32 See setlist.fm



cited as a live theatre venue in its recent lifetime, but not a cabaret or night club.

Forum and Rapallo in Flinders Street (Victorian Heritage Register) is cited as a live theatre from 199633 although not as a cabaret or club like the Palace or Metro where seating has been removed and the space becomes a dance floor.

Billboard the Venue is located in the basement of the Total
House, 170-190 Russell Street, designed by Bogle &
Banfield in 1964, and originally known as the Total Theatre. The Venue was altered in the early 1970s, and again more recently, and currently has a capacity of 900 people34. it is marketed today as ` …an upscale multi-purpose space the
perfect location for concerts, theatre, university and charity balls, large corporate functions.' Tina Turner, The Little
River Band, AC/DC, Cut Copy, Presets, Carl Cox, Todd Terry,
Pnau, Battles, Roisin Murphy, Faker, Coheed and
Camria have played there. The period expression of the place appears contemporary, with none of the layers of history seen at the Palace.

More comparable would be the Underground in King St which was in the CBD but was not originally purpose built
as a theatre or cabaret but a converted warehouse. In 1977
entrepreneur Brian Goldsmith had a vision of transforming one of George Frew's basalt warehouses it into a railway-themed club, complete with a train carriage to house a restaurant. This coincided with the advent of Hair to the Palace.

in a similar architectural vernacular to the Palace. There is also the Last Laugh, Collingwood, a converted friendly society hall, also in the 1980s. Similarly, comparison with Festival Hall (1956) Dudley Street, West Melbourne (no heritage overlay ) is for a different use, that of seated entertainment.

Conclusion

The Palace is the oldest remaining purpose built live
(Variety or Vaudeville) theatre in the Melbourne CBD as still evoked by its multi gallery from, dressing room block, fly tower and large seating capacity. The Palace functioned as
a vaudeville and variety theatre and hence is directly comparable to the city theatres illustrated above. Of this list, only the Palace and Princess Theatres survive, the later with a 1920s interior, the former with an Edwardian-era configuration, partly redecorated in the 1920s.

The Palace also retains some evidence of the former combined hotel and theatre use which was traditional 19th century configuration in the Colony and specific to the use

of this site over a long period in the Victorian-era and
Edwardian-era;

The fabric expresses each of the main eras of City theatre development the Edwardian-era variety theatre, post World War One theatre boom in the early 1920s, and live theatre and opera boom of the late 1930s Little remains of the conversion to motion pictures in the late 1930s or the advent of cinemascope in the 1950s which allowed major motion pictures to be launched from that venue and remain there over along period.

The existing 1916 interior elements have remained as the setting for the later major Palace rebirth as a modern music venue, starting with Hair in 1971 and booming from the
late 1980s as a national known modern nightclub, Palace later Metro.

Social significance

Evidence for social significance at a local level has been demonstrated by the public reaction to the proposed demolition. A ‘Save the Palace’ protest rally outside Parliament House on 12 October 2013 was attended by more than a thousand people and an online petition has obtained over 25,000 ‘signatures’. There may be many live music venues or theatres in Victoria which would have social value (like the Save the Regent movement) but not demonstrated at this level.

Similarly the ample evidence of attendance at the theatre in large numbers in its various development stages as an expression of community value for the venue and its product.





33 Lovell Chen 2013: 43
34 Lovell Chen 2013: 45


Appendix 4 Existing early internal fabric
Lovell Chen 2013:

`… the plan form of the theatre, in particular as to how it relates to the foyer and circulation spaces is still reasonably intact today, with the present form and configuration of the stalls entrance similar to that of 1916, and that of the dress circle foyer, still recognisably, apart from some later partitioning and enclosure, that of 1923. Similarly, with the auditorium, while the fabric has undergone considerable alteration, and losses, it retains much of its early plan form, as do the back-of-house and dressing room spaces to the rear of the building. The entrance hall and stair has been significantly modified, with the former, now approximating its original dimensions, but with none of its original or early fabric extant…'35

Inspection October 2014

Stalls foyer

Main stair has white marble of H White 1916 reconstruction with added newel posts from the 1940s but dado panelling and plaster ceiling detailing have been stripped recently.



Figure 96 Stalls foyer stair, 1916 as modified in 1952, 2014



















35 Lovell Chen 2013: 39








Figure 97 Stalls foyer stair 2014, with stripped detail evident



Figure 98 Main stair April 2014 Ian Laidlaw



Figure 99 stalls level: panelled dado and wall plaster mouldings removed.

First level

Dress Circle Foyer:

	most intact of the three foyer spaces, dating mainly from 1940s.
	leaded glass window to Bourke St set in steel frames, toplights only;
 	many of the early decorative finishes including the coffered ceiling, wall and ceiling panelling and mouldings were intact when


Lovell Chen made their inspection but this is not the case now.



Figure 100 Dress Circle foyer 1923 ceiling 2014



Figure 101 Dress Circle foyer looking south from stair- 1923 ceiling detail and stair dado stripped since April 2014.



Figure 102 Dress Circle foyer - 1923 plaster detailing stripped from columns and ceiling panels, 2014.




Figure 103 Dress Circle foyer, south end, April 2014 showing 1923 plaster and dado detailing now gone (Ian Laidlaw).



Figure 104 Dress Circle foyer- ladies toilets 1923 door and panelling



Figure 105 Dress Circle foyer- 1923 plan detail

Second Floor Level

Behind, the four level dressing room and facilities block of
1920 retains some of its original plan form, with timber


stair, a corridor parallel to the rear wall of the stage house, and rooms opening off its north passage

Upper Circle Foyer



Figure 106 Moderne style coffered fibrous plaster ceiling from
1940, 2014



Figure 107 Double panelled doors from original stair entry into
Upper Circle, thought to be c1916, 2014.

Auditorium



Figure 108 From stalls level to galleries, showing stepped floor in place of raked floor, 2014




Figure 109 View from upper circle, with added steel balustrade and dance floor from the nightclub era, 2104



Figure 110 Ceiling dome and cornice of 1916 with new plaster surrounding, also gallery fronts 1916, 2014

 	three seating levels in modified semi-circular
form, with original Louis 16th plaster decoration to balustrading and wall panelling
 	plaster ceiling dome, set in more recent plasterwork



Figure 111 Auditorium plaster wall and ceiling detailing 1916 at
Upper Circle level, with veneered dado from c1940, 2014
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Figure 112 Cornice detailing as in 1916 section.



Figure 113 Auditorium plaster wall and ceiling detailing 1916 at
Upper Circle level, with veneered dado from c1940, 2014



Figure 114 Centre 1016 plaster dome with new flush plaster surrounding it, Plaster frieze over proscenium with 1955 replicated panels either side to fill gap created by removal of boxes, and new cornice- done in 1955 CinemaScope installation.,
2014



Figure 115 Proscenium Frieze as original- identical to the existing.

Figure 116 Works proposed 1955- extend cornice and replicate panels at side: no change to frieze over



Figure 117 Plaster wall detailing from 1916/1923 recently removed, 2014



Figure 118 Circle April 2014, showing wall panelling intact (Ian
Laidlaw)




Figure 119 Circle April 2014 detail, showing wall panelling intact
(Ian Laidlaw)



Figure 120 Upper Circle, with reclad floors and added steel balustrading to plats, 2014



Figure 121 Stage view with Moderne style timber lounge fixtures, April 2014 (Ian Laidlaw)




Figure 122 1916 column with cast ornamental Adam style capital,
, 2014



Figure 123 Dance floor from night club era, looking to stage,
2014



Figure 124 Stage view April 2014 with side and stage curtains
(Ian Laidlaw)




Figure 125 bridge from night club era, linking Dress Circle with mezzanine over stage, 2014



Figure 126 mezzanine over stage, with proscenium truss, 2014

`Subsidiary spaces' with remains of hotel- occupying two levels

 	Victorian-era style (1920s) painted timber stair leads up from the ground floor
 	original fixtures and finishes, including archways and some joinery, including architraves, skirtings and timber-framed double-hung sash windows.


Former hotel rooms or flat













Figure 127 1916 plan of hotel wing with this section as self- contained residence with bedrooms, sitting room, kitchen and scullery at Dress Circle level.



Figure 128 Former hotel residence, double-hung sash window, internal stair and passageway arch

These rooms, on the upper levels of 32 Bourke St and part of the adjoining 1890s row were once part of the hotel section of the 1912 National Theatre and hotel complex. Today they have been reworked but still have fireplaces, carved stair joinery, moulded window frames and skirtings.

Upper Circle Stairs

East stair: once only access from Upper Circle to Bourke St has treads of Sicilian white marble, and much of it retains a fine dado of art nouveau styled glazed tiling, which may date from the 1912 construction, prior to Henry White & Gurney’s 1916-17 scheme of works. 1940 foyer at Upper Circle created access via the main stair so this became an alternative escape.





Figure 129 View from Dress Circle level with added stair access broken through on left

Dressing room block, north of stage, 1921

Stage made deeper, this block replacing a the 1916 dressing rooms along north side of the stage.





















Figure 130 Dressing rooms 1916, stage expansion meant new block to north, 1921






















Figure 131 section thro dressing room block 1923.


Figure 132 Dressing room stair, 1921, in 2014, with faint traces visible of the music posters applied to the walls, since painted over.



Figure 133 Dressing Room block stair wall with posters, typical of recent times, April 2014



Figure 134 Dressing room block with north side passage, rooms opening off, some with four-panel doors.




Figure 135 Typical dressing room, 4 panel door, 2014.



Figure 136 Lyrics on the dressing room wall, 2014.

Basement, former hotel cellar and billiard room,
1912



Figure 137 Basement looking south




Figure 138 Basement looking west towards barrel chute from lane or ROW, 2014

Exterior

The façade upper level and verandah form are as the 1952
MGM renovation. The ground level has only one set of glass doors as of the 1950s configuration, now boarded up, with new banded render to walls between.



Figure 139 view from east, 2014



Figure 140 View in context with Parliament House, 2014




Figure 141 Ground level, recent verandah or canopy over with
1920s pattern pressed metal soffit (reproduction), in 2014.



Figure 142 West side wall 1912, in 2014 from ROW with rear of
32 Bourke St on right.

Conclusion from inspection

The inspection has revealed the building as representing a number of significant development eras but also incomplete in many key areas, such as the foyers, because of damage or recent removal of decorative elements. However, adequate evidence exists to restore the missing elements as well as express the various stages of the building's development. .

The focus of the building remains as the auditorium with its two semi-circular galleries but this primary area has been severely modified by removal of the proscenium arch in
1955 with the advent of CinemaScope. The removal of the screen for night club use has left a void which leaves the galleries with no adequate termination, visually or practically, as originally was the case. This is made more obvious because of the removal of all side and stage


curtaining that had created the illusion of the proscenium and stage.



Appendix 5: Assessment criteria used in this report

Planning and Environment Act - heritage values and thresholds
Section 4(1)(d) of the Planning and Environment Act 1987
lists the following heritage values for use in heritage assessment within the Municipality Planning Scheme:

 	scientific,
 	aesthetic,
 	architectural or
 	historical interest or
 	other special value (includes social or spiritual interest.)
The thresholds applied in any assessment of significance are:

 	State Significance and
 	Local Significance.
Local Significance includes those places that are important
to a particular community or locality.

Melbourne City Council gradings
Buildings graded A, B, or C under the Melbourne City Council definitions are proposed as locally significant with at least one of the above values being assessed as significant within the local context. Buildings graded A are significant at State level, with B graded places have potential, but not confirmed, State significance.

Assessment criteria used in this report
This Report uses the above heritage values, as assessed under the Victorian Planning Provisions (VPP) Practice Note, Applying the heritage overlay 2012 which cites the
following criteria as briefly described below: A place may have:
A	importance to the course or pattern of our cultural
or natural history (historical significance);

B	uncommon rare or endangered aspects of our cultural or natural history (rarity);

C	potential to yield information that will contribute to an understanding of our cultural or natural history (research potential);

D	importance in demonstrating the principal characteristics of a class of cultural or natural places or environments (representativeness);

E	importance in exhibiting particular aesthetic characteristics (aesthetic significance);

F             Importance in demonstrating a high degree of creative or technical achievement at a particular period (technical significance);

G.	Strong or special association with a particular community or cultural group for social, cultural or spiritual reasons. This includes the significance of a place to Indigenous peoples as part of their continuing and developing cultural traditions (social significance);

H	Special association with the life or works of a person, or group of persons, of importance in our history (associative significance).



Appendix 6 Assessment Under
Criteria

The criteria

The following are the Heritage Victoria criteria, representing the basic themes of historic, aesthetic, technological, social significance.

Criterion A:

Importance to the course, or pattern, of our cultural or natural history.

The Palace Theatre has historical significance to the City of Melbourne, being a now rare survivor of a theatre in the Bourke Street theatre precinct, once the focus of Melbourne’s live theatre and, later, cinema life. Built principally for use as a live theatre, the Palace interior is now the oldest of its type in the Melbourne CBD and provides evidence of traditional live theatre auditorium form, with its two semi-circular galleries (Dress Circle and the Gods), plaster Classical ornamentation, fly tower and dressing room wing.  Over the years it has entertained several generations of Melburnians with an eclectic range of entertainment—from grand opera to rock opera, via farce, magic, pantomime and plays.

As the Palace, Apollo and St James, the theatre has been the setting for some significant performers and performances on the Melbourne Stage. Some of the players who have trodden its boards include (in alphabetical order) David Atkins, Florence Austral, Gus Bluett, Nellie Bramley, Coral Browne, Dorothy Brunton, John Diedrich, Peter Finch, Sir Seymour Hicks, Marcia Hines, Kate Howarde, Reg Livermore, Charles Norman, Carrie Moore, Queenie Paul, Ada Reeve, Roy Rene ‘Mo’, Ella Shields, Terry- Thomas, George Wallace, Allan Wilkie and Strella Wilson among many others. Notable productions include the controversial plays Children in Uniform (1934) and Bury the Dead (1938), the famous Fuller Grand Opera Season (1934), Jack O’Hagan’s Australian musical Flame of Desire (1935), and the rock musicals Hair (1971) and Grease (1972).

The Palace has associations with some major theatrical figures in Australia. Managements and lessees have included Sir Ben Fuller, Stanley McKay, Harry M. Miller, Gladys Moncrieff, the National Theatre Movement, Frank Neil, New Theatre, Ernest C. Rolls, F.W.Thring and Hugh J. Ward. And Metro-Goldwyn-Mayer (MGM), which ran the theatre as a cinema from December 1940 to 1971, first as the St James and then as the Metro Bourke Street. These people are among the foremost theatrical entrepreneurs in Australian Theatre history, with particular emphasis on the

overriding guidance of the Fuller family, specifically Sir
Benjamin Fuller.

Under MGM, the theatre had its share of gala occasions. VTT member Maurice Scott has memories of an extraordinary Night of Stars staged on 2 October 1959 by Stuart Wagstaff to raise funds to support Anne Hathaway, J.C. Williamson Theatres’ entrant in the ‘Miss Show Business of 1959’ contest. Artists in the first half of the program included Evie Hayes, Will Mahoney, Graham Kennedy (Star of the Year Award 1959), Joff Ellen, Toni Lamond, Frank Sheldon, the Horrie Dargie Quintet, Robin Bailey and Richard Walker. VTT member Robert Foster was one of the dancers, and another VTT member, Ronald Folkard, was on the stage management team…

As the St James and later the Metro it was the venue for many long running motion pictures that dominated Melbourne's post second War social life. During its period as a major release house the theatre screened Gigi, Ben Hur, Mary Poppins and Doctor Zhivago, Gigi and Gone wit the Wind. The 1950s Moderne style façade remains as the H. Vivian Taylor design applied over the original Edwardian façade for MGM and such adds to the cultural representation of this period, although late stylistically..

The history of the Palace is also inextricably linked with the highly significant Princess Theatre on the adjoining rear block, which shared the same interior designer (White), management and ownership (Ben Fuller, Fuller Brothers), and a simular performance program, with performers exchanging roles in the two theatres between shows.



Removal of most of the proscenium arch, the ornate panel that surmounted the proscenium remains intact, is a tragic loss but ample documentation exists for its restoration but it heralded the advent of another significant era for the building, that of the emergence of the dance clubs in Australia and Melbourne from the mid 1970s into the
1980s and onwards. Following on as a nightclub and major live rock performance venue, the Palace has hosted most of the visiting popular music identities, as perpetuation of its long role as a variety Theatre. As a consequence it is the strong but complementary historical themes that are evoked by the building that add to its value historically and socially.

Its over 40-year history as a rock venue (from Hair onwards) is equally impressive. It has hosted many of the biggest names in the business, among them (again alphabetically): Boy George, Boys II Men, Butterfly Effect, James Brown, George Clinton, Dashboard Confessional, Duran Duran, Fat



Boy Slim, Garbage, Macey Gray, Hunters and Collectors, Janes Addiction, New Order, The Prodigy, Prince, Silverchair, Soulfly, The Violent Femmes, You Am I and Xhibit. Also Molly Meldrum…'

The site is of historical interest for the continuing use of the site as a place of entertainment since the 1850s, in two buildings: the Excelsior Hotel which occupied the site from
1858-1911, and the hotel parts in the present building dating from 1912.



Criterion B:

Possession of uncommon, rare or endangered aspects of our cultural or natural history.

The palace Theatre is now rare in the City context as a purpose built Edwardian-era live theatre.

Criterion C:

Potential to yield information that will contribute to an understanding of our cultural or natural history.

Not assessed

Criterion D:

Importance in demonstrating the principal characteristics of a class of cultural or natural places or environments.

Not assessed

Criterion E:

Importance in exhibiting particular aesthetic characteristics.

The Palace Cinema is significant to the City of Melbourne as an early twentieth-century theatre building. Architecturally, the building auditorium retains the significant and richly decorated dress circle, gallery, wall panelling and dome as White designed them in 1916 and 1923. . The Palace demonstrates a range of architectural features from its various periods of construction, such as its original plan form, its two balconies for seating, remnants of the 1916 and 1923 plaster decoration in the auditorium, the main stair, the eastern stair with its Arts 7 Crafts tiling and
marble treads, the leadlights in the first floor foyer, the
dressing room block at the rear and the Moderne style façade which evokes the international corporate style of MGM.

The building is principally the work of two well known theatre architects, White and Taylor while the carcase was designed by another earlier theatre specialist,. Nahum Barnet.

Criterion F:

Importance in demonstrating a high degree of creative or technical achievement at a particular period.

Not assessed

Criterion G:

Strong or special association with a particular community or cultural group for social, cultural or spiritual reasons. This includes the significance of a place to Indigenous peoples as part of their continuing and developing cultural traditions.

The Palace Theatre is socially significant to Metropolitan Melbourne as an important place of popular entertainment in Melbourne since 1912. In the late 20th and early 21st century it has been one of Melbourne most important music and theatre venues. This has been
demonstrated since the 1980s by the public reaction to the
threats of demolition of the building over time, with recent
‘Save the Palace’ movement including multiple web entries,
a  protest rally outside Parliament House on 12 October
2013 and an online petition of over 25,000 ‘signatures’.
Beyond conservation campaigns, the Palace has been remembered by writers and critics as they look back on theatre history in Australia.



Criterion H:

Special association with the life or works of a person, or group of persons, of importance in our history.

Associated closely, along with the Princess Theatre, with the Fuller family of theatrical entrepreneurs who were active on a national scale.
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Planning and Environment Act 1987

MELBOURNE PLANNING SCHEME AMENDMENT C241
EXPLANATORY REPORT


Who is the planning authority?

This amendment has been prepared by the City of Melbourne, who is the planning authority for this amendment.


Land affected by the amendment

The Amendment applies to the land located at 20-30 Bourke Street, Melbourne.


What the amendment does

The Amendment proposes to:

•  Amend the Schedule to Clause 43.01 (Heritage Overlay) to insert a new entry which ticks the “Internal Alterations Controls Apply?” box for 20-30 Bourke Street, Melbourne.

•  Amends Clause 22.04 – Heritage Places within the Capital City Zone, by the addition of a policy reference titled Palace Theatre, Bourke Street, Melbourne: Heritage Assessment for the City of Melbourne 2104; and

•  Amend  the  incorporated  document,  Central  City  (Hoddle  Grid)  Heritage  Review: Statements of Significance June 2013, by including the Statement of Significance for 20-
30 Bourke Street, Melbourne by including at page 91.


Strategic assessment of the amendment


Why is the amendment required?

This Amendment seeks to implement the recommendations of the Heritage Council of Victoria. In determining that the Palace was not of State significance, the Heritage Council of Victoria  endorsed  the  prior  recommendations  of  its  Executive  Director  made  on  18
November 2013 which indicated the site should be investigated for its social and historic values at a local level and may warrant an individual listing in the Heritage Overlay.

Although the Palace is included in a Heritage Overlay precinct HO500 (Bourke Street Hill Precinct), a study undertaken by Graeme Butler and Associates has indicated that the site is of individual significance at a local level and consequently a Statement of Significance has been prepared. The study recommends interior controls be applied to the building and that conservation management be derived from the contributory elements listed in the proposed Statement of Significance.

The Amendment is necessary to ensure that the heritage attributes of the building including the interiors are considered in any proposed redevelopment of the site.


How does the amendment implement the objectives of planning in Victoria?

The Amendment implements the following objective under Section 4 (1) of the Planning and
Environment Act 1987:

(d)  to  conserve  and  enhance  those  buildings,  areas  or  other  places  which  are  of scientific, aesthetic, architectural or historical interest, or otherwise of special cultural value



How does the amendment address any environmental, social and economic effects?
The amendment is not expected to have any adverse economic or environmental impacts. The  amendment  will  have  positive  social  effects  by  recognising  building  fabric  that
represents the layers of development in the city. Heritage places add character, appeal and interest to our city. Respect for our cultural heritage involves retaining and managing places that have importance to us as community.


Does the amendment address relevant bushfire risk?

The amendment affects land within inner metropolitan Melbourne which is not a bushfire prone area.


Does the amendment comply with the requirements of any Minister’s Direction applicable to the amendment?

The amendment is consistent with the Ministerial Direction on the Form and Content of
Planning Schemes under section 7(5) of the Act.

The amendment complies with Ministerial Direction No.9 – Metropolitan Strategy. The following aspects of the Metropolitan Strategy are relevant to the amendment:

The amendment is consistent with and supports Direction 4.7, Respect our heritage as we build for the future.

The  amendment  complies  with  Ministerial  Direction  No  11-Strategic  Assessment  of
Amendments.


How does the amendment support or implement the State Planning Policy
Framework and any adopted State policy?

This amendment supports the objective of Clause 15.03 of the SPPF to assist the conservation of places that have historical significance.


How does the amendment support or implement the Local Planning Policy
Framework, and specifically the Municipal Strategic Statement?

This amendment supports the objectives and implements the strategies of Clause 21.06-2 of the Municipal Strategic Statement by conserving places of identified cultural heritage significance.

This amendment supports the objectives of Clause 22.04 of the LPPF by conserving and enhancing all heritage places, and ensuring any alterations or extensions to them are undertaken in accordance with accepted conservation standards.


Does the amendment make proper use of the Victoria Planning Provisions?

The Schedule to the Heritage Overlay is the proper Victorian Planning Provision tool for the identification of heritage controls. The amendment addresses the requirements of the Planning Practice Note “Applying the Heritage Overlay, September 2012”.

This Practice Note states that places identified in local heritage studies should be included in the Heritage Overlay if the significance of the place can be established. The identification of heritage places using established criteria and documentation methods is an important consideration in proposing the inclusion of heritage places in the Schedule to the Heritage Overlay.

The inclusion of the new Statement of Significance in an existing document comprising Statements of Significance for individual properties in the Hoddle grid is the appropriate mechanism.



How does the amendment address the views of any relevant agency?

The views of relevant agencies will be considered through the exhibition process.


Does	the	amendment	address	relevant	requirements	of	the	Transport
Integration Act 2010?

The Amendment is not likely to have an impact on the transport system.


Resource and administrative costs

•  What impact will the new planning provisions have on the resource and administrative costs of the responsible authority?

The amendment will have no additional administrative cost to the responsible authority.

The site is currently affected by the Heritage Overlay – Schedule 500 and thus already requires planning permit applications to be considered.


Where you may inspect this Amendment

The amendment is available for public inspection, free of charge, during office hours at the following places:


City of Melbourne
Level 3, 240 Little Collins Street

MELBOURNE VIC 3000

The amendment can also be inspected free of charge at the Department of Transport, Planning, and Local Infrastructure website at  www.dtpli.vic.gov.au/publicinspection .


Submissions

Any  person  who  may  be  affected  by the  amendment  may make  a  submission  to  the planning authority. Submissions about the amendment must be received by [insert submissions due date].

A submission must be sent to:

City of Melbourne
Level 3, 240 Little Collins Street
MELBOURNE VIC 3000


Panel hearing dates

In accordance with clause 4(2) of Ministerial Direction No.15 the following panel hearing dates have been set for this amendment:

•  directions hearing:  [insert directions hearing date]

•  panel hearing:  [insert panel hearing date]   ]
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SCHEDULE TO THE HERITAGE OVERLAY

The requirements of this overlay apply to both the heritage place and its associated land.


	
PS Map Ref
	
Heritage Place
	
External Paint Controls Apply?
	
Internal Alteration Controls Apply?
	
Tree Controls Apply?
	
Outbuildings or fences which are not exempt under Clause 43.01-3
	
Included on the Victorian Heritage Register under the Heritage Act
1995?
	
Prohibited uses may be permitted?
	
Name of Incorporated Plan under Clause 43.01-2
	
Aboriginal heritage place?

	HO1180
	Palace Theatre, 20-30 Bourke Street, melbourne
	Yes
	Yes
	No
	No
	No
	No
	-
	No



Planning and Environment Act 1987

MELBOURNE PLANNING SCHEME AMENDMENT C241
INSTRUCTION SHEET


The planning authority for this amendment is the City of Melbourne. The Melbourne Planning Scheme is amended as follows:
Planning Scheme Maps

The Planning Scheme Maps are amended by a total of 1 map.

Overlay Maps


1.	Amend Planning Scheme Map No 8HO2 in the manner shown on the attached map marked
“Melbourne Planning Scheme, Amendment C241”.

Planning Scheme Ordinance

The Planning Scheme Ordinance is amended as follows:


2.	In Local Planning Policy Framework – replace Clause 22.04 with a new Clause 22.04 in the form of the attached document.


3.	In Overlays – Clause 43.01 replace Schedule to the Heritage Overlay with a new Schedule to the
Heritage Overlay in the form of the attached document.


4.	In Incorporated Documents – Clause 81.01, replace the Schedule with a new Schedule in the form of the attached document.

End of document
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This policy applies to the Capital City Zone.


Policy Basis

The heritage of the Capital City Zone area, comprising individual buildings, precincts, significant trees, and aboriginal archaeological sites, is a significant part of Melbourne’s attraction as a place in which to live, visit, do business and invest. It is also important for cultural and sociological reasons, providing a distinctive historical character and a sense of continuity. Much of Melbourne’s charm is provided by its older buildings, which, while not  always  of  high  individual  significance,  together  provide  cultural  significance  or interest, and should be retained in their three dimensional form, not as two dimensional facades as has sometimes occurred.

The identification, assessment, and citation of heritage places have been undertaken over decades, as part of an ongoing heritage conservation process and their recognition and protection have been a crucial component of planning in Melbourne since 1982.


Objectives

   To  conserve  and  enhance  all  heritage  places,  and  ensure  that  any  alterations  or extensions to them are undertaken in accordance with accepted conservation standards.

   To consider the impact of development on buildings listed in the Central Activities
District Conservation Study and the South Melbourne Conservation Study.

   To  promote  the  identification,  protection  and  management  of  aboriginal  cultural heritage values.

   To  conserve  and  enhance  the  character  and  appearance  of  precincts identified  as heritage places by ensuring that any new development complements their character, scale, form and appearance.


Policy

The following matters shall be taken into account when considering applications for buildings, works or demolition to heritage places as identified in the Heritage Overlay:

   Proposals for alterations, works or demolition of an individual heritage building or works involving or affecting heritage trees should be accompanied by a conservation analysis and management plan in accordance with the principles of the Australian ICOMOS Charter for the Conservation of Places of Cultural Significance 1992 (The Burra Charter).

   The demolition or alteration of any part of a heritage place should not be supported unless it can be demonstrated that that action will contribute to the long-term conservation of the significant fabric of the heritage place.

   The  impact  of  proposed  developments  on  aboriginal  cultural  heritage  values,  as indicated in an archaeologist's report, for any site known to contain aboriginal archaeological relics.

   The recommendations for individual buildings, sites and areas contained in the Central City Heritage Study Review 1993 except for the buildings detailed in the incorporated document   titled   Central   City   (Hoddle   Grid)   Heritage   Review:   Statements   of Significance June 2013, in which case the Central City (Hoddle Grid) Heritage Review: Statements of Significance June 2013 will apply.



   All development affecting a  heritage precinct should enhance the character of the precinct as described by the following statements of significance.

   Regard shall be given to buildings listed A, B, C and D in the individual conservation studies, and their significance as described by their individual Building Identification Sheet.


Statements of Significance and Key Attributes for Heritage Areas within the
Heritage Overlay


Bank Place Precinct


Statement of Significance

The character of the intimate space within Bank Place is created by the architectural variety of the comparatively small, individual buildings that enclose it. They vary in style from the English  domestic  of  the  Mitre  Tavern  (1865),  through  to  the  Victorian  facades  of Stalbridge Chambers and the romanesque revival of Nahun Barnett’s Bank Houses. The Savage Club, 12 Bank Place, was erected as a townhouse in the 1880s and is now on the Victorian Heritage Register. With its narrow entrances, flanked at the northern end by the impressive and ornately detailed Stalbridge Chambers on one side and on the other by a significant row of two-storey shops, representing the oldest legal offices in what was once Chancery Lane, it provides a pleasant and intimate space in the heart of the City. The area extends across Little Collins Street to include the Normanby Chambers, another sophisticated facade featuring Italian and English Renaissance design, another office long associated with the legal fraternity, and forming an architectural focus for Bank Place.


Key Attributes

  The intimate scale and character of Bank Place, as well as its strong social and traditionally pedestrian role.

   Architecturally interesting building facades and detailing throughout.


Bourke Hill Precinct


Statement of Significance

This precinct derives much importance from its association with Parliament House, which was built progressively from 1856.   This 19th century complex dominates the Bourke Street vista from as far away as William Street, and is emphasised by the sympathetic scale of the buildings on either side of the Bourke Street Hill.  The precinct also includes such stylish and prominent buildings facing Spring Street as the Princess Theatre (1886) and the Hotel Windsor (1883).  These contribute to the high level of amenity of Spring Street and its gardens.  The buildings on either side of Bourke Street reflect the variety of social activities that have taken place in this area since the mid-19th century.  The scale of the City’s buildings prior to the boom era of the 1880s is seen in the simple design and low scale of the two-storey Crossley’s Building (1884-1853).

The area also comprises part of the entertainment precinct of the central city, and buildings such as the Salvation Army Temple (1890) reflect the interest of social reformers in the nearby ‘back slums’ epitomised by the nearby former Gordon House (1883-1884).  A philanthropic venture built by a syndicate headed by the actor-manager and politician George Coppin, it was named after the martyr of Khartoum and was an ambitious venture intended to provide family accommodation for the respectable poor.  However, the venture was not successful in achieving its purpose and Gordon House later became a shelter for



homeless men and now a hotel.   It survives as a unique social document in the narrow confines of Little Bourke Street, and is complemented by the low-scale of surrounding red brick buildings.

The juxtaposition of the Parliament, the former deprived areas of Little Bourke Street and the style of Bourke Street gives the precinct an unrivalled historic texture and overall the theatres, hotels, cafes and quality bookshops contribute to the relaxed and elegant character of the eastern end of the city.


Key Attributes


   Low-scale Victorian buildings.

   The visual dominance of the parliamentary buildings on the Bourke Hill skyline, and the vista along Bourke Street to Parliament House.


Bourke West Precinct


Statement of Significance

Architecturally diverse but coherent in scale and picturesque setting, this precinct contains highly expressive elements of the late 19th and early 20th century city.   Apart from containing a rare and interesting mix of diverse functions and building types, this precinct includes a range of government services located in the western quarter of the City.  Some buildings such as Unity Hall (1916), Hudsons’s Stores (1876-77) and the Old Tramways Building (1891) have important historical associations with transport and the Spencer Street railway yards.  The comparatively low levels of even the tallest buildings contrast well with the single-storey structures on the southern side of Bourke Street, enabling the taller structures to be seen from their original perspective.


Key Attributes

   A  group  of  architecturally diverse  19th  and  early 20th  century buildings that  are consistent in scale and associated with public services and warehousing.

   The dominance of the Tramways Building on the south side of Bourke Street and the
Mail Exchange building on the north side.

   The amenity of the garden around St Augustine’s Church.


Collins East Precinct


Statement of Significance

Collins Street has often been identified as Melbourne’s leading street.  This is due, in part, to the pleasant amenity and distinctive character of its eastern end.  Its relative elevation and proximity to the Government Reserve and points of access to the City provided for its development as an elite locale.  Initially a prestige residential area, the Melbourne Club re- established itself here in 1857 and by the 1860s the medical profession had begun to congregate.   By the turn of the century it was firmly established as a professional and artistic centre of Melbourne, with part of its fame due to its tree plantations in the French boulevard manner (hence the ‘Paris end’), which date from 1875.

A number of significant buildings come together in this precinct to form a series of prominent streetscapes. These include, at the western end, the Town Hall, Athenaeum, and Assembly Hall through to the Scots and Independent Churches, with the Regent Theatre through to the redeveloped T&G building opposite. The eastern end includes the early 19th



century residential and artists’ studio buildings at the foot of No. One Collins, with the predominantly 20th century intact run to the north featuring Alcaston, Anzac Portland and Chanonry Houses, and Victor Horsley Chambers plus the nearby Melbourne Club.

At all times until the post 1939-45 war period, redevelopment took place in a quiet and restrained manner with an emphasis on dignity, harmony and compatibility with the intimate scale and pedestrian qualities of the street.  These qualities are still embodied in significant remnant buildings and other artifacts, despite the intrusion of large developments.  The qualities of the street are also embodied in the social functions of the buildings which include elite smaller scale residential, religious, social, quality retailing and professional activities.


Key Attributes


   The buildings remaining from before the Second World War.

   The boulevard quality of this end of Collins Street with street tree plantations and street furniture.

   A consistent height, scale, character and appearance of the remaining 19th and early
20th century buildings.

   The historic garden of the Melbourne Club.


Flinders Gate Precinct


Statement of Significance

This precinct comprises the City’s southern face, a major access point at Princes Bridge, and the specialised commercial district of Flinders Street.  The area has been a gateway to the City from the south ever since the first Prince’s Bridge (1841) and Melbourne’s first railway were constructed, and Flinders and Spencer Street stations were linked by a viaduct in 1879.  A grand new Princes Bridge (1886) confirmed the trend to redevelopment in the latter decades of the 19th century.  The present Flinders Street Station (1906-10) also dates from this period.  Proximity to the centre of Victoria’s railway system explains the location and the size of the Commercial Travellers’ Club (1899) in Flinders Street.



It was here, at Melbourne’s southern gate, that the Anglican community chose to build their grand new St Paul’s Cathedral (1880-91), replacing an earlier church on the same site.  The choice was a logical one as many of them lived in the southern and eastern suburbs.  More commercial motives saw the construction in Flinders Street of large retail emporia such as the former Mutual Store (1891) and Ball and Welch (1899).

This precinct offers evidence of all these changes, and also includes two of Melbourne’s earliest and best known hotels, the Duke of Wellington (1850) and Young and Jackson’s Princes Bridge Hotel (1854).  An important feature of Flinders Street’s southern face of buildings is their uniform height facing the station, Federation Square and the Yarra River.


Key Attributes

   The traditional gateway to the central city from the south and an area associated with retailing.

   Major 19th and early 20th century buildings including Flinders Street Station, St Paul’s
Cathedral and Princes Bridge.


Flinders Lane Precinct



Statement of Significance

Proximity to the Yarra River, Queens Wharf and the Customs House marked Flinders Lane as an appropriate location for the establishment of wholesaling businesses in the 19th century.  Up until the 1870s and 1880s, Melbourne was the centre of the colonial re-export trade.  Overseas cargoes were received, re-packed and distributed to the southern colonies and New Zealand.  This trade created a demand for functional warehouses offering large areas of space close to the ground without any need for external display.  This generation of buildings were plain brick or stone, up to three storeys in height, and limited to one commercial occupant.

The international exhibition of 1880-81 helped change this.   International agents were introduced into the commercial economy, together with a system of indented goods sent direct from manufacturer to retailer.  As this system took hold and the southern face of the city became more accessible to  rail  and  road  (with the  development of  Flinders and Spencer Street stations, and the construction of the new Princes Bridge), it became uneconomic to maintain large areas of warehouse space in Flinders Lane.   The new wholesaler was able to store his goods elsewhere, requiring only a rented office and sample room in the city proper.  However, clothing manufacturers and designers did find the larger floor areas to their liking and a number of ‘Rag Trade’ activities were established in the area.

An intense period of building between 1900 and 1930 resulted in taller buildings incorporating large showcase windows to both ground and basement floors, characteristically separated by a floor line approximately 1 metre from the ground.  The new buildings of the 1970s and 1980s were even taller, more architecturally pretentious, and presented a display to the street.  Flinders Lane retains buildings from all three eras, and presents a striking physical display of the changing pattern of trading activity in Melbourne.


Key Attributes

   The scale and character of the six and seven-storey office and warehouse buildings constructed in Flinders Lane before the Second World War and the predominant building forms and materials of the precinct.

   The traditional association with ‘Rag Trade’ activities, other creative professions, or dwellings.

   The large showcase windows at the ground and basement floors of the warehouse offices constructed before the Second World War.


Little Bourke Precinct


Statement of Significance

Chinese immigrants settled in Little Bourke Street as early as the mid 1850s.   Chinese occupation in the city centre then extended north and west, creating a distinct enclave. The buildings that they occupied were not distinctively ‘Chinese’ in their appearance but were rather the typical small brick shops, dwellings, warehouses and factories of the less affluent areas of Victorian Melbourne (indeed the area was not known as ‘Chinatown’ until the
1970s).

A number of architecturally distinctive, community-oriented buildings were constructed in the heart of the precinct on Little Bourke Street. These included the Num Pon Soon Chinese Club House (1861) and the premises of leading Chinese merchant Sum Kum Lee (1888).  However, the most obvious features of Chinatown were the Chinese themselves, their characteristic trades, and the often run-down general character of their quarter of the City.  In the late 19th century, the overwhelmingly Anglo-Celtic community stigmatised



both the Chinese and their portion of the city for an association with vice but, for many Chinese, Little Bourke Street was a centre of trade and community life.   Today, Chinatown’s shops, restaurants and distinctive character are popular with many Melburnians and tourists as well as the Chinese community.

The precinct is bordered on its northern boundary by taller strip development fronting Lonsdale Street. Many Victorian and Edwardian buildings survive in this location and they provide an important contextual link between the ‘back streets and lanes’ of the heart of the precinct and the more public areas of the City.  Since the Second World War, Lonsdale Street has become a centre for Melbourne’s Greek community, further enhancing the cultural diversity of this cosmopolitan precinct.


Key Attributes

   The small low-scale Victorian and Edwardian buildings densely located along Little
Bourke Street and the adjoining laneways.

   The traditional association with the Chinese community expressed through uses and signage.

   The focus for Greek commercial, entertainment, professional and cultural activities on the southern side of Lonsdale Street.

   The Swanston Street, Russell Street and Exhibition Street entry points to Chinatown.

   The prominence of Sum Kum Lee (112-114 Little Bourke Street) and Num Pon Soon
(200-202 Little Bourke Street) within Little Bourke Street.

   The amenity of Little Bourke Street and the adjoining laneways for pedestrian use.

   The attractiveness of the precinct for tourism and recreation.


Post Office Precinct


Statement of Significance

For the immigrant community of Victorian Melbourne, dependant on the mail for news of all kinds, the General Post Office (GPO) was an important social institution.  The present building reflects this social standing in its imposing architecture and occupation of a prominent corner site.  The present building replaced an earlier structure of 1841 and was constructed in three stages between 1859 and 1907.   The importance of the post office ensured a variety of other commercial attractions in the vicinity, many of them of retail character. The confluence of omnibus and tramway facilities assisted this.

Overall, this precinct has maintained its place as a major retail centre for the metropolis, surviving the challenges of such suburban centres as Smith and Chapel Streets and Chadstone.  In the inter-war period, such establishments as Buckley and Nunn redeveloped their properties, the Myer Emporium put on its present face, and London Stores, the Leviathan Public Benefit Bootery, G J Coles and Dunklings all developed as substantial variety and specialist stores.

Important 19th century buildings such as the Royal Arcade and the GPO are now intermingled with the commercial gothic and art-deco characteristics of the 20th century shops and emporia to create a precinct characterised by glamour and variety.  The precinct also contains sub-areas of great cultural value, such as the post office steps and arcades and Myer’s windows (especially when decorated at Christmas time).  The precinct’s status as a meeting place has been recognised and enhanced by the establishment of the Bourke Street Mall.


Key Attributes



   The traditional character of the precinct as a major retail centre.

   The scale, form and appearance of the buildings constructed before the Second World
War and of the surviving 19th century buildings.


The Block Precinct


Statement of Significance

Within this precinct may be found not only the heart of Victorian Melbourne’s most fashionable retail area but also the beginnings of its ‘Chicago end’ along Swanston Street.
‘Doing the Block’, a term coined to describe the popular pastime amongst Melbourne’s middle classes of promenading outside the plush retail and accessory stores, reached its height in the boom years of the 1880s.  The tradition of arcaded shopping was borrowed from nearby Royal Arcade and became a marked feature of this precinct.  Block Arcade (1891-93),  Centreway  Arcade  (1913),  Block  Court  (1930),  Manchester  Unity  Arcade
(1932), and the Century Arcade (1938-40) testify to the continued popularity of this form.

The precinct contains a great number of significant and architecturally impressive buildings dating from the boom years of the 19th century through to the period immediately prior to the 1939-45 war.  The Elizabeth Street end is dominated by the smaller buildings of the earlier  period  whereas  along  Swanston  Street  may  be  found  the  Manchester  Unity Building, the Capitol Theatre and the Century Arcade, all based on precedents found in Chicago at the time, and pushed to the maximum height limit of 132 feet that existed in Melbourne until the construction of the ICI building in 1958.


Key Attributes

   The historic character of the precinct as a retail area, characterised by a large number of buildings from the late Victorian and early 20th century periods and by the network of arcade shopping.

   The comfortable pedestrian movement within the precinct.

   The commercial and retail buildings of the Victorian and 1900-1940 periods.


The Market Precinct


Statement of Significance

The Queen Victoria Market is one of the great 19th century markets of Australia and the only such  market built by the  Melbourne City Council to  survive.    The  complex of enclosed food halls, open sheds, shops and stores illustrate a complete mode of commercial transaction, which is today substantially similar to the pattern in 1878 when the main fruit and vegetable market was opened.  The Market was the principle market of fresh fruit and vegetable produce in Victoria from 1878 to 1975 and had a profound effect on the whole system of growing, selling and distribution in the state.  As a retail market, it has been an important meeting place for a large component of Melbourne’s population and remains a vital link with a part of Melbourne’s domestic life.


Key Attributes


   The historic character of the precinct as a retail area.

   The generally simple, low-scale and remarkably intact example of a utilitarian form from the period of its construction.  Taken as a whole, the Market and its component buildings are substantially intact in its 1923 form.



   The visual dominance of the Queen Victoria Market in the surrounding area.


Little Lon Precinct


Statement of Significance

The precinct is locally significant, historically, socially and aesthetically to the City of
Melbourne. The building group, which epitomises the much publicised and interpreted
‘Little Lon’ district and its colourful past, represents three key development phases in the City’s history, the immediate post golden era boom of the late 1850s and early 1860s, the development boom of the 1880s leading to the great Depression of the 1890s, and the Edwardian-era  recovery  with  development  of  local  manufacturing  that  also  saw  the
establishment of a greater Chinatown in the street.

The building group commences with the gold rush era Exploration Hotel and develop through the 19th century with the associated boarding and row houses at 120-122 Little Lonsdale Street and the Leitrim Hotel, itself erected on an old hotel site. The next phase of building is from the Edwardian era with factory warehouse construction that was to serve the Chinese cabinet making and furniture trade.


Key Attributes

   A single and strong architectural expression derived from classical revival architecture that emerged in the Colony during the 1860s and is seen here extending into the Edwardian-era.

   Contributory elements include external walls and finishes, parapeted form, mouldings, fenestration, joinery two and three-storey scale, and roof form, along with any new material added in sympathy to the original fabric it replaced.

   The architecturally significant Leitrim Hotel displays a strong boom-era dynamism in its façade ornament.


Policy Reference
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Central Activities District Conservation Study 1985

Harbour, Railways, Industrial Conservation

South Melbourne Conservation Study 1985

Central City (Hoddle Grid) Heritage Review 2011

Palace Theatre, Bourke Street, Melbourne: heritage assessment for the City of Melbourne
2014



MELBOURNE PLANNING SCHEME



Incorporated Document



Palace Theatre Heritage Review Statement of Significance, 2014 to be inserted into the documented titled “Central City (Hoddle Grid) Heritage Review: Statements of Significance June 2013” at page 91








































This document is an incorporated document in the Melbourne planning Scheme pursuant to section 6(2)(j) of the Planning and Environment Act 1987


 (
1
)


Statement of Significance
What is significant?
Contributory elements at he Palace Theatre include:
•	all existing fabric from the 1912, 1916 and 1923 works as the primary significant period, described in the Building Permit
Application drawings, including theatre and remnant Edwardian-era hotel fabric;
•	three-level brick building with pitched originally corrugated iron clad roof
•	the rendered Moderne style 1952 upper level facade with 1923 wrought-iron balconette rail;
•	the form of the cantilever 1950s canopy in Bourke Street;
•	1916 auditorium plan form and the two 1916 galleries and supporting ornamental metal columns;
•	1916 and 1923 plaster ornament to gallery facings, auditorium walls and ceilings, generally in the Louis 16th style, including the ceiling dome and the wall and ceiling panelling (now incomplete);
•	1916 main marble stairs, as adapted in 1952;
•	1916 and 1923 dress circle foyer decoration including the coffered ceiling, wall panelling and mouldings (now incomplete), and the leaded glass windows to Bourke Street.
•	upper circle foyer 1940 form, plaster ceiling and wall ornament, with stair from Dress Circle;
•	1912 staircase from Bourke Street to the upper gallery level on the east of the building with treads of white marble and a fine tiled dado of art nouveau style
•	Dressing room block at the rear of the stage, with emphasis on 1920s fabric such as the stair and joinery..

How is it significant?
The Palace Theatre is historically, and socially significant and of architectural interest to the City of Melbourne.

Why is it significant?
For its historical significance
The Palace Theatre (also Apollo, St James and Metro) has historical significance to the City of Melbourne, specifically the Central
Business District and Bourke Street east precinct:
•	As a now rare survivor of a former live theatre in the Bourke Street East theatre precinct, an area that was once
the focus of Melbourne’s theatre and later cinema life. Built principally for use as a live theatre, the Palace interior is now the oldest of its type in the Melbourne CBD and provides evidence of traditional live theatre auditorium form, with its two semi-circular galleries (Dress Circle and the Upper Circle), plaster Classical ornamentation, fly tower and dressing room wing. Over the years it has entertained several generations of Melburnians with an eclectic range of entertainment—from grand opera to rock opera, via farce, magic, pantomime and plays.
•	As the setting for some significant performers and performances on the Melbourne Stage. Some of the players include (in alphabetical order) David Atkins, Florence Austral, Gus Bluett, Nellie Bramley, Coral Browne, Dorothy Brunton, John Diedrich, Peter Finch, Sir Seymour Hicks, Marcia Hines, Kate Howarde, Reg Livermore, Charles Norman, Carrie Moore, Queenie Paul, Ada Reeve, Roy Rene ‘Mo’, Ella Shields, Terry- Thomas, George Wallace, Allan Wilkie and Strella Wilson among many others. Notable productions include the controversial plays Children in Uniform (1934) and Bury the Dead (1938), the famous Fuller Grand Opera Season (1934), Jack O’Hagan’s Australian musical Flame of Desire (1935), and the rock musicals Hair (1971) and Grease (1972)9;
•	For the gala occasions under MGM including the Night of Stars staged on 2 October 1959 by Stuart Wagstaff to raise funds to support Anne Hathaway, J.C. Williamson Theatres’ entrant in the ‘Miss Show Business of 1959’ contest. Artists in the first half of the program included Evie Hayes, Will Mahoney, Graham Kennedy (Star of
the Year Award 1959), Joff Ellen, Toni Lamond, Frank Sheldon, the Horrie Dargie Quintet, Robin Bailey and Richard Walker. VTT member Robert Foster was one of the dancers, and another VTT member, Ronald Folkard, was on the stage management team…
•	as the venue (St James and later the Metro) for many long running motion pictures that dominated Melbourne's post second War social life as a major release house, screening Gigi, Ben Hur, Mary Poppins and Doctor Zhivago, Gigi and Gone with the Wind.

For its rarity
•	The Palace Theatre is now rare in the City context as a purpose built Edwardian-era live theatre with an interior expressive of that period.

For its historical associations
For its association with some major theatrical figures in
Australia:
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•	with managements and lessees including Sir Ben Fuller, Stanley McKay, Harry M. Miller, Gladys Moncrieff, the
National Theatre Movement, Frank Neil, New Theatre, Ernest C. Rolls, F.W.Thring and Hugh J. Ward. And
Metro-Goldwyn-Mayer (MGM), which ran the theatre as a cinema from December 1940 to 1971, first as the St James and then as the Metro Bourke Street. These people are among the foremost theatrical entrepreneurs in Australian Theatre history, with particular emphasis on the overriding guidance of the Fuller family, specifically Sir Benjamin Fuller who was knighted in 1921 and helped found ABC radio in 1929 with this theatre as one of its early performance venues in 1934.
•	For its close link with the highly significant Princess Theatre on the adjoining rear block, which shared the same interior designer (White), management and ownership (Ben Fuller, Fuller Brothers), and a simular performance program, with performers exchanging roles in the two theatres between shows.

The Palace site has of historical interest
•	for the continuing use of the site as a place of entertainment since the 1850s, in two buildings: the Excelsior
Hotel which occupied the site from 1858-1911, and the hotel parts in the present building dating from 1912.

For its architectural or aesthetic interest
The Palace Cinema is of architectural interest to the City of Melbourne as an early but incomplete twentieth-century live theatre building interior and a well-preserved post Second War cinema façade, created once building restrictions were relaxed in Melbourne in 1953.
Architecturally, the building retains:
•	a now uncommon, significant and richly decorated dress circle, gallery, wall panelling and dome in the auditorium as White designed them in 1916 and 1923.
•	demonstration of a range of features from its various periods of construction, such as its 1916 plan form, its two balconies for seating, remnants of the 1916 and 1923 plaster decoration in the auditorium, the main stair, the eastern stair with its
Art & Crafts tiling and marble treads, the redeployed leaded lights in the first floor foyer, and the dressing room block at the rear; and
•	The Moderne style façade street façade, well-preserved above verandah level and the work of a well-known theatre and cinema architect, H Vivian Taylor, executed in a corporate Metro style for North American firm, Metro Goldwyn Mayer.
The building is principally the work of two well-known and acclaimed Australian theatre architects, White and Taylor, while the
building carcase was designed by another earlier theatre specialist, Nahum Barnet.

For its Social significance
The Palace Theatre is socially significant to Metropolitan Melbourne as an important place of popular entertainment in Melbourne since 1912. In the late 20th and early 21st century it has been one of Melbourne most important music and theatre venues. This has been demonstrated since the 1980s by the public reaction to the threats of demolition of the building over time, with recent
‘Save the Palace’ movement including multiple web entries, a protest rally outside Parliament House on 12 October 2013 and an online petition of over 25,000 ‘signatures’. Beyond conservation campaigns, the Palace has been remembered by writers and critics as they look back on theatre history in Australia
 (
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